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MAN WHO MADE ICE FAMOUS 













| PAID $1000 CASH FOR THIS 
ADVERTISEMENT, AND Direction: 
| THINK IT’S WORTH $25,000. EDW. 8. KELLER 
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EALTH OF BROADWAY HITS. 


THEATRE TRADE 
IMPROVED WITH 
wWobtoata 


Early. Last Season Failures 
Ran From One to Three 
Weekly — Gross Business 
Also Bettered So Far This 
Season in New York—in- 
dications Point to Even 
Brighter 23-24—Strength 
of Dramatics — Shake- 
speare’s Comeback 


WEEKLY AVERAGE 


The first 
most a 
period last year, w 
so fast, 
to three 
tracks. 

Now { 2 rom . Novem 
ber a eal rf it reached 
Broadway Business ‘ked 
their advent, proving th: 
showmen that successes 
interest generally at the box offices. 

The volume of business in New 
York’s legit houses this fall toppled 
the dope that the poor last half of 
last season provided. Grosses“have 
equalled the marks of 
and bettered them while 
tions point tnviting! 
tel sason in 1923 

The strength oi 
Vision 1s in oO 
the Broa 


third of the se al- 


complete reversal of the same 
hen failures < 
but from 


died in 


not a week, 
product 


one 


ions their 


up with 
theoryv of 


stimulate 


last season 


itstand 
dway seaso 


drawn by such attractii 


invigorating to product 

Shigher grade than has 

many seasons Pla) 
rigin are the eli 
its, but the 
merica plays outpoints the im- 
rtations, as always. Dead 300 
years Shakespeare has come to life 
along Broadway. Never before was 
the work of the Immortal Bard so 
alluring tO managers, and never 
have his plays been given such pro- 
ductions. Juliets, Shylocks an® 
Hamlets are beginning to. stalk 
through the halls of dway. 
There are three special productions 
of Shakespeare the boards con- 
currently and three times as many 
are promised befcre spring, The 
stars of the native drama are the 
stars of the Shakespearean presen- 
teans. and $3 and $4 is being 

={Continued on page 18) 
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KEITH BOOKS DEIRO, 1ST 
“SHUBERT ACT” “BACK” 


Artist Sent For, Following Ad- 
vertisement in Variety—Ex- 

planations Made 

Fo ahead 


According to report, Deiro,. the 
plano-accordionist, will be the first 
Shubert act to be taken back by’ 


the Keith office. To date none of 
the acts that have played Shubert 
vaudeville or Shubert units - has 
b@en given bookings by the Keith 
circuit, 
Deiro, following 
last week of 
Variety, 





the publication 
an advertisement in 
received a letter from one 
of the Keith executives requesting 
the musician to call at the Keith 
office in reference to bookings; ac- 
cording to the artist. 

The Keith people have maintained 
that none of the acts going over to 
the Shubert circuit was missed 
from the Keith bills. New mate- 
rial has been developed to replace 
the absentees, with the result the 
Keith office, despite numerous “re- 
quests,” claim they haven’t open 
time for the majority of the former 
Keith acts that went over to the 
opposition circuit. 

The booking of iro. act 
to all 
iment of facts concerning his ap- 
pearances for the Shuberts in the 
advertisement after repeated failure 
on the part of the artist to get 
a hearing in the. Keith offic F'ol- 
lowing the publication of the pepe 
tisement the artist’s representative 
was summoned and the facts were 
| thrashed out, The restoration- of 
the turn to good standing in 


Keith office followed 


DeCOURVILLE’S COMEDY 
LACKS ENTERTAINMENT | 


Everything Else — Brilliant 
Cast, Staging and Scenery. 
Unlikely to Enjoy Favor 


ording 


concerned, lowed his state- 


: 
tne 


London, Dec. 26. 

“Arlequin,” at the Empire, Dec. 
21, produced. by Albert de Courville 
as his London come-back, was re- 
vealed as a semi-poetic comedy 
fantasy from the French, with 
everything but entertainment jn it. 

The cast is brilliant, the scenery 
gorgeous and the staging artistic, 
but the performance is monctonous 
and the entertainment doleful. 

The show seems unlikely to enjoy 
popular patronage. 








, “boys” or 
| that 





COUTHOUI AGENCIES IN 
BARRED BY “SYNDICATE HOUSES”. 





Mrs. Couthoui’s Xmas Present From Harris-Powers 
Management—No Tickets From Coionial, Powers, 
Blackstone and Illinois—Result of Local Daily 
Newspaper Campaign Taken From Variety’s In- 
side Stuff on Ticket Manipulations 





the 
conducted by 


opening ticket 
the 


fired 


The gun in 
scalpers’ warfare, 
Loop theatre 
@hristmas Eve, 
actual belief 


are 


managers, was 
the 


Couthoui 


causing first 

that the 
going to have 
if the successive shots do not back- 


agencies trouble 

fire. 
The 

only 


range of the first shot not 


the 
rated the 


struck Couthoui 


agencies 


but penet ranks of all the 
independent ticket 


h the Harris 


brokers. 


Throug Powers head- 


quarters the Couthoul agencies} 
| handlins It al » mean t} 


Chri 


ill no longer be con- 


were notified for a 
ent that they w 
sidered as branch offices of 
Colonial, Powers, Illinois and Black- 
stone theatres. Warris-Powers did 
the issuing of the mandate, which 
carried with it emphatic instruc- 
tions the Couthoui agencies will not 
be called into private consultations 
for consideration of promising 
other arrangements 
the theat 


agencies 


tmas 


any 
proved 
Couthoui 
ticket deals 

Mrs. Couthoui was plai 
formed she need 
stants to 


send het 
e 1oul 


no longer 
any of the 
theatres fo 
words 


assi abov 
mentioned 
other 


a . 
aul 


there will be no tic! 


ayite the Coion 
Powers, and B 
any Couthoui stands 

It is alleged around the 
that the Couthoui “diggers” will 
again be employed, as they were 
several seasons ago, When the hotels 
were barred from co-operative work 
with the Powers houses. These re- 
ports came from the Couthoui side 
of the warfare. 

After the Couthoui agencies were 
thusly. informed with the unex- 
pected stand of the Powers an 
Erlanger house, the independent 
brokers were sent for and duly noti- 
fied that they were also barred from 
any transactions with the theatres 
known as the “syndicate houses.” 

At first when the stand was an- 
nounced against the Couthoui 


attractions pl 


Lilinois lackstone at 
of ihe 


theatres 


| but the Powers and Erlanger 





the | 








ticke In | 


| sidered 


| the 





agencies, it was thought the inde- 
pendents would come into their own 
and have the inside track for the 
tickets for the mentioned theatres, 
man- 
agements have made a clean sweep 
of the whole field, instructing the 
treasurers of the move and arrang- 
ing to have special officers to keep 
the “diggers” away from in front of 
the theatres. 

This latest move results from a 
constant local newspaper campaign, 
devised from the inside facts Vari 
ety has been carrying on for the 
past six months about agen ticket 
: 
tion will be 
the loc: 
as 


forthe betterment of 
onditions, making hits go 
and “flops” as “flops.” It 
will also hold down the price of 
tickets, giving the playgoers their 
first real chance in years. 

Inside reports are that Flo Zieg- 
feld had much to do with the turn of 
affairs. It is known he made a stern 
stand against for Sally” 
Couthoui agency. 
The ilu ) “Good Morning; 
howling 

“Musi 
given to 
for 


ilc 
“hits” 


tickets 


being riy n the 


Dea ” and he sxtensive 
overt ticket: f the 
Revue,” which 
Cout 


Box 
the 

extended 
office 
hurried the 
oi tne move con- 
most. important in the 
atre in years in Chicago. 

With the powerful Powers and 
Erlanger houses backing up the in- 
dependent houses in the fight 
against the box office scalpers, it is 
foregone, in the estimation of show- 
men here, that the Couthoui offices 
are really up against/it for the first 
time in their long and successful 
career for dictating the box office 
policies which have almost ruined 
local legit show business. 


PEGGY HOPKINS IN GARDEN 

Peggy Hopkins Joyce 
ing for the 
Garden show, 
featured with 


were 
houi agencies 
rates causing the box 
\ at $4 25) 

fur latest 


the 


is rehears- 
forthcoming Winter 
ind will be equai 
senny Leonard 


The 


HICAGO 





“CLEAN” MEDICINE SHOW 
MAY CLEAN ‘UP OTHERS 


$1 for Medicine at All Times— 
Can Play Return En- 
gagements 


Milwaukee, Wis., 
medicine 


Dec. 26. 
The business is 
starting to develop a reform. within 
itself, according to Bobby Carroll, 
blackface 
the 


show 


who is with 
company, 
a Christmas holiday. 
with a “clean show,” and 
there is a strong movement 
within the medicine show business 
to work certain reforms along the 
lines of the movies, carnivals, etc 

“We charge $1 for our medicine 
the first night and all through the 
el i ement ivs Carroll “There 
load of it on ti 
dollar at the blow 
remains the 
throughout the engagement. 
make the business legitimate 
can return to any town.” 
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Duncan comedy lay- 
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Remarkable carcer of Charlotte Learn-Garrity, the pride’ of. Chicago, 


because she is an actress, a wife and 
she :vill not leave, 


hicago’s favorite player! 

Chicago’s only dramatic star! 

Chicago's greatest reception get- 
ter! 

And not only this, but 

An artiste who has appeared in 
more plays in Chicago in the last 
two and a half years; an artiste who 
has received more newspaper no- 
tices in Chicago in the same period 
than any other known person in Chi. 

It seems like a fairy tale. No one 
familiar with the “inside” of things 
theatrical in Chicago will credit the 
statements. 

But enough of mystery! 

It is Charlotte Learn, whose name 
is suggestive of her work, for she 
is an understudy for all shows play- 
ing Chicago, 

Miss Learn is Chicago's favorite 
player, because she is “beloved” and 
“regarded with favor,” the defini- 
tions of the teym in the diction- 
ary. 

Miss Learn is Chicago’s only dra- 
matic star because she is the only 
dramatic star who does not venture 
outside of Chicago, 

Miss Learn is the 








greatest 


recep- 








CHARLOTTE LEARN (GARRITY 
AND HER TWO SONS 

2 re bec% e there is an im-j, rical life and realizing the need-for 
port I of siders who realize | understudies, Miss Learn @ ‘veloped 
what splendid work she has donej|a vecatfon ail her own. fhe first 
and ar attracted by her sincerity | was understudy for Elliott, Com- 
and who reward |! wherever she! stock & GeSt’s “The Five Millions,” 
mal an holdir this: position four months 
ae tw thout being called upon to make} 

( told re will |@ single appearance : 
he no que 1 of the statement she | Then . Migs Learn understudied 
has appeared in more shows in Chi- |"Fay Wallace and Rita Ashley in 
cage, t) : else in the same} Eyes of Youth,” and hadyabout 
; concluded she was to understudy in 
espe 'yain, when, one night at the the- 
When r record for that ges od itre, she was instructed .to “go. on” 
plies: sen oe Smee es wi | in Fay Wallace’s place. ‘There were 
be seen tn he has received m¢ , thirty sides to,: this part. Mis§ 
| Learn’s gladness, that at length she 
— NOW TOURING EUROPE — hw is to havé a public- appearance, | 
ENOS Pwas lessened by her uneasiness that 
he would acquit herself to advan- 

ie A vA fe in be tage, but it turned out all right. 
ateate Understudying Francene.. “t@ryi- 
CHUCKLE oF a2 a ing Dogs tae more in Cosmo Hamilton's “Scanagr’ 
Now in One of Vodvil’s Most Surprise Acts (dramatic) led to her playing thé 
Address Care of Rep.: REEVES & LAMPORT part of the, maid once; but.when 
18 Charing Cross Road, London the pl took to the rcad Miss Learn 
= — was called upon to play Miss-Lar- 
ER SCHOOLS I re role in Kansas City “and 

THE TILL HOO 3 


OF DANCING 


143 Charing Cross Road 
LONDON 


Director, JOHN TILLER 


DS GREATEST UNDERSTUDY 
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a mother—and the pride of the city 


newspaper notices than any other 
star or player. . 

Miss Learn’s work is not.stripped 
of its glitter ‘by the mere g¢tate- 
ment of facts, -It still appears to- 


be a fairy’s dréams to say that.one{ J 


player is to.enjey the contact pos- 
sible in her position with well known 
stars and famous players... To think 
of replacing a big star in a leading 
theatre at any time and- haying 
the opportunity of measuring one’s} 
ability against that of some one 
of established fame is to" havea 
dream fulfiled which many "péople 
have dallied with, en ee 

Charlotte, earn played:,opposite 
Douglas Fairbanks in “Ag<Ye Sow” |. 
and “The Man-of the Hour” when 
she was 13 years of age. She played 
kid parts _with “Ezra *Kendali in 
“Land of DoHars” and “Swell Ble- 
gant Jones.”.. While playing with 
Ezra Kendall she met J. J. Garrity, 
who was manager of the company. 
Mr, Garrity is now general manager 
for the Shuberts in Chicago. 


Now Charlotte Learn is Mrs. J. J. Montreal, Dec. 26. 
Garrity. The properties of Albert de Cour- 
Not content to fall out of theat- |Ville’s “Hullo Canada” revue will 
be sold here Dec. 30 at auction, as 





FRANK VAN ‘HOVEN 


Look at this and then look at the 
front cover and try not think of me. 


. FRANK VAN HOVEN 


P. S.—Oh, I forgot to wish all 
A Happy Néw Year 


| 
“HULLO CANADA” AUCTION 


Properties of de Cburville’s Revue 
To Be Sold in Magptreal 











the final chapter of the attachment 
placed on the show by Harry Tate, 
its principal eomedian, for overdue 
salary when it appeared here some 
months ago at His Majesty’s. 

The property to be disposed’ of 
comprises trunks of clothes, scenery 
and other equipment. 

“Hullo Canada” as produced by 
Albert de Courville in London and 
New York as “Pins and Needles” 
was produced for Canada with an- 
other title. It played the Dominion 
and a portion of the U. S. northwest, 
with Tate reported finally to have 
taken over the piece under his own 
direction for the remainder of the 
tour, which ended at Montreal. Tate 
attached under his proper name, 
Ronald MacDonald Watson. 





USUAL PANTO 


“Cinderella” Opens at London Hip- 
podrome 


Dec. 26. 
pantomime 
opened Dec, 21 at the Hippodrome. 
It is the customary holiday show of 
that character. 

Stanley Lupino, Clarice Mayne, 
Daisy Wood and Bert Errol are the 
featured principals. 


London, 


RUSSIANS IN CABARET 





other points with ‘such success that 
she was urged to accept-an, offer, to 
go to Australia ‘to play regularly, 
but refused. 
While her nresent canacity is not 
just exactly to her king, she would 
(Continued on page 18) 
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We Place All the BIGGEST ACTS in England 


COMMUNICATE THROUGH W 


1499 BROADWAY; PUTNAM BUILDING 


ILLIAM MORRIS AGENCY, INC. 
NEW YORK CITY 


London, Dec. 26. 


The Balagantschik company of 
Russian Players epened Deg. 19 at 
Murray's Club (cabaret): The 


| troupe is along the lines of “Chauve- 


“BY NELLIE REVELL 


_ 





Friday before Christmas and Betty just eame. in and announcea 
Variety goes to press earlier than usual this week, and she wants my 
copy. It will be impossible for me to give a detailed account of my 
Christmas at this writing. But will say I have a lounge full of packages 
all marked “Do not open until Christmas.” They had better contain 
something nice after testing my will power, to say nothing of having to 
appease the nurses, who take a childish delight in opening .my packages 
and take almost as much pleasure as I do. But next week I hope to tell 
you of my Christmas, 





From a chain of hotels in California comes this: greeting: 

“Twenty years ago we remember—Eggs were 10 cents a dozen; milk 
was 5 cents a quart; the butcher gave away liver, the hired gir} 
received a dollar a week and did the washin’. Women did not powder 
and paint (in public), play Pyut and Take or Shake the Shimmie, ana 
they were taught to cook at the age of 10. Men wore whiskers ana 
boots, chewed tobacco, spit on the sidewalks and cussed. Laborers 
worked ten hours a day and never went on strike. No tips were 
given to waiters and the hat check grafter was unknown. No ones: 
was ever operated on for appendicitis;. microbes were unheard oftrw 
folks lived to a good old age and every year walked miles to wisi» 
their friend¥ a Merry Xmas. : 

“Today you know—Everybody rides in automobiles or (Fords),;; 
straining their necks looking at aeroplanes; plays the piano with, 
thefr feet; goes to see the movies; listeas to grand opera on a phono-. 
graph; has discarded woolen underwear; complains about not hav- 
ing the liberty to put their foot on the rail any more; swears at their 
income"tax; smokes cigarettes; drinks hair tonie and cologne; blames. 
the-high cost of living on the politicians; never go to bed the same 
day they get up-and think they are having a h—— of a time. These 
are the days of Suffragetting, Profiteering and Prohibition and if you 
think Life is worth living, we wish you Happy New Year. na 
Yes, we also remember that twenty years ago we had oil. lamps (somes 

times minus the oil), few bathrooms or towels in hotels, had to go.to 
the corner grocery to telephone. People died with intestinal obstructions . 
before they began operating for appendicitis. Eggs may have been only 
10 cents a dozen then, but I had one of those very éggs for breakfast this. 
morning and they are dear at that. Women may not have. powdered their 
noses in public, but they bleached their hair in private and wore it- in, 
public. The Hootchie Kootchie dance could hardly be. termed. “The 
Minuet. It took us all day to go to Yonkers. We don’t. have to Walk 
miles now to find a friend; we have them nearer. Actors worked fqur; 
shows a day, did their own cooking, washing and sewing in their rognay; 
Their children slept in trunks between the shows; they eouldn’t afford, 
sleepers. Country. homes, automobiles, these may have been. the “good 
old days,” but I am glad they are past. Life is worth living just as it iss, 
This is a fine old world and our job is to make ourselves fit to. live in, it., 

O. O. McIntyre, who is the New York representative for a. newspaper 
in every city large enough to have a paper, shares my opinion that the 
tendency of human nature is to be kind, and prints the follewing in his 
chain of papers. it is self-explanatory. You will note that the young 
man was an actor. Also please note that he is willing to sacrifice his 
Christmas present to some one else whom he doesn't even know. a 

“From the cell of a State prison in the Far West there came.to mg, 
recemtly a letter from a young man. He wrote: 

In the offing, ploughing through the sea of life, a strange bark,., 
flying the flag of The Spoiler, I could not resist the privilege that the : 
season affords to,send you greetings. Every night a newspaper with,-, 
your articles is pushed into my cell, ete. 

“It was an uncomplainirg letter, breathing the spirit of one who has 
borne the bludgeonings of. chance with the unconquerable soyl. A man 
who had made a mistake, regretted it and. was, cheerfully .paying, the 
penalty. I replied that I would like to send him some eigarets and buoks 
if it was permitted, The young man is lonely—he:is far from home. 
And yet I quote in part from his reply: 

Your bonhomie in offering cigarets is hindered hy an insfitutional, 
keynote which urges us to roll own. Regarding a bogk, I']l com- 
promise. 

There is a lady, a. 
name is Nellie Revell, a 
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our 


New 
For 


York. .,Her 
three years 


Vincent's i 


agent, 


lady,. at St. 
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press 





Souris,” although not nearly as 
| gooa, 

With vigorous vocalizing and fast 
| gypsy dancing they made ideal cab- 
aret entertainment 


PHYLLIS N. TERRY’S COMEDY 


London, Dee. 26. 


“A toof and Four . Walls,” 
| comedy by Temple Thurston, will be 
produced by Phyllis Neilson: Terry, 





bout 


jfor the West End 
[J in so 


opening a 


CHEVALIER’S OPERATION 


London, » Dec. 26. 
j undergone 


Albért Chevalier: .jas 


she’s been featured in a cast—not a typical Morosco; a plaster of 
paris and an iron one. I don’t know her—that’s my loss, I have 
read of the brave way she’s playing the game. 

So, instead of sending me a book, if it’s all the same and. won't 
offend you, you' might send it to her; or a flower. There’s nothing 
sentimental about. my wish. I do not know her. And you need not 
mention my name, for, as Rube Goldberg would say, “It doesn’t 
mean anything.” 

| Mr. McIntyre adds, “Miss Revell, who is an old friend of mine, has 
| been cheered by his message. It will do much to make her Christmas 
, brighter.” So true Christmas tale. 


endeth a 
{ . 


It. pleases me very much’ to have people run in and tell me good-bye 
before they leaye.In fact, as Trixie Friganza once remarked, my room 
resembles the: Union’railroad station, where people are either saying 


Percy Williams came in to say good-bye before leav- 
Mr. and Mrs. Frank Campbell came 
home.in Florida. Norma, Constance 
and Mrs. Talmadge, Buster Keaton and Joseph Schenck ran in to bid me 
good-bye just before leaving for California to be gone a while, 
Eugene and Willie Howaml were among the ones who paid their respects 
before they* started on. tour. We had a good laugh about an incident 
that occurred eighteen years ago when we were all trouping together, 
We were all playing the pee-wee time ina Western town. The house was 
an upstairs barn wheré the curtain was operated by the actors themselves, 


ng for Palm Beach‘for the. winter. 
n before-their départarre for tl 


good-bye .or hello. 
i 
l 1e1r 


long 











a serious abdominal. eperatidn, and | 

Lis reported favorably progressing. — |. ard, as the brothers recalled, the piano was stationed just inside the 
} arsituatt ste: front door to enable the player to double in brass as ticket-taker between 
| New Cast for “Winter-Comes” | tunes. — ; dish eal 

Londos.: fee“ 2 One afternoon whik amen was singing a ballad or he tage. Willie, 
i Practically a new cast wilb be In | (Continued on page 19) 

| support of Owen Nares in “When | 

Winter Comes” upon its West End 

presentation earlytin the new. y¥éar. j = 


Barbara Hoffe ~ will 
Nares’ wife: in thes company. 


“Peter Pan’s” Matinees 


with Lyn Harding playing Hock. 
There is a sell put for eight weeks 
in advance, 





| Revival of “The Windmill” 

{ Lendon, Dec. 26 
December 21 Bert Coote revived 
| his last season's fairy tale play, 
| rhe Windmill,” at the Victoria, for 
| matinees « nly. 


Returns to Play 
Dec. 26. 


Phyllis Dare 


London, 


ee 


at Daly’s. 


sweceed} 


London, Dee. 26. 
“Peter Pan,’ -for matihees only 
opened Dec. 21 at the St. James, | 


Phyllis Dare is returning this : 
evening to “The Lady of the Rose” |{| 226 West 46th Street, Opposite N. V.A., New York City | 





Put CLASS Into Your Act —_— 


W hether it be Maudevilfe, Musical Comedy, Tab. Shows, Circus or Carnival 
LITTLEJOHN'S BREINESTONES will give your Act or Show that sparkling 
effect that is so @83ential to present-day show business ‘ 


THE LITTLEIGHANA TUILT OVER A HALFP-POZEN GOPRGHOUS SCENES + | 
FOR - BROADWAY'S. MOST SUCCESSFUL SHOWS THIS SEASON. | 


Rhinestones: and Jewelssfor eostumes, head-gears, slippers and heels, pony | 
and dog harness and. collars. elephant ankanimal trappings; bu les, girdles,” { 
bodices, leatods, canes, wands, monorrams Indian clubs, curtains, scenery, 1} 
ete... ete 

Send $2.00 for 160 Rhinestones, with our patented way of mounting Same ~! 
on eny material, 4 

. - ? 
ANYTHING MADE TO ORDER 
NO CATALGUUE ISSUED 
| HINESTONES ARE A LIFETIME INVESTMEN 


THE LITTLEJOHNS a 
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PREDICTION FOR ENGLAND — 


































London, Dec, 12. 

. Se much has been written in the 
past regarding the condition of the 
British film-industry that for my 
part I feel rather diffident of ex- 
pressing my views, but whatever 
adverse criticism has been launched 
against the picture business in this 
country, it cannot be denied the 
past year has marked a definite ad- 
vance in establishing .the British 
film industry on a solid basis. Pro- 
duction, distribution and exhibition 
have ail made great strides for- 
ward, and I feel confident that when 
proper economic conditions again 
prevail the British section will no 
longer be regarded as of a second- 
ary consideration in the world mar- 
ket, but will make itself felt in all 
directions, 

Frankiy speaking the conditions 
over here a year and a half ago ap- 
peared hopeless, and could only be 
remcdied by drastic measures. Pre- 
vious to May, 1921, England was, 
temporarily enjoying the boom pe- | 
riod immediately following the war. | 
Enormous capital had been invested | 
in the British film industry in 1919 
and 1920. During these years the 
prosperity of the picture business 
Was at its height—in short ther! 
were “casy money” days for the €x- | 
hibitor and consequent y the renter 
experienced no great difficulty iu 
booking pictures far ahead, at prices 
which seemed nrore or less equi- | 
table at the time of the signing of} 
the contract. People flocked — in 
droves to cinemas.and this phe-! 
nomenal prosperity placed the in- 
dustry on an artificial financial 
basis. Popular taste is so evanes- 
cent and fugitive that any’ show- 








' 
' 
| 
| 
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What causes contributed to this 

siump? Upon investigation it was 

found that the public had become 

' picture-wise, and were not attracted 
| by two-year-old features, that were 
being liberally released by American 
distributors, in order that they 
should realize a full quota on all 
those pictures that were held up 
4 on account of the war. In addition 
to this picture houses throughout 
the country had been surfeited with 
productions of inferior quality that 
were being machine made by Brit- 
ish producers in order that the lat- 
ter might meet the obligations 





of 


By WALTER WANGER 


staying at the Savoy would have 
the privilege of going to any one 
of these five theatres and seeing at 
all, identically the same feature pic- 
ture, and one probably which he had 
seen at the Strand or one of the 
other Broadway houses two years 
previously. Moreover, he would 
have to pay a higher price for a 
seat than he does in America. 









By November, 1921, the pre-release 
idea had taken definite shape. “The 
Old Nest” had had a four weeks’ 
run at the Alhambra, “Way Down 
East” was doing excellent business 
at the Empire. “Over the Hill” had 
been given a West End presentation 
and “The Three Musketeers” and 
other pictures were shortly to be 
given an exclusive showing at the 
Roval Cpera house; Covent Garden. 
The exhibitor was crying for gocd 
pictures, and the pre-release sys- 
tem gave him an opportunity to at- 
quire them. During this past year 


successful pre-releases have been 
too numerous to detail here. “Or- 
phans of the Storm” at the Seala, 
‘The Four Horsemen” at the Palace, 


“Yoolish Wives” at the New Oxford, 
21 did big } The pre-re- 
lease had vroved_a palliative for the 


usiness, 


sick film business, but like many} 
other curative measures it Was over- 
cone Soon practically every firm 


in Wardour street commenced ‘to 
pre-release their super productions 
and offered them to Mhibitors at 
tremendcus prices, which in many 
cases were out of all provurtion to 
the seating capacity pe the pi-ture 
house in question. 

The exhibitor in his’ deSperation 
to secure the better nicture bid in 
competition with his epposition and 
so the price gaily soared up, with- 


man will admit it is well nigh im-' out any consideration being given] practice in this country to release 
possible to lay down any definite; to the possible earning capacity of pictures concurrently with America. 
standards as to what the public} the pictures. In additic to this| The block-booxing: octopus, which 
really wanted in the matter of en-j} extra burden, the exhibitor to honor} had the British industry completely 
tertainment. Showmen in England! eontracts made perhaps a year be- throttled, wilf be dead and condi- 
natura!ly thought that this popu- | fore had to pay for’a picture pro-j| tions on a sound economic founda- 
larity of the pictures had come to; gram he was scrapping in orderto | tion 
stay and only those enddwed with | make way'for the newer and better - = an 
almost uncanny perspicacity were; picture. The charges on his film : 
me 4 able te see the pices heel. hire became predigious and it was BROWN BROS. REJOIN SHOW 
4, Conditions in the film world be-|practically impossible for kim to Tom Brown and the Six Browr 
ng gan to look ominous in the spring | break even, despite the fact that "e] prothers rejoin the Fred Stone “Tip 
= of 1921, and in the following June may have been playing to packed Pai“ atiew 66 Qian bel eee 
the crash came, Box office receipts| houses. : Fhe tyes? 
began to fall off and exhibitors were This juncture in the process of] Cause of the star's insistence to 
spon staggered by their negligible! clarifying the distribution of pic-| have the saxophonists back with 
takings, which were frequently|tures in this country may appear| him. The Browns have been with 
lower than the price of their film! very inequitable for the exhibitors,| the “Bunch and Judy” at the Globe, 
hire alone. but it is only temporary. It will] New York, fgr a number of weeks, 


not be long before this difficulty is 
overcome. The live showman does 
not fill up his dates for more than 
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“PAUL AND VIRGINIE” FAIR 


Guiraud-Nepoty Version 
Acts with Music 

Paris, Dec. 26. 
The four-act version of “Paul and 





in Four 













Virginie,” adapted from the work 
of Bernardine de Saint-Pierre hy 
Edmond Guiraud and Lucien 


Nepoty, with a musical acconpani- 
ment by Henry Rabaud, did fuirly 
when presented Dec. 23 at the The- 
atre Sarah Bernhardt, where it sup- 
planted the brief revival of Guitry's 
“Pasteur.” 

Principals are Puylargarde, Mon- 
teux (replacing Deneubourg), De- 
cour, Augereau, H. Mairet, Gregoire, 
Germaine de Francs, Madeleine 
Guitty, Alice Tissot, Feriel, Made- 
leine Thomas. 


“KNOCKOUT” DOES FAIRLY 
Paris, Dec. 26. 
A sort of farcical* comedy was 
given at the Cigale Dec. 23 and did 
fairly well. It involves a champion 
pugilist who elopes, a detective and 
reporter, with the story running to 
the third act, which becomes a riot, 
during which everyone on the stage 
is knocked out. 


Awaiting Mme. Bernhardt’s Recovery 


Paris, Dec, 26. 
Awaiting Mme. Bernhardt’'s re- 
covery, the Theatre Edouard is con- 
tinuing Sacha Guitry’s comedy, 
“Petite Main Que se Place” during 
ihe holidays. 














a ene 


four months ahead, so before aa 
renters pre-re easing pictures should 
experience not the slightest diffi- 
culty in finding a sufficient number 
of open dates. This is aiready 
proved by the fact that a certain 
American house, whieh has recently 
opened its own branch offices in this 
country, has been ablesfo get ample 
dates for its early releases. 

that in a 
the general 


I confidently, 
year’s time it 


predict 


will be 


brought in as strengtheners. 
close with the show 


They 
tomorrow 








(Saturday). 





~ BRITAIN'S FILM YEAR 









; London, Dec. 7. 

The year has marked a slow but 
steady improvement in British. film 
production without developing any- 
thing likely to bring the country 
mucj nearer a world market. Sev- 
eral really good features have been 
made, many mediocre ones and a 
great number. of really bad ones. 
The “world market” is the slogan on 
the lips of the speakers at every 
trade function, capitalists and. pro- 
ducers dilate on it at interviews, and 
there the matter seems to end. The 
more unreliable the producing firm 
the shriller the cry. 

The few firms whict reaily have 
an eye on the market of their ambi- 
tion are going quietly and working 
haira to achieve success, and they 
can be relied upon not to talk until 
within a reascnable distance of their 
goal. 

Up to now we certainly have not 
made.a “world beater,’ but there is 
every sign the American and foreign 
markets generally are being more 
carefully watched and taken into 








































block-booking contracts, whereby 12 
er more pictures were booked on 
paper and produced long after the 
contracts had been signed, Then 





gain unemployment, dear money 
and the generally bad. economic 
conditions that prevailed all .con- 


tributed their share in reducing the 
box office receipts, and by the end 
of last year the British film indus- 
try found itself in the most critical 
period of its history. 


It was apparent that an effective 
remedy must be found, and that 
right soon. Already certain renters 











had been pre-releasing big pictures | 




















with beneficial results to the exhib-} 
itor. and it was soon realized by the 
thinking members of the trade that 
the_salvation of the industry lay in} 
the presentation of the newel! nd 
better picture 

It is-probably generally known by 
now that London boasts no mam- 
moth picture houses in the West 
End (London's Broadway) like the 
Rivoli, Capitol, Rialto, Criterion, 
State or Strand of New York. The 
prominent presentation of pictures 
is confined to five relativeiy bijou 
howses. In the past these houses 
had“been showing pictures concur- 
rently. I'or instance, an American 
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consideration than ever before, and 
if the present'rate of progress, slow 
though it may. be, continues, we 
shall take our share of the world 
trade before many more years have 
passed. But before this time comes 
those at the head of British indus- 
try must throw aside insular preju- 
dice and learn to see with the 
of other peoples. 

Of the producing firms the Stoll 
company has doubtless the record ; 
for the number of pictures actually 
made, but for the main part the out- 
put consists of-mechanieal produc- 
tions, versions’ of “best. sellers,” : 
technically correct, well played and om 
produced, but. invariably lacking 
just that touch of sincerity .that 
might make them big. They are just 
ordinary “program’’ features, ap- 
ewearing to be turnd out in a given 
time, at a given cost for “block 
booking.” Among the Stoll features 
of the year Maurice-Elvey’s “Dick 
Turpin's Ride to York” stands out as 
an ambitious attempt to reach 
“super” class. It is a big, expensive 
production, but in the execution falls 
short of the producer’s ambition. 
The story .is historical melodrama 
weaving a garment of romance 
around a person who even at his 
best was but an ordinary criminal 
and sneak thief, although for many 
years novelists and dramatists have 
striven to gloss over his misdesds 
and, invest him with an atmosphere 
of heroism. The film will doubtless 
be popular with kinema audiences 


eyes 


and small 





boys will revel in it. 

The trade is awaiting with inter- 
est the next big Stoll 
filmization of Sir Hall 
Prodigal Son,” which is being made 
by A. E. Colby with a fine cast. It 
is announced that in future the firm 
will give up its “block booking” pol- 
icy and go in for making big “feat- 
ure” productions with an eye on the 
American market. Future plans in- 
clude another Sherlock 
series, 

Ideal has made enoi 
ind can justly « 
of.the British producing 
Its success is built 
nable foundation 


picture, a 
Caine’s “T 


Holmes 


laim to 


upon an im 
of soun 


and 


work, coupled with fine stories 

beautiful production Among its 

pictures of the year the filmization 

of Clemence Dane's play, “A Bil 
Divorcement,” which was made b: 

Denison Clift, stands on a pedestal! 

of its own. Frank H. Crane has also 

done exceedingly fine work for the 

company, contributing some of the 

best of the output. Among his works 

Are “A Pauper Millionaire,” a re- 
markably interesting pieture made . 
ifrom very. flimsy material; “The 3 


Lonely Lady of Grosvenor Place” 
and “The Grass Orphan.” Tom Ter- 
riss came from America to make the a 
film versiore-of his father’s famous : 


melodrama, “Harbor Lights,” with 
Tem Moore as the “star.” When he 
has completed this picture it is an- 


nounced he will join the Stoll pro- 
ducing staff. Ideal will bring over 
ether American “stars” from time 
to time for their future program, 


whith will be handled by Frank H 








(Continued on page 20) . 
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~ YEAR IN THE LEGITIMATE 





In July, what was tabbed as the; 
“worst season” ('21-’22) in the legit- | 
imate was over and the hopes of bet- | 
ter business were pinned on '22-'23. 
That the previous period was the 
“worst” for Broadway is a matter 
of comparison, Actually the volume 
of was sharp deciine 
from the preceding season, which, 
following the ending of the war, 
builded to the highest in the annals 
of theatricals. 


business in 


This ’22-'23 season is nearing the 
the half way mark with the fall 
going as good, if not a bit better 


than last year. That business gen- 
erally for ’22-'23 will greatly exceed 
last season is doubted, but political 
economists in showdom anticipate 
a return to boom times in ’'23-'24. 

From the first of this year on to 
the summer it was more or less ina 
turmoil. So many failures were 
chalked up all records for produc- 
ing went by the boards. There were 
196 production trys or about fifty 
more than in other seasons. During 
the spring houses on Broadway 
grasped anything that looked like 
revenue making. Co-operative at- 
tractions appeared early and in- 
creased in number. Revivals had 
spent whatever force they had be- 
fore the winter set in and most of 
those were losers. : 

Conditions were such that the Lit- 
tle theatre movement won atten- 
tion, but the predictions for theatre 
growth from that source have not 
held over into the new season, Sal- 
ary cutting became frequent from 
April on, attempts to cut operation 
costs going hand in hand with the 
commonwealth attempts. 

The highlights of the legitimate 
year date from January 1. At that 
time .George M. Cohan joined the 
Producing Managers’ Association. 
He had retired from the managerial 
field in the summer in protest 
against Equity’s movement to effect 
a closed shop. As an independent 
producer Cohan had the alternative 
of producing under the dictation of 
Equity or joining the P. M. A. He 
had made arrangements to estab- 
lish himself in London, producing 
in association with C. B. Cochran. 
The Actors’ Fidelity League scored 
a victory by inducing Cohan to 
change his plans. Its executive 
heads asked Cohan to remain in 
America. He was invited to joffi 
the P. M. A. by Winthrop Ames. 
Cohan’s election was cheered in the 
P. M. A., the event being a sensa- 
tion, almost equal to that of his an- 
nouncement to retire some months 
prior. 

The presentation 
and plays of highly colored lan- 
guage started agitation for a cen- | 
sorship of the stage, following the | 
enactment of a film censorship in 
New York. Managers, playwrights 
and actors combined in a successful 
effort to forestall any official cen- 
sorship, and with various civic as 
sociations a voluntary 


of broad farces 








censorship 


eet 
— 


jury was formed, having a panei of 
300 jurors listed. It has been ready 
to function since the opening of the 
season. The new productions, how- 
ever, had not brought anything 
which has been placed under fire up 
to the present holidays. : 


The censorship jury idea is rated 
as valuable in holding off legisla- 
tion, though there has been nothing 
for the jury to censor, in light of 
the court decision in “The Demi- 
Virgin” case. A. H. Woods carried 
a legal battle to the high courts and 
won a decision denying the right of 
the New York City license commis- 
sioner to recall a theatre license, the 
court ruling it was too great a 
power to be vested in an individual. 

The first plans for a legitimate 
booking and pooling combination 
became known in February. The 
Shuberts and A. L. Erlanger entered 
into an agreement placing the book- 
ing machines of the two big offices 
in synchronization. It was agreed 
that the two offices book in con- 
formity, with the major object of 
eliminating opposed bookings in and 
out of town stands. 

Erlanger and the Shuberts ad- 
vised the managers affiliated with 
them that there would not be enough 
first class attractions to go around. 
That was a direct reaction from 
the flop failure of last season, and 
in a measure the prediction has held 
good, and business on the road has 
been comparatively worse than on 
Broadway. The big offices deter- 
mined 6n having but one theatre in 
a dozen week-stand cities this sea- 
son and decided on closing the other 
house or houses to concentrate busi- 
ness on the one, 


On top of the booking plan Er- 
langer and tbe Shuberts” then 
started the formation of a pooling 
agreement, which was to be effect- 
ive for Chicago, Philadelphia, Bos- 
ton, Cleveland, Detroit and St. 
Louis, and in those towns where 
only a single theatre was supplied 
legitimate attractions. The pools 
have not been completed to date. 
Chicago is the outstanding excep- 
tion. The new houses placed in the 
loop within the past three years are 
of individual ownership (not Er- 
langer or Shuberts) and considered 
among the most valuable properties 


there, though the Shuberts hold an| 


interest in one or two. Their man- 
agements have been ready to sub- 
scribe to the pool, but have been 
holding off waiting an explanation 
of the details. Principally under 
question is the matter of ‘plitting 
the annual profits. The pool is 
understood to split the season's 
earnings equally among the theatres 
concerned. If there are 12 houses, 
each to receive one-twelfth. 
The individual managers believe 
they are entitled to a greater share 
than the smaller capacity houses 
and that appears to have placed the 
pool in suspension. 

The booking and pooling deals 
gave basis to talk of the formation 
of a new legitimate booking circuit. 
The idea gained circulation because 


house 











BLACKPOOL GAZETTE & HERALD 
ENGLAND, Sept. 25th, 1922 
By E. J. DROMGOOLE 


CHARLES ALTHOFF, a clever tome- 
dian, who combines musicianly ability 
with eccentricity of treatment, caused 
some sensation, when, after about twenty 
minutes of artistic merriment, he doffed 
his silver-grey wig and stood revealed as 
a yaven-haired wag: He affects the con- 
dition of an old man, anaemic and asth- 
matic, with fingers that are cramped, and 
joints that are stiff. After about ten 
minutes of mirth, during which you may 
be at a loss whether to smile or pity the 
old fellow and his violin, he slips on the 
mute when you are not looking and 
settles down into playing a rare excerpt 
that seems as if it is coming right from 
the soul of a religious musician. He 
plays other things in livelier vein, and 
you begin to realize that you are in the 
presence of an saecomplished artiste 
blessed with a rich sense of humor. 
CHARLES ALTHOFF will be heartily 
welcomed when he comes again. 








of some dissatisfaction by producers 
affiliated with either of the big offi- 
ces. A provision of the booking 
agreement between the major offices 
was the issuing of a uniform con- 
tract, which became effective for all 
attractions booked out of town this 
season. The number of stage hands 
supplied and the matter of musi- 
cians favors the houses, and pro- 
ducers claim the net result is a re- 
duction of the attractions’ share of 
about 5 per cént. The big offices 
made claim to losses last season by 
houses and the necessity of chang- 
ing conditions that would give them 
a chance to turn a profit. 


Back of the booking combination 
and pooling schemes is believed to 
be a plan that would place the 
legitimate theatre under corporate 


a large capitalization, has been 
mentioned. Levi Mayer, the Chi- 
cago attorney, is understood to have 
had the incorporation plan well ad- 
vanced and his recent death is 
understood to have set the comple- 
tion back. The poohng plan calls 
for a 10-year agreement. That in 
itself would present on paper con- 
trol of the major theatre ownership 
and producing machinery. The in- 
corporation Jeal was dated 
realization in December of this year, 
though no consummation is now 
likely for some time. 


reaching its crest, the leading pro- 
ducers decided to select an ‘execu- 
tive director, with Augustus Thomas 


ducing Managers’ Association, tak- 
ing his place with Will Hays and 
Judge Landis, 


for baseball). It is an open secret 
that Thomas is deemed a valuable 
addition to the legittimate  the- 
atrical officialdom because of the 
situation between the managers and 
actors. The strike settlement agree- 
ment between the P. M. A. and 
Equity signed in 1919 expires in 
1924, and it is expected Thomas will 
steer the managerial course clear of 


managers. Thomas seeks a re- 
newal of the agreement, as frankly 
stated in public by him at a dinner 


to the “three czars” by the Frairs 
in November. Equity, however, is 
insistent on the closed shop, and 
continues its flash of confidence, 
which is more blatant on the out- 
side than the inside of Equity's 


headquarters. 


TWO-ORPHEUMS STOP 
WITH NEW YEAR 





Chicago, Dec, 26. 
The Orpheum Circuit has decide to 


houses now on that chain, 
The Orpheum, Lincoln, Neb., 
‘stop by Feb 


Jan. 24. 

The Lincoln house may play road 
attractions or stock. Salt Lake’s Or- 
pheum may take on pop vaudeville 
booked through the association, 





control, with Wall Street investing | 


for | 


In the summer and when produc- | 
tion activity for the new season was | 


appointed to that post by the Pro- | 


the two previously | 
appointed “czars” of the amusement | 
> ° ' 
field (Hays for pictures and Landis 


another conflict between actors and } 


end big time vaudeville in two of its 


will | 
20, and the Orpheum, | 
Salt Lake, is slated to end its season 


~ YEAR AT THE BOX OFFICE 





Broadway theatres from a box 
office angle may undergo a complete 
revolution in ticket selling methods 
in the history of smerican theat- 
ricals before the season of 1922-23 
swings into the final phase, 

That is predicated on the almost 
unanimous vote of the members of 
the Producing Managers’ Associa- 
tion, who, on Dec. 13, signified, their 
owe for a central ticket office. If 
! 





the plans, which are left to the 
> executive committee, are formulated 
| so that the big agency can be put 
into operation, it may mean the 
virtual closing of the box offices 
in all the more than half hundred 
legitimate theatres in New York un- 
til theatre time each evening and 
matinee time in the afternoons or 
a duplicating service along wider 
lines than that given through the 
22 advance price ticket agencies. 

The proposal of centralization in 
the sale and distribution of the- 
atre tickets is based on a theory 
that is alluring to the producers and 
managers who have regarded the 
methods of some of the ticket 
agencies as being a handicap to the- 
atre patronage. But it must be re- 
garded as a vast experiment until 
proven practical. 

There are a number of visible 
problems to be surmounted before a 
central ticket agency could be at- 
tempted. One is that of housing. 
A place the equivalent of Madison 
Square Garden jis believed neces- 
sary for the main office, unless sev- 
eral branehes could be established. 
It, is argued that such branches 
within the city and in outlying 
points would relieve the burden on 
Times square, but such branches 
might complicate matters. 


sold in the theatre zone, either by 
the brokers or directly by the box 
offices. The reason why a large 
place er places would be required 
is that as many patrons purchase 
in advance, it wil] be required to 
keep four. weeks’ tickets or more 
at the central office or offices. An- 
other reason is the number of’ per- 
sons that would have to be accom- 
'modated. Broadway’s theatres have 
a total capacity of nearly 60,000 per- 
;} sons. It is rarely if ever true that 
| absolute capacity is attained by all 
houses at the same time, but it is 
i perhaps correct there are many per- 
formances that draw in excess of 
| 40,000. 

The central ticket plan received 
its impetus from the government's 
consolidated railroad ticket offices, 
| which were established during the 
|war. The offices established were 
along the lines of economy and effi- 
ciency, but the individual railroad 
| continued its staffs of business-get- 
| ters and special offices were con- 
| tinued and are yet. The procedure 
of ticket selling in the railroad of- 
| fices is quite different from that 
which concerns the theatres. Tickets 
on sale in the railroad offices’ are 
good until used, but theatre tickets 
| are good for one date and require 





| some technical knowledge on the 
part of the ticket seller or pur- 
chaser. It is uncommon to find the 


consolidated railroad offices jammed 
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At present most of the tickets are 


with potential passengers ready to 
take a ride for the pleasure of ride 
ing. Transportation, including traf- 
fic for pleasure, does not come under 
the head of amusement. 

The consolidated railroad offices 
was not a really radical move as is 
the contemplated central theatre 
ticket office. When the government 
took over the roads it fused. the 
special offices which were uscd 
principally for the sale of long trip 
tickets. The railroad schemé prob- 
ably does make it easier for secur- 
ing such tickets, but there isn’t the 
competition between the railroa¢s as 
between theatres. Had the station 
ticket windows been closed it would 
have made traveling a tough job." 

The theory of a central ticket 
office for the theatres is to make 
the purchase of tickets easier. That 
is expected to be accomplished by 
cutting out some ticket agencies, 
those charged with charging excess 
premiums and scaring away regular 
patrons. It is a question whether 
congestion probable in the proposed 
central office would not chase away 
more people than it is believed are 
discouraged from theatre-going by 
the present methods. 

The P. M. A. is concerned in a 
series of executive committee ses- 
sions designed to arrive at a plan 
which looks practical. Discussions 
between committeemen pointed to 
a compromise late in December, the 
trend of developments being that 
such agencies as conformed to a 
strict 50-cent premium are to. be 
considered a service and would not 
be frozen out,”*even if the central 
office becomes a reality. The num- 
ber of theatre patrons using such 
agencies and earrying charge ac- 
counts with them is considered too 
important to be risked to arbitrary 
methods which would compel ticket 
purchasing at the central office or 
direct at the box office. 

Broadway prices are much the 
same as last season, though there 
was a tendency toward downward 
revision in September. Most of :the 
dramas are charging $2.50 top. Sev- 
eral, including Shakespearean pro- 
ductions, “are $3 top. Two are :$4 
top (“Merchant> of Venice” and 
“Hamilet”). There are two $5 top 
musical attractions, “Chauve- 
Souris” (breaking all records for 
‘such a sale, tHe attraction having 
1 accomplished close to a year’s run, 
the end of which is not in sight) 
and “The Music Box Revue.” 
“Follies” is $4, which also applies 
to the “Greenwich , Village Follies.” 

The fall season started off with 
seven musicals using scales of $4 
and $5. Several were forced -to 
drop prices and three left the list. 
Musicals at $2.50 top featured the 
early going. Two stood out and are 
still on the Broadway going. 


DEATHS ABROAD 
Paris, Dec. 10. 
Edouard Osmont, French journale- 
ist, aged 48. 
Jean Carol, French 
Paris cabaret fame. 
Andre Janssens 
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LILLIAN ST. LEON 
“AMERICA’S PREMIERE EQUESTRIENNE” 


and her Champion “Husky” JERRY 


Lillian is now featured in BOSTOCK’S RIDING SCHOOL, 
soon be sharing honors with her. 
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7 Po 
: | The year ending has ushered in 
oor Simany changes in the vaudeville 
r /world. The big three were “opposi- 
tion,” bands and salary cutting. The 
S ‘first came when the Shuberts, re- 
e viewing the legitimate production 
it and traveling attraction situation 
e S\and their vaudeville of last season, 
a "decided they wouid turn a number of 
: Svaudeville houses over to the unit 
‘- Vplan. The new venture was also 
1e JJooked upon as “opposition” to the 
Ls MKeith and Orpheum circuits, their 
“4 Honly two-a-day competitors. Many | 
facts were induced to cast their lot) 
et with the Shubert Advanced Vaude- 
ce ville Circuit, as it was catled, most | 
at asking and receiving more salary | 
xy 2 $ et 
8, than the big time had ever paid 
ss * ‘them. 
ar . The Shubert circuit finished last | 
or i season and inserted several units, or | 
; Seondensed musical comedies, toward | 
re Fithe end of it. The “units” attracted 
by ¢ Pimore patronage thah tke straight 
ovaudeville and were hailed as a rev- |} 
a }Slutionizing novelty for vaudeville 
S- fo mutch so that I, H. Herk, then 
an Yesident of the American Burlesque 
ns tsociation, became interested in the 
to init” idea and approached the Shu- 
he rts With a proposition to form the 
at pth 300king Circuit for this | 
a lason. It was agreed to, the Shu- ' 
be pris offering to pool their houses 
10t nd-Herk guaranteeing to line up the 
ral jurlesque producers to produce the 
m- inits’to play the Affiliated Circuit. 
ich PA weekly booking fee was charged | 
LC = Peach wnit and theatre. The 5 per | 
L0o0 Sent. commission from the artists’ | 
uy salaries was to go to the Shubert 
cet % Yaudeville agency. 
or \ The producers, many recruited 
rom Herk'’s personal following in 
the folumbia and American burlesque 
ere fercies.' immediately went on a} 
ard pending jag and “hooked up” for 
the bout $5,000 weekly in salaries and 
ev- vVerheud. in addition to their initial 
ro- groduction eost, which averaged 
$4 from $15,000 to $20,000. 
ind Acts were engaged for the vaude- 
top ville first parts of the units and to 
vee louble into the revues at salaries 
for that marked the high-water mark 
ing yx the artist. “In many cases the 
b pee: icts were paid from $200 to $5066 
ht) nore than their previous highs, the | 
ap. yord having gone around that if 
lies hey wantea you for the units you 
ir ould get a bonus This was espe- 
vith fially true of what were known as 
$4 Keith acts.” 
Re In the face of all these prepara- 
list. In the fa se 
the ions the Keith people adhered to a 
are determination io cul salaries of ar- 
tists. The Keith office believed that 
the war-time inflations would have 
fo come down to meet general busi- 
= hess conditions in the vaudeville 
0. BP houses. Act after act was given a 
nale P*take it or leave it” offer, with the 
bmlternative of signing with the new 
of Seircuit if not satisfied. Many acts 
Piwent over to the opposition thusly. 
eke, “a ‘ 4 ; , 
an a The new circuit wasn't . many 
F "tweeks old before all the show busi- 
mess knew that the producers | 
— couldn't make a cent on account of | 
itheir overhead and the showtng'! 
~ terms. Attractions grossing $9,000} 
Pand $10,000 weekly were lucky to 
break even. A clause in the pro-| 
ducers’ contracis allowing the Shu- 
Sberts to add an act up to $1,000 
weekly was taken advantage of in 
several cases, adding to the pro- 
mar ducers’ burden and failing to in-} 
crease the gross to offstand the} | 
Badded expense 
Units began dropping by the was 
“@side, with the producers unable to} 
‘le pay salarie although th houses , 
were making mone The producers 
ift ippea th heads of 1 
eircu f i to clo h 
trac i num be ( u 
. snrat in ’ a t i 
ei vauds ed mo 
from n un.t mate i rlab.e re 
‘ placin raos made b 
I ing nil ‘I the situ on a 
presen with the belief pirevaient 
that afier the first of the year ths 
ranks of t units will be further 
depleied 
; The Reith Cireu was not affected 
by th ypHvosition™’ o he loss of the 
acts that we ovel The policy ‘of 
Salary cutting remained and acts 
mrwere encom red to hook cCirect with 
a ve } iio mazterms Special 
B pull ind exploiiation by th 
Bc eith office ere udded inducements 
Lor ict i ibie of being deve’ oped 
4 \ | Htract department wag 
PCr ond ed ! ' tl! houses turned | 
«. a ] exploitation and devel- 
er , 
trrm @ ( rving a @Z :duated | the 
erry =] . owirl n i} “se each 
d vy the 











Keith people to protect themselves 
against future “opposition.” 
Keith office reasoned that it “made” 
an act when featuring it and was 
protection a long- 
term contract would give them. 
The band craze hit vaudeville this 
season, displacing the “shimmy” and 
“jazz dance” flare in vogue for sev- 
Henry Santrey s‘arted 
things in New York when he came 
east with a flock of jazz musicians. 
Santrey led the band and did spe- 
cialties to their accompaniment, 


eral seasons. 





in vaudeville 
immediately. 
Whiteman and Band opened at 


‘house for several weeks. 
The agents were 


combinations 
Whiteman’'‘s 
neighborhood 
small time were flooded with 
descriptions. 
their vehicles were bhecom- 


band and were rejuvenated. 





ural stimulus of business, due to, 


national psychology and big wages. 
The same acts didn’t “draw” when 
the post-war depression set in, The 
judgment of the booking man was 
further vindicated when many so- 
called “draws” went over to the 
Shubert circuit and failed to in- 
crease its business. The “cutting” 
has been confined to this type of 
acts and aimed at the high salaried 
artist who was not delivering at the 
box office. The moderately priced 
turn wasn’t affected materially. 
Business throughout the country 
in the vaudeville houses of all cir- 
cuits has been decidedly off. This 
condition isn’t so ,noticeable’ in 
Greater New York—the last place 
to feel the industrial reactions 
theatrically—as it is outside. 
Changes of policy in many houses 
that formerly played combination 
vaudeville and pictures, to straight 
pictures or pictures and one feature 
aet, was the barometer which indi- 
cates the outside showman has 
been panicky and is retrenching. 
The Orpheum circuit's entrance 
into the four-a-day or State-Lake 


| policy, converting. several of its 


former big time stands into the 
four-daily houses, at reduced prices, 
was another indication. Large ca- 
pacity, popular prices and several 
shows daily seem to be the vaude- 


| ville trend for next season. 


The reduction of the Loew cir- 
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LILLIAN LEITZEL 
Extends Season’s Greetings to All 
Direction HARRY WEBER 





music-mad public or the music-mad 


rs 
+ nouses 


‘h mentioned the 

names of the artists, “Mr. Gallagher 
. » ‘ 

Imitators of Galla- 


the cases of many acti 


miuterial. .The long- |figured On war-time | 








lcuit to about 18 weeks by the pull 
this writing the bands, 


ing away of the AcKerman & Har- 


ris coast string and the conversiog | 


of several eastern Loew. house@ to 
straight pictures was necessary on 
account of business conditions. The 


has become over-theatred. This is 
especially true of the small time 
which sprang up like mush 

rooms during the war. 
The Orpheum, junior circuit, with 
houses from Chicago to the coast, 


and independently owned houses 
| playing their policy are reported as 
seriously affecting the Pantages cir- 
cuit, which had for years enjoyed a 


small time monopoly in the west. 
Pantages is further east than ever 


before, through his booking of the | 


| Miles houses in Detroit, Cleveland 


and other eastern cities ind is re 
ported a constantly dickering wi 
eastern ndependent houses > eX 
pand i} east n holding 
l ns ) tne J ) () 
? nex ) urs i 
| tT 4 rie 
i tT 
} w holds forth 
I ( m seems to b 
icaquliring of houses to book 
rather inan any construction amb 
ion } 
The New York office of the 
Pantages circuit has been snapping 
up available acts with “names,” 
offering 16 weeks to offset the Or 
pheum nd Junior Orpheum bills 
which appear stronger and of bette 
caliber than eve The present sea 
SOI } ( loped into a 00 
ue | ‘ Pan and Orp ! 
re s Ls tin i prea l 
| ¢ sugh a hat ) 
Ti) IX ¢ | 1é Ss i ible I i yu? 
yf sing ¢ Shubert vaud 
| nits Ch acts can not } 
n NKeith bookings and a fo 1 
» plas ndepertder md e and 
nat me fin 





5 


—_ ee 











~ BIG AND SMALL TIME 





on the week, 


breaking down all booking’ prece- 
dents until the mythical lines divid- 


disappeared, and the acts that ap- 
peared in a big time house one week 


four shows daily the following week, 
in many cases for more money than 
the big time engagement called for. 

The Keith Circuit, with its Or- 
pheum ally, includes nearly all of 
the big time vaudeville in the coun- 
try. Last season the Orpheum Cir- 
cuit made radical changes of policy 
by switching from big time to small 
time in several houses, introducing 
the “State-Lake policy” (four 
shows daily) in those houses in ad- 
dition to their Junior Orpheum the- 
atres. 

Several of the Keith houses in the 
middle west added an extra show to 
their entertainment. This occurred 
in cities where new Keith theatres 
of large capacity took over the two- 
a-day shows, as the new Palace, 
Cleveland. The Hippodrome there 
continues the Keith bills, playing 
three shows daily instead of two, 
prior to the opening of the Palace. 

The Pantages Circuit (small time) 
went through the season with fewer 
weeks than ever before. At present 
the Pantages Circuit comprises 
about 18 weeks,qgnost of which play 
more than two shows daily. 

The withdrawal of the Ackerman 
& Harris houses on the Pacific 
Coast reduced the Loew Circuit to 
about 18 weeks in the east, south 
and middle west. The A. & H. 
houses were lecated in Seattle, Port- 
land, Sacramento, Stockton, San 
Jose, Fresno, Oakland, Sun Fran- 
cisco, Long Beach and Salt Lake. 

Many former independent small 


business of last season, installed a 

straight picture policy or cut. down 
. * 

the number of acts used on the bills 








—E 


in an effort to reduce expenses. 
This type of house appears fo be 
slowly going back to its former 
vaudeville appropriation. Lately the 
practice of playing “names” in con- 
junction with feature pictures has 
acted as a business stimulator and 
encouraged the large picture house 
to add more and more to its picture 


programs. These acts are mosily re 


errited feam worndoawill, and tand ta 


replace some of the gaps left in the 


lsmall time vaudeville. field by the! 
| dropping out of others. 


The Loew Circuit recently signed 
a big vaudeville turn for its coast 
picture houses and is reported as 


angling for others to follow. This 


i}may mark the return of these 


houses, sooner or later, to a combi- 
nation vaudeville and picture policy. 

In Greater New York the Keith 
people have retained their big time 
weeks with no changes. The Keith 
organization, however, has been 
adding houses of large capacity, 


: . “ | playing a small time poiicy, in an 
country outside of New York eity.| | : ‘ : ae by e 
“ |around New York, such as the Cap- 


itol, Trenton, N. J.; Ritz, Jersey 


City; State, New Brunswick; Lynn 


| White Plains; Main Street, Asbury 
i Park, and others Most of these 


houses were booked by independent 
vaudeville agencies until entering 
the Keith office. 

The entrance of the Shuberts into 
vaudeville last season didn’t mate- 
rially affect the vaudeville situation 


To the theatrical man or the man- 
ager of a theatre big time vaudeville 
means two shows daily playing a 
full week. To the actor it means 
nothing except better playing con- 
ditions and a few less performances 


The war was” responsible for 


&en 1. oma : a mT rice ; . ¢ 
ing the small time and big time had 


thought nothing of playing three or 


time houses, following the slump in’ 
‘ 








as far as the actor was concerned, 
The Shuberts had about 16 weeks 
of vaudeville. Their bills were re- 
eruited from the acts that play 
around on the independent circuits, 
augmented by Keith acts with 
grievances and padded out here and 
there with turns holding Shubert 
production contracts. 

The independent bookers reported 
a shortage of comedy turns, but 
claimed it was a prevalent condi- 
tion. The acts playing the Shubert 
Circuit have since been absorbed by 
the independent circuits or signed 
with the “units” which succeeded 
the straight vaudeville bills in the 
Shubert houses. 

The Pantages Circuit had less 
trouble securing material this sea- 
son than ever before on account of 
the number of acts that had played 
themselves out-in the east on the in- 
dependent circuits. Acts playing 
the Shubert Circuit were not want- 
ed by Keith’s. Most of these acts 
were demanding the same salaries 
from the Loew and other independ- 
ents that the Shuberts paid them 
Pantages snapped up dozens of 
these acts and is still actively dick- 
ering with others, Others are stili 
playing the eastern § indepéndent 
houses, filling in with cabaret en- 
gagements, etc. ‘ 

The Orpheum small time material 
has been mostly booked cut of Chi- 
cago, padded out from the New 
York office. Last season the Or- 
pheum Junior bills, playing fewer 
acts and more shows daily than the 
seniors, were playing big time acts. 
This was figured as hurting the two-! 
a-day Orpheum houses and destroy- 
ing big time. This season the 
scheme was to book small time 
caliber acts for the Juniors, depend- 
ing upon reduced admissions and 
the feature picture to attract pat- 
ronage, keeping the Orpheum’s big 
time bills distinctive. 

The Orpheum Circuit has been 
building Junior Orpheums parallel- 
ing the Pantages Circuit in the 
west, with the latter circuit seem- 
ingly after a type of act that would 
bring Pan into direct confliction 
with the older Orpheum houses. The 
caliber of the Pantages bills has 
somewhat altered the Junior Or- 


| pheum booking plans. The Juniors, 


where they were in opposition to the 
Pan houses, have been strengthen- 
ing their bills. Two former Shubert 
vaudeville headliners were recently 
booked by the Orpheum Circuit, 
which augurs the end of the Pan 
monepoly in this direction, 

Some experts Aecliarve that in an- 
other year—unless motion pictures 
improve—all of the former vaude- 
ville houses will be back in the fold. 
This estimate is based upon the 
belief that pictures and not vaude- 
ville are to blame for shrinking pat- 
ronage. The combination vaude- 
ville and picture policy seems to 
be the ideal one for the neighbor- 
hood or small time popular-priced 
houses 

In Greater New York the so-called 
small-time houses play bills which 


invariably contain two or three big 
time acts. This type of entertain- 


Fment, in addition to the feature pic- 


tures and the popular prices, keeps 
business normal, Competition 


among the bookers of these houses 


is unusually keen, and the shows 


are constantly stronger as a result. 


The argument that,.these neigh- 


borhood houses by using up the sup- 


ply of big time acts will eventually 


ruin the big time stands is not given 


much credence by the vaudeville 
(Continued on page 18) 
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~ FILM PRODUCING ABROAD — 


By FRANK H. CRANE 








London, Dec. 5. jsome in ruins, others in a perfect 

Breaking new ground is always a state of preservation, old cathedrals 
@ubious matter and never worse | and churches of every period. Farm 
than when the man who is doing | buildings with thatched roofs and 
the breaking has to do it in a fer- | flower-covered porches, old inns, 
hostile, country where and a thousand relics of the feudal 

he may find everything maliciously | days when might was right and the 
arranged to hinder his work and/Englishman’s home was his castle. 
impede his progress. When I left| Every one of them holding romance, 
New York to produce pictures in| jn itself a story full of “heart” in- 
Great Britain I was nervous of my jterest. Wind-swept moors, rush- 
reception. I had heard a lot ibout | pordered mountain “tarns’ and 
British antagonism to the so-called | thundering cataracts, to say noth- 
“American invasion,” and I very|ing of the sea beating up against 
naturally asked myself: “How are|the white cliffs of the island, the 
the Englishmen jn the film business | country which could almost be lost 
going to treat me?” After two 


eign, possibly 


in an American State. The coun- 
years my only answer to that ques-/try teems with “shots” new to 
tion can be summed up in the One| American eyes. Only recently have 
word; “Great.” British producers begun to know 


their own country—perhaps it was 
a case of familiarity breeding con- 


Great strides in picture produc- 
ing have been made over here in 


the past year. British producing/|tempt. Why go to the South of 
companies are buying p high-' France when you have Torquay, 
grade plays and books and spend-| why worry about the sun-burned 
ing ten times what they have pre-|sands of Egypt when you, have 
viously spent. They are also be-|those beyond the seaside town of 
ginning to understand the value of | Lancashire? Every inch of the 
originat stories. countryside, every mountain pass, 

If the kinema is the Cinderella of ; ©VeTy oct an-swept cove is being 


taken advantage of, and if the Con- 
tinent is really necessary it’s the 


the British show world, she has 
heard the striking of the hour and 


ths prince has come’ right along }®#*y thing to pack a grip and slip 
with the jeweled slipper and she is QVETs \ rRce. iS just beyond the 
waiting for him with open arms. | 84rcen, 50 “1S Monte Carlo—the 

Until recently Britain looked British have ng need to build.sets 


Sets which, 
painted and 
real thing. 


for these upon the lot. 
however beautifully 

built, never look the 
They have the whol@ thing at their 


upon America as a place where 
-rough stuf* cowboy -dramas and 
bathing girl comedies came from. 


Now she has discovered Ameriga | * . 
also has kinemas, thousands of jright hand. It is merely a matter 
them, and that her audientes are of getting passports and raising the 


traveling fares. j 
We all know. what a great-num- 
ber of English players are working 


just as keen on learning about the 
rest of the world as, Britain is. She 
is also beginning to be suspicious 


that a lot of the wonderful pictures|in pictures at home and when it 
coming from America are only very |comes to acting they are “there,” 
little noises over there and are!but up to now British film men 
principally made for British andj|have been backward in developing 


Continental consumption. Having] native talent. Only a few years ago 
discovered these things, she is out; pictures only used up the lowest 
after the American market. Not | ranks of the theatrical profession; 
with “junk,” but with the best she|no encouragement was given \the 
can give. Many of her producers|better speople to work for ithe 
are American and she casts her pic- } “movies.” Many managers were 
tures nowadays with American/furious at the thought of their 
stars and the pick of British andjartists demeaning themselves by 
international artists. She is out] playing for a thing which would 
for a place in the sun and meansjonly become a “penny show” at- 
to have it, if fighting will bring | traction. But that is all altered 
the bacon home. They now know | now, Everybody is in it. The 
that financial success depends upon | penurious aristocracy and the 





their having the American market, |} moneyed lover of advertisement have 
and the films they have made in|forsaken the stage for the screen 
the past could not compete with|Most features now being made 
American features. boast a West End and a Brotdway 
They are getting into their stride | cast. 
and in a very short while British The main trouble at the moment 
features will be in demand through-|is lack of capital... The financier 
out the worid. here has been so badiy stung Dy 
Great Britain is full of beautiful|the crook and the fool tkat it is 
locations that give scenery entirely | hard to capitalize a new producing 
different from ours It is distinc- |concern. But the very few British 
tive of the country and will interest] firms that matter are solid and 
everyone. Quaint villages with | confidence is growing daily. 
their Old World atmosphere, greens You can’t change the spots on a 
with duckpcends, old lych gates, |leopard and you can't get the Brit- 
stocks and whipping posts, and |isher away from his age-old habits. 
with a distinct difference in each] He'll raise almighty hell if you try 
and every county. Wonderfuljtc get him to work after noon on 
Roman, Norman and Tudor castles, | Saturday, and a suggestion of it on 
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; , ee & ere = . ie 

Booked Solid ta, June, 1923—Direction SIMON AGENCY = “o"* sme 
st era a a = imme SS a 





a 2 ne ete 
rs t * = 


a Sunday will surely bring about 2 
declaration of war. He must have 
his golf, his football, his cricket, 
and his—tea, : 


I shall never forget the first day I 
started to work in a studio here. 
Promptly at four o’clock a dear old 
white-whiskered doorkeeper whom 
the men called “George” and the 
ladfes “George dear,” and who 
looked upon me as a foreigner who 
might get lest or into trouble unless 
properly looked after, came to the 
studio door and blew .a police 
whistle. On the instant everybody, 
electricians, property men, actors, 
everybody not actually working in 
the scene being “shot,” ceased 
whatever they were doing and van- 
ished. It was teatime. They kept 
up the celebration for 15 minutes, 
the whistle went again and they 
trooped back. I finished my scene 
and those engaged stopped and 
drank tea for 15 minutes. 

I spent my 15 minutes wondering 
whether the country was mad or 
whether it was my illness, but 
now—well, I'm like a cokehead— 
if I don’t get my tea punctually at 
four o’clock my afternoon is spoiled. 
But I still chew gum and wear a 
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Organized exhibitors for booking 
purposes are the newest thing in 
the film industry, "The movement is 
so new it has no record except the 
actual booking of one feature, “Tess 
of the Storm Country,” and even this 
first move is so recent its effect 
cannot now be recorded, 

The business done by the Pickford 
film by the New York clique of in- 
dependents as a whole will be a sort 
of preliminary test of group booking, 
but the system will by no means 


run bookings in New York, can proe 
cure terms from a distributor for 
the whole group that would work 
out at, say, $300 for three days at 
a leading Bronx theatre, or at the 
rate of $100 a day for the whole 165 
days. <A solitary exhibitor within 
walking™distance of the Loew first 
run house in the Bronx, with only 
three days at his disposal cannot 
get the big feature for first run at 
any price if the big circuit wants 
it, and dec'ares with a good deal of 


Stand or fall on the single issue. }“¢@t that if he books the picture to 
There are enormous possibilities | follow the Loew date, he pays in 
ahead of the A. B. C. enterprise,| ™MOSt cases more than the Loew 


house, at a rough estimate. $400 for 
three days, or $125 a day. This is 
the situation that has inspired the 
pooling of independent first run time 
around New York into a booking 
combine said to total 300 days al- 
ready. 


which may prove the first step to- 
ward the emancipation of the lone 
showman from producer and exhib- 
itor, or it may be only a new en- 
tanglement to thrust him deeper 
into his difficulties. But the out- 
come of the plunge is the most 
interesting item of speculation at 


These exhibitors propos 
present before the trade. ake eateneeae 





belt instead of braces, 





into negotiations with independent | 
producers for first run bookings for 






Ever since big companies organ- 











IRENE FRANKLIN 
VAUDEVILLE’S BELOVED 
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“REDHEAD” 





OUSTED UNIT QUITS; 
$30,000 LOSER 


‘Butler Estate Withdraws 
“Echoes of B’way” Follow- 
ing Switching of Date 


“Echoes of Broadway,” the Butler 
Estate unit, scheduled to 
















ized to producé and sell multiple- | the block, making “firm” prices for 
ree] pictures the plaint of the ex-| the whole and cutting up the cost 
hibitor has centered in rentals and] ona system of pro rata assessment, 
competition, How could he get the] The plan has the defect that the 
best material ahead of his compet-| organization is loose and unwieldy 


itor and get it at a price that left] because of its scattered interests. 
him a profit? All other considera-] It has been in operation more than 
tions were subordinate. If a fea-|a month, and the exhibitors have 
ture was good enough to do excep-| closed only one feature. The asso- 


tional business (which usually meant 
that it had a star with a big fan 
following and a story that aroused 
interest) everybody wanted it badly. 


ciation has capable leaders, 

Percy L. Waters, its managing di- 
rector, was general manager of the 
General Film Co. until it disbanded, 





lay , : 
play the!run the price up to the extent that 


In consequence the producer could (Continued on page 20) 











Shubert Belasco, Wash rton is : : x * 
rt , ashington, this | there was no margin of profit for 
week instead of the Central, New| tne chibitor , 
, it] exhibitor .even on increased} 
York, where it was supplanted by j pucinec e +] 4 r,_ | 
sup _ Y | business If the picture was infe 
the switch in bookings, which gave! rior ar } , + sa \ 
; KI ; (rior ana nobody wanted it, the price } iw, 
{Arthur Klein’s “Hello, Everybody | was low, but the exhibitor couldn't 
ithe date, refused to accept tl eet enone ! ; 
| Wasl t ; Set CNOLEN people in to make it pa 
ashington engage t : 
} a ungton engagement. | ¢ oming and £oing, so the exn tf 
, ni ; . ac aing ‘ 
j . Phe unit 18 repo! ed a closin complained, he stood to lose ' 
| following the mix-up over the Dec. . 
| . . . ; nat was 11s 6 st i 
} <0 week at the Ceé ntral, which went ‘ } t j ‘ er 
- ‘ . , ANC } emains, but '') witl f 
|} to the Klein attraction. A Shubert | re Saewes qi 
| . ; erence ana Vi § ( 
| straight vaudeville b'll was hurried ! iTna : , - ’ = 
j ‘ Maer presen ondit ir « 
| to Washington to fill the vacancy. — it) . ‘ De ees. Saadilines 
i > : : . Wiin considerable gs} ‘S { U7 
j Eddie Nelson, star of “Echoes of i n't pi hi sy ney we : Se were 
ri bs ean ick his su \ ' attractions 
Broadway,” was engaged for the!;.. ee pply of attractions 
. ¢ “— | freely at any price in a fair field of 
|} unit at a@ reported salary of $800) . a4 : 
competiuon for the reason that big 


weekly. The weekly overhead of 
the unit is said to have been about 
$5,000, with the losses;for the sea- 
son so far estimated as $30,060. 


was depending on the Dee. 25 date 
{at the Central to partially pull him 
|; out of the hole. 





WALLY REID’S LONG VACATION 
Los Angeles, Dec. £6. 
Wally Reid is slowly recovering 
from his illness, but the physicians 
say it will be a léng while before 
hé ‘eanvreturn: to: picture «work. 








Serpe ee ag 2 


Members of the cast c'aim back 
salaries are due over a period of 
several weeks and that the show 


| circuits, especially in the metropolis, 
have the inside track on first run 
material; the independent exhibitor 
cannot Secure important first show- 
ings at any price at all, and is com- 
pelled to pay more fér second run 
material than the big circuits pay 
first runs. The complaint is; 
lodged, as far as New York is con-; 
cerned, against the Loew circuit; 
and the allies of the Keith Booking 
Exchange, which practically divide 
the first run fie'd in New York, aside FRANK CLARK. 
from the so-called “pre-release runs” Western Mannger Waterson, De: 
at the Broadway houses, & Snyder, 
It is alleged the Loew people, hav- 


, Wishes H.'s Many Fr: 
ing something like 165 days of first A happy ..ew 5. exci 
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By PAT 


The year just closing has 
‘marked the affiliation or consoli- 
dation of many hitherto separate 
and often conflicting elements in 
the various branches of the 
amusement business, and it is a 
matter of congratulation rather 
than a boast to be ableto call at- 
tention to the fact that so many 
observant men in other depart- 
ments of the theatrical business 
are, in a manner of speaking; 
“taking a leaf out of the book” for 
some time in good use by the 
Vaudeville Managers’ Protective 
Association. If any New Yeap’s 
resolution should be passed at this 
time by the V. M. P. A., I think it 
would go into the minutes of our 
association in the form of a unani- 
mous vote to continue the broad- 
gauge and equitable relationship 
now existing and growing between 
the vaudeville managers of the 
United States, the vaudevlile 
artists and the vaudeville public. 


These relations and co-operative 
methods of management = as 
planned and practiced now by ‘the 
V. M. P. A. are the inevitable con- 
sequences of the manager mem- 
bers of this organization to enter- 
tain the best public in the world 
with the finest entertainment 
available; to protect the artists of 
vaudeville against the injustices 
and hardships which, in the past, 
have been practiced by irrespon- 
sible and trouble-making artists 
as much as by unfair or selfish 
managers. Our New Year's reso- 
lution, then, would be to go fur- 
ther and faster in the direction in 
which we have started; which is 
in the direction of definite pro- 
tection of our best interests, and 
that means the protection of 
everybody. connected with vaude- 
ville, whether it be cs artist, em- 
ploye, patron or manager, 

The peace and prosperity which 
now prevail in the entire world 
of vaudeville is due to the theory 
and practice of mutuality, fair 
play and consideration for others 
as shown by the activities.of the 
Vaudeville Managers’ - Protective 
Association. The happy révolu- 
tion which has brought about this 
splendid condition would have 
been impossible if the vast army 
of artists employed in vaudeville 
had not also awakened to. the 
same ideas of mutual respect, co- 
operation and fair play which 
gave bases and reasons for the 
organization of the National 
Vaudeville Artists, Inc. In their 








' 


.realize by maintaining and 


CASEY 


line of endeavor and through this 
powerful, althéugh democratic or- 
ganization, the artists are ac-} 
complishing for themselves the 
same stability of affairs, the same 
security, the same _ professional 
satisfaction which the managers 
have realized and will continue to 
ad- 
vancing the standards of justice 
and efficiency: which are the ulti- 
mate objects of the Vaudeville 
Managers’ Protective Association. 
Harmony and Justice Prevail 
The present high estate at 
which vaudeville-in the Unitéd 
States has arrived would have 


been impossible without the 
friendly ,and foresighted consid- 
eration and co-operation now 


maintained by the owners and 
managers of this most popular 
form of entertainment, The vast 
sums of money invested, the long 
years of experiment, always opti- 
mistic, always courageous, always 
toward better things, all ofethese 
experiences and outlays on the 
part of managers. would have 
availed little without a pooling of 
ideas, with a deep sense of mu- 
tual justice to one another, to the 
artist and to the public. And 
these desirable an™ even vital 
conditions could not, in turn, have 
been accomplished without... a 
definite and-well organized asso- 
ciation of vaudeville managers to 
devise and perpetuate plans and 
policies, > 

The vaudeville business of the 
United States is today one of the 
largest industries in the country. 
Furthermore, it is one of the most 
lovingly cherished institutions of 
the American people. To every 
forward and upward effort of the 
Vaudeville Managers’ Protective 
Association, there has been im- 
mediate response and. encourage- 
ment from the National Vaude- 
ville Artists and from the entire 
vaudeville public in every city and 
state where the circuits extend. 
These established facts explain 
the reason for the existence of 
the V. M. P.\A., and the lasting 
inventive to go forward during 
1923 and the years to come along | 
the same lines which now ener- 
gize our organization, 

In conclusion -the most cheerful 


greetings are extended to all 
branches of our —industry; our 
best efforts and _ heartiest  co- 


operation are pledged the artists, 
and we wish all a happy and 
prosperous New Year. 





KYLE IN SKETCH 
sketch with three 
Howard Kyle into 
the direction of Alf T. 


people will 
vaudeville 
Wil- 


A 
shift 
under 
ton. 

Kyle is the 
Actors’ Fidelity 


Opposition, 


of the 
League, the Equity’s 


secretary 


VWiosds’ “Inspector General” 


A. H. Woods has acquired the 
American stage rights*to “The In- 
spector General.” It was originally 
produced in Yiddish Ay Maurice 
Swartz t his Art tl tre, New 
York 

The piece is being translated fo1 
immediate productior 


a os 














JEAN BARRiOS 


SEASON’S GREETINGS 
To All My Friends for 
A Happy, Healthful and 
Prosperous New Year 
Playing pRPHEUM CIRCUIT 
Direction: 
HALPERIN-SHAPIRO Agency 























The Pint Size Author-Comedian 
JOE LAURIE, JR. 
who is presenting 
“FAMILYOLOGY” 
on the Keith Circuit 
WISHES EVERYONE WHAT 
THEY NEED MOST 
“SISTER ANNIE” Sez, “ME TOO” 





LEHRMAN DISPUTES WIFE 
Los Angeles, Dec. 26. 
A dispute between Henry Lehr- 


man and his wife over a new auto- 
mobile brought the 
police to 


Through 


in Hoily wood 
involved 


Tiecial 


settle the 
the 


Lehrman w 


intervention 
as 





j} the new: 


ithe Arbuckle publicity. 


again 


thrown 


papers, scmething he grew 
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MAYBE IT’S A KICK 


By JACK LAIT 





Sometimes one doesn’t. know 
whether to feel like a chump or a 
hero—and, what is worse, doesn’t 
know like which to act. 

This observation is inspired by re- 
flections on “Spice of 1922,” which 
twas beyond argument the most- 
talked-about production of the year. 
As the author and part owner of 
this gigantic undertaking, I am the 
one who is in doubt, now that it has 
closed, whether to strut myself like 


a champ or hide myself like a 


chump. 

The obvious snap judgment is 
that the venture was cross-eyed and 
ill-advised because it didn’t finish 
out the ‘Season and because there 
was something akinsto a scandal 
surrounding its blowoff. But a little 


interest to those in the profession, 
who will agree that-it was in many 
respects a unique venture and that 
it accomplished some miracles. 

“Spice” was floated on $330, which 
I advaneed. That was the sum total 
of moneys invested at any time. I 
am informed that the corporation is 
indebted to the Shuberts in sums 
varying from $36,000 to $60,000—I do 
not know how much or if any. But 
if the Shuberts really advanced any 
such moneys, they did it entirely 
of their own volition, without my 
authority and even ‘over my frank 
advice against it—I might say over 
my protest. 

I myself invested the $330. That. 
paid for the black pillows¢n “Lilies 
of the Field” and the wooden fence 
for “Little Red Book,” the latter 
only for lumber, as it was built by 
our crew and painted in one color 
right on the stage. The three car- 
loads of scenery belonged to H. Rob- 
ert Law, who lent them and got a 
25 per cent. interest for their use, 
with provision that his scenery be 
returned to him In toto whenever 
the show should close for any cause, 
which was done. There was only 
one piece of scenery in “Spice” when 
it opened in Atlantic City that was 
new. Some of the costumes were, 
and some had been seen at the Win- 
ter Garden before “Spice” wore 
them there. 

“ All the electrical properties were 
borrowed from the Shuberts, and a 
weekly rental was charged. Props 
to valiie of about $2,000 were bor- 
rowed from the Shuberts and paid 
for in installments in full. Allan 
K. Foster was lent to us and his 
salary for five weeks was later col- 
lected from the receipts and re- 
turned to the Shuberts. We paid 
no songwriters. Louis Bernstein of 
Shapiro, Bernstein & Co., later gave 
us $750 toward the expense of stag- 
ing ard mounting one of the num- 
bers. he published, “Two Little 
Wooded Shoes”; that number was 


| built and cost $1,550—that was the 


one new set. The $750 deposit se- 


in notes, later paid. 


The costumes cost about 





into 


| before opening. 


we paid the “Vanity Fair’ company 
ibout $5 This borrowed 
from Lee Shubert and Ed 
Davidow ($2 and interests ir 
the venture given for the loan—not 


000 


was 
($3 


{ ) 
au0,VUU03 


000), 


inside stuff about “Spice” may bo of 
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cured it and the balance was settled | 


$14,000 | 
Against that sum | 


sf | 


the investment—of these sums, It 
was even provided that the $5,000 | 
was to be first money and I signed 
| my royalty and all other claims | 
away, and so did Law and Arman 
Kaliz, until they should be paid. 
| This clause eventually wrecked the 
show, as will be explained. 
I helped organize the « mpa 
| It was by far the biggest cast tha 
| had ever relrearsed on Broadway, ni 
| show in history barred. We | 
jected the percentage plan, with 
various percentages ranging from % 
of 1 per cent. to 6 per cent. of the 
gross This we had to nullify late1 
because when we played the Wint« 
| Garden we got only 50 per cent. of | 


the 


gross, and our cast 


| ments called for 34 per cent., othe: 


point. | 


accustomed to in the early davs of | 


he married. 


An cperatic troupe called the “Il 
to} 


Trovatore” 


company and = said 
have started from Foston, closed 
last week at Freeport, M11. The 
chorus claimed salary due. Nellie 





Gardini was featured 


since then | 


allotments 15 per cent. (including 
Kaliz and Law and myself, in lieu 


of any salar’es), we had a chorus 
that cost $1,400 2 week and other 
set expenses amounting to about 


$4.000 weekly. 
In the cast when the curtain rose 
were Valeska Suratt, Adele Row- 


arrange- | 





IN MEMORIAM 


Thought of and Loving 
on to My Reloved Sister 


FRANCES TRUMBULL | 


w Was Taken From Me December 2d, 


In t‘onstant 
NMevoti 


MAZIE TRUMBULL - 


(MRS. IOk W. SPEARS) 
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BOOKED, SOLID KEITH-ORPHEUM CIRCUITS 


establishes records 
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Ftorenz Ziegfeld, Jr., not only 
in the the- 
atrical business but smashes them 
with subsequent successes that 
eclipse the standard he had set. 

The sixteen years of the con- 
tinuous and steadily increasing 
popularity of the Ziegfeld “Fol- 
lies,” whose peak of success has 
been reached in the amazingly 
beautiful production still drawing 
capacity audiences in its 30th 
week at the New Amsterdam the- 
atre (where in that time it has 
played to the largest receipts ever 
scored by a musical revue in all 
of the world) form & most notable 
achievement in itself, with which 
any producer might reasonably 
rest content. .Notwithstanding the 
precedent he has established for his 
national institution, the Ziegfeld 
“Follies,” Mr. Ziegfeld has pre- 
sented the English-speaking pub- 
lic with the most remarkable 
musical comedy known to stage 
annals in “Sally,” that irresistibly 
charming creation of Bolton and 
Kern, with Marilyn Miller and 
Leon Errol as co-stars. After 70 
weeks at the New Amsterdam 
theatre, where it shattered all box 
office records of musical comedy 
ever presented in New York, it is 
now sweeping the country in what 
is termed a dispiriting season to 
receipts unthinkably astounding to 
all producers, even to Mr. Ziegfeld 
himself. 


Billie Burke’s Triumph 


Now Ziegfeld steps out of the 
musical productions that have 
made him world-famous, and 
sponsors America’s leading come- 
dienne, Billie Burke, in the de- 
lightful new Booth Tarkington 
comedy, “Rose Briar,” which had 
its premiere at the Empire the- 
atre Christmas night and is now 
proving one of the joys of this 
festive season. In this new play 
Miss Burke has achieved the 
crowning triumph of her brilliant 
career, not alone by her dainty 
artistry and appealing femininity, 


fore expected by her large follow- 
ing. In her prevous successes 
Miss Burke has never divulged 
she is the possessor of a sweet, 
sympathetic singing voice which 
aa now introduces in “Rose Briar” 








but by an added touch not hereto-: 


in a most magnetic manner. In 
this exquisite production of “Rosg 
Briar” the deft, masterly hand, the 
irreproachable taste and the love 
of the beautiful in stage environ- 
ment, as shown in all Mr, Zieg- 
feld’s famous musical productions, 
are again strikingly manifested. 


Ziegfeld’s New Star 


But the indefatigable -Mr. Zieg- 
feld, still insatiable for fresh 
triumphs, will shortly present a 
new star, Fanny Brice, in a new 
musical comedy which will be of 
the typical Ziegfeld class; or, in 
other words, a production in its 
embellishment to favorably com- 
pare with any of his previous 
triumphs, There is sentiment as 
well as business in this important 
undertaking, as Mr. Ziegfeld gave 
Miss Brice her first opportunity to 
appear before the Broadway pub- 
lic in his Ziegfeld “Follies” when 
she was 16 years old. 

Success breeds imitation more 
quickly, perhaps, in the theatrical 
business than in any other. The 
Ziegfeld “Follies” has been mora 
widely imitated than any other 
known entertainment. Not only 
has the name “Follies” been at- 
tached to other so-called revues, 
but Mr. Ziegfeld’s ideas and inno- 
vations have been boldly appro- 
priated by others in the.vain effort 
to achieve a similar success, But 
a discerning public cannot be 
fooled more than once, and is 
quickly made to realize that there 
is ofly one simon-pure, burnt-ing 
the-cork “Follies,” and that is the 
“Ziegfeld Follies,” the revue pre- 
eminent of the world. 


Ziegfeld’s Wizardry 

The name of Florenz Ziegfeld, 
Jr, has a wizardry throughout 
this country seldom attained by 
any American manager. It ap- 
peals to all classes of amusement 
patrons as a hall-mark of beauty, 
artistry, extravagant expénditure 
in the right direction, and enter- 
tainers of the highest standard 
obtainable in productions which 
have made him famous. 

The first performance of a Zieg- 
feld production is always a dis- 
tinguished event at which society 
vies with the proletariat in the de- 
sire to be “among those present.” 


1 








land, Jimmy Hussey, George Price, 
Will Oakland, Rath Brothers, Sam 
Hearn, Evan Burrowes Fontaine, 
James C. Watts, Midgie Miller, Gat- 
tison Jones, Jack Trainor, Hasout?a, 
D'Andrea and Walters, Helen O'Shea, 
Kaliz, Flavia Arcaro, Florence 
Browne, James C, Morton, Lucille 
Ballantyne, a jazz band, 36 girls, 12 
boys, a countless crew, three stage 
managers, a few advance agents, 
managers and treasurers, etc. There 
were 79 people on the stage, and the 
company traveled 101 people. 

We opened to the most spon- 
toneous sensation I have ever wit- 
at a theatre. Lee Shubert, 


nessed 


who is not effusive, said it was the 
best show he had ever seen—so did 
many others, We stood them up in 
Atlantic City despite rain and heat, 
and when we went to Philadelphia 
we reopened the Walnut Street the- 
atre, off the main highway, in mid- 
summer, for one week, and played 
to $22,000—and lost $4.000. 

Mr. Shubert thought we needed 
a flash finale, and he anthorized 
the expenditure of $6,000 for a 
“strut” number, dressed in szatlet, 
the second new set. He assumed the 
liability—it was later paid in full. 
And we cpened at the Winter Gar- 

(Continued on page 19) 
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: YEAR IN PICTURES {MANTEL IN Puiu | MODERN THEATRES: ALERT CITIES 
: + 
| AWAY OFF LAST WEEK 
4 1922! a ee rages another scanda!| Other Attractions Held Up By J. J. MURDOCK 
{ The year of scandals, reforms, re-| broke in the s Angeles picture ; , Pe 
verses ie a Motion Picture Czar! gm et the murder of William Despite Condition—Several (General Manager B. F. Keith Circuit) 
f Last January everyone connected * a . . New Plays in City : 
- with the industry, after a slump in * Uae. a8 oth of those affairs are It is worthy of comment and con-; cation, charity and _ patriotism. 
’ concerned the year washed them out gratulation at this holiday season to| Teachers, preachers, merchants, 
the business that had endured over pretty well. The comedian was ac- i Philadelphia, Dec. 26. | ana that in all of the cities, towns| bankers, real estate men, manufac- 
a period of 14 or 15 months, pre-| quitted, but his pictures were kept Be hier hep rgesion goo gprs ee and neighborhoods already in pos-|turers and other progmatists now 
.. spynatrepe would be the’ biggest; ‘rom the screen by order of the | iaa+ mis Whe Gite ons of tae Hes session of a modern vaudeville the-| have come to look upon the com- 
ame best ever. | mew Czar, ana the Farlor murder|houses away off was the Broad, | atre, most of the celebrations, Yule-| munity uses of our Keith theatres 

Instead it has been the worst year} became one of the world’s great un- | where Robert Mantell began a three ['tide entertainments and community | as materially helpful to “our town.” 
the industry has witnessed, from the} solved mysteries. weeks’ engagement. Heavy paper-| enterprises that bring joy to child- They realize that these playhouses, 
standpoint of the producer, dis-] uring the year Hays ha8 been|i®& Was resorted to here to fill the} hood and Christmas cheer and com-| in the broadened neighborhood uses 
tributor and exhibitor. active in gathering up loose ends oe eeett baetad tai ia fort to the poor and the aged, center] to which we are putting them, make 

But the industry can be cheerful. of information regarding the indus- i ccheis tiene. “he eens First | in the vaudeville theatre. Perhaps| for gocd citizenship, social and 
There is one thing that it did get,|t;y He made one trip to the coast k ‘is Shakest the outstanding feature of the non-| artistic progress, virile public spirit 
and that is Will H. Hays. Hays and , week poorest this Shakespearean | 

. 4 during. the summer that was a/j/star has done here in a long time, } 
his organization, the Motion I icture| -rand hurrah, and but a few weeks| but advance sale looks encouraging | 
Producers’ and Distributors Asso- ago he made his second trip that|for following weeks. Then ee 
ciation of America, Inc., came into! 4. to be for the good of the in- lock Holmes,” with G iillette. 
the picture field some eight or nine dustry and perhaps bring about a Passing Show of 1922 (Shubert. - 
months ago, and from the vieW-) .omewhat different mode of living ae ee Geman tine temas 

. point of the public at large, it is among, those thal are pidminent in — good ee in eeuatencet 

the biggest thing that has happened | tne sergen wor'd. Right while he White's “Scandals” (Forrest, 1s! 

ee aia omteeh the close- | was in the midst of his second trip — Ansceees, for ee. aus 
yas . EY ye ,),only. “Gooc orning earie” dic 

Inside the industry there is an- gah tg agg ge Rms about $20,000 last week, unusually 
other story. The year just about to sake dant” Moma Seite went he good for fifth week under circum- 
die brought naught but woe andj” S Rae stances. Nig 
worry, with the exception of two But Hays was also active in other Bas 5 the Ladies : (Garrick, 1st 
possible bright spots. ‘They are the} ¥4ys during the year. It was his ee FR a } seme Bs een rw t 
defeat of censorship by referendum | °'S@nization that led and won the $12,000 last woah he on pigs 
in Massachusetts and the election} ight that brought about defeat of} },,’an concerned. | 

of Al Smith as Governor of New| Censorship in Massachusetts. He} “Anna Christie” (Walnut, 4th 
i York, with the possibility that his made efforts for a better under-) week). Final week for drama, | 
} entrance into office may bring about {*®t@nding among producers, dis-jwhich has been creeping yp since | 
. the revocation of the legislative tributors and exhibitors and started j start and turned in fine gross of lit- | 
i measure which created a board of! the development of a uniform con- nad es gee \ cae last week. | 
Bo censors in the Empire state. tract for all film rentals. That con-]| “uBicecom Time” Bink tein 
ae There have been other happenings; tract is still under discussion and} week), Schubert cenuien dia not 
va of large proportion within the in-;'t is @ question when it will be|drop any more last week and 
sg dustry, but they have mainly to do brought into such shape as to be|claimed gross of $12000. Will stay, 
Re : h the various companies and in- | Placed into use. couple of weeks more at least. | 
4 dividuals connected with one or an-| Other developments were the res-| oe Guilty One” (Adelphi, 1st 
i othe? of the producing or distribut- | !gnation of R, A. Rowland from | "ct gh iee pene See wornere pub- | 
ing organizations, These happen-| Metro pictures and after a period] aics soul ‘nanan a Tone <a " 
ings, perhaps, loom large to those during which he was believed to be : 7 | 
personally affected, but they were organizing another company finally 
not industry-wide in a revolution- | Joined the executive staff of the As- TOLEDO HOUSE MAY CLOSE 
ary sense. sociated First National, lately to be-| = poledo’s one and only legitimate 

Right now at the brink of the| Come the general manager of the, pose may close after the ber f 
advent of 1923 the outlook in gen- organization, replacing J. D. Wii- the year aa * “tenuta of alow aes THE SIE TAHAR TROUPE 
eral is no brighter than it was at liams, who retired from that position nouncement | of Herman Saxon, Seven people; three ladies and four 
the beginning of 1922; if anything it | ‘” me company which he had! managing director of the Saxon Au- World’s greatest Algerian pastime, intr Marym Sie Tahar, the 
is worse, bit within the next few founded and headed since its incep-| gitorium. that he will give up his| Omly Algerian girl whirlwind wonder. Just finished season with Ringling 

* weeks all of the “leaders” will flood] tion. With the advent of Rowland lease and retire from the iaaketoh] Bros., and Barnum & Bailey Show. Now touring Pantages Circuit, carry - 
the trade press with optimistic] 8 general manager of First Na- ia Reneaes tina Sieein oe a his ing special stage set of scenery. 
reams of copy, predicting the same tional came the news that the ex- | connections with bind Sean tedant-eodell Wishing all Managers and Agents a Happy New Year. 
old bunk about prosperity and hibitor organization was no longer to go to Russia in ie intereste of Direction: PAT CASEY, New York City. 
plenty. And as the mil!s of time go} 80ing to confine itself to the field] number of big Toledo les thidiakahess ' E SIMON AGENCY, Chicago SIE TAHAR, Manager 
round clicking off the minutes and | of pov a a solely. but. was ready| i. theatre ie oxned by the To- eee ————— a ——- 

P 0 embark : “oducing sez . ; a. 

tigen re F sytenend mage pei ri . In Sediiiclan Lp Fh etre fietk ve Ptr al AssNiation, and wotamsienst ‘taaneteatnadiion e (hc }and commercial progress. Our man- 
battle ard clash between the pro-| izations some new ones have come - gg edie ee to New | relations of the vaudeville circuits | agers have never shown a more 
gucer, distributor and exhibitor, so into the field during the last year meet eth a the future DO ; with its pub.-c is contained in this active attitude of cooperation than 
that when 1924 rolls around one{ 4nd others have passed out. The ee ee eee civic, or community, esteem ae “ated ard the circuit has never re- 
will be able to go right back to the biggest explosion occured with the — which our playhouses are now pela renee expansive and constructive 
beginning of this little yarn andj blow-up of the Wid Gunning ex- 1923 FILM EXPO, INDORSED Lf ene educational, artistic, pro- | policy. And it has been enabled 
read it all over again. change system, which is now hav- i eit emt fessional and business elements ofj|and more than encouraged to con- 

The one bright spot at this time| ing its aftermath in the courts on The proposed film sasuaitis : t a : 5, | Umue this constructive and progress 
is the possibility of a little more the Pacific Coast, where Lois Weber this city during 1923 sna thd : ad Towns and neighborhoods tegen re pointy wy eo succesaful, fore- 
Sock for the Girectorial and actiie | '% suing Wid for considerable p-rcok ae ricardo Baad oe ae already have a Keith theatre or one sighted and practical philanthropic 
branches of the business, for there|Money which he sunk in the|s r= a é ss yy Wi As grote hae ag ese ca be organizations ao a men 

Ste roe ey Nig Peak: 4 Po. chaigael? 2 : é come to loo 0 as < every community who know an 
eaae oF teins beatuclionr acs tn only Reng a nonng age ers], The exposition will be the first of | Lyceum and as a Public Forum for|desire ‘the material advantages 

age sat g é St giveniits kind and has been spoken of and promotion of all hich come s 
production will have to be forced (Continued on page 20) for some tim the planning i Pp ys - . which come to, and stay with, those 
within the next four or five months ~e | ‘ > | good public enterprises in art, edu- | towns and neighborhoods in which 
so that supply will meet the demand | — — - : —_— == ees (there are Keith and affiliated 
from the theatres. vaudeville theatres, 

But the golden dollar days in Recently in Dayton, Ohio, we 
order up to two years ago have gone opened and dedicated a new and 
forever from the film business. The perfectly appointed Keith theatre 
battle now is the survival of the ¢ and during my stay in that beautifui 
fittest. Those weathering the re- city I was again impressed with 
construction are going to be the the attitude of cordial encourage- 
leaders. Reconstruction there will ment and public enthusiasm with 
have to be. “for the industry cannot which the foremost men and women, 
continue to go along in the manner as well as the entire public, of 
in which it has been for the last two Dayton met us. They looked upon 
years and expect to survive as the the acquisition of this lovely new 
third largest of the nation. Playhouse as a tangible and en- 

This isn’t going to happen next during evidence of the material as 
year or the one afier that, but in well as the intellectual prominence 
five years perhaps, and maybe long- of this city. They celebrated and 
er. Meantime those in the game continue to celebrate, the posses- 
can prepare to struggle to get along sion of this added civic asset as 
and if they still be on deck when another milestone in the swift and 
the new era in the business arrives, sturdy forward strides of Dayton 
they are going to find that they ars ,as a metropolis. 
playing at business in an industry | J Speaking to a number of p-om- 
that will have some sort of a staple } inent business and professional men, 
basis of operation. The others will }former Governor James M. Cox 
be sitting in the corner talking of said: 

“the good old days,” but the business “The time seems to have ar 
will be better.off without them. rived when the city or town which 

It was immediately after 1922 remains without a Keith theatr: 
started, the intimation came that] of even modest proportions must 
Will H. Hays was to be asked to realize that it has failed to achieve 
head pictures. Hays, after a brief the importance that is necessary 
time, admitted he was resigning to a progressive modern American 
from the Cabinet to accept the city. <All over Ohio and in many 
berth. In March he came to the of the more densely populated 
industry and with his advent the states, there is a competitive 
formation of the M. P. Producers clamor for comfortable and hand- 
and Distributors of America, Inc. some vaudeville theatres in which 

Will H, Hays was brought into the old and young, parents and 
the picture industry to straighten children, may see the best, the 
out its affairs with the public. Late cleanest and the most artistic en- 
in the preceding year there had been tertainment. The’ enterprising 
the Arbuckle scandal aad the entire small city or large town which 
industry was going to be on trial in 7 is fortunate enough to attract the 
the eyes of the public when that attention and win the interest of 
comedian came before the bar of A D E. :: E President Albee and his associates 
justice. Hays, it was thought by of the B. F. Keith Circuit in- 

+ many, had been brought — the evitably shows a justifiable pride, 
industry to offset and combat any ’ as well as a civie interest, in the 
iil afrect that this trial might bring. The Famous Milliner to the Profession Extends ihe Sea ason s acquisition of a new Keith the- 
Then early in February, before Hays Greetings to Her Many Pals atre. But when, as here in Day- 
had left Washington and entered on (Continued on page 20) 
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“BUYS’—A WORN-OUT SYSTEM. 





Broadway's biggest problern next 
‘to the always paramount job of pro- 
ducing a hit is the correction of the 
present vogue of theatre ticket sell- 
ing and distribution. Recognition 
that the system of “buy-outs” by 
theatre ticket agencies is antiquated 
is becoming more and more plain to 
the managers. Built on a fallacy, 
buys have done more to disgust and 
discourage theatregong than any 
single factor in theatricals. That 
buys will shortiy be dispensed with 
altogether is predicted and that 
move will doubtless come through 
action in concert of the members of 
the Producing Managers’ Associa- 
tion. If the buys outlast the present 
season, then it may be said the man- 
agers are not,on the level in their 
expressed ambition to clean up the’ 
ticket situation. j 


There is a powerful and perfectly 
logical reason why the buss should 
go and an equally sane and eco- 
nomic reasén why business in the 
legitimate theatres would be greatly 
bettered thereby. The successes for 
which buys are arranged are not 
getting an even break cven in view 
of the apparent profit they are sup- 
posed to gain. That has been proven 
with attractions which have gone 
through for lone runs without buys 
and in fact refusing to entertain 
byys. 

Laymen, and perhaps a majority 
of persons in the show business, 
know little about a buy apart from 
the fact that brokers agree to handle 
a block of the best locations for at- 
tractions that are supposed to be 
hits. The measure of the success 
can sometimes: be gauged by the 
amount of premium asked for in the 
agencies. Even shows which are 
just a bit above the mediocre some- 
times bring fancy prices on special 
occasions, such as holidays and the 
even ‘ngs before. 

When a manager opens what he 
thinks is a. hit the brokers are in- 
vited to call and an-allotment of 
tickets is made to each, the num- 
ber given for each night’s perform- 
ance and in some instances mat- 
inees dependent on the size of the 
agency or its ability to sell. When 
the dozen or so agencies “set” the 
allotment or the house treasurer and 
manager specifies the number of 
tickets for each, there are few lower 
floor locations remaining in the box 
office, which fact is one of the most 
damaging evils of the entire sys- 
tem. The buy often takes in the 
front rows of the balcony, that also 
to the detriment of direct box office 
sale, The only seats left at the dis- 
posal of the house are generally a 
few seats ordered held out for sale 
at the direction of the producer, the 
latter in that way able to take care 
of special requests from friends. 

There is what are known as “out- 
right buys,” wherein the tickets 
bought by the agencies are not re- 
turnable in any amount, but such 
deals are rare, as are “smash” suc- 
cesses. The usual buy provides for 
a percentage of return, ordinarily 
25 per cent. of the allotment, the 
brokers permitted to make the re- 
turns by seven o'clock on the even- 


he 


ing of a performance. Some deals 
call for a return privilege of one- 
third 

The return privilege is devised to 
be an “out” for agencies when the 
demand falls off, Actually it proves 


the case against buys and opens up 
the way to dishonesty in the box of- 
fices, particularly when in charge of 
inexperienced and low — salaried 
treasurers, When the broker is un- 
able to get rid of his aNotment up to 
the margin of return there are two 
methods of disposing of the tickets 


on hand. He can either “dump” (un- 
load) them into cut rates or pass 
(slip) them back to the box office 
ilong with the returns legitimately 
permitted. It is a bigger saving to 
“do business” with the box office 
than to cut rate at half the price of 
the tickets. 

Where a speculator, generally of 
the gyp class, holds tickets “for a 
price” and is unable.to sell, he is 
often forced to resort to cut rates 
at the last minute. But when rea- 
sonably sure he cannot sell at any 


premium at all, the tickets are shot 
back to the box office. With the 
treasurer getting “oiled,” the latter 
will bogin selling such tickets first, 
leaving the tickets legitimately per- 
mitted to be returned to remain in 
the rack or be sold after the others 
are gone. 

Any box office man Yho is on the 
level (and that means the treasurer 
who is “right”), being content with 
the gratuities due the box office 
(which no regular manager will in- 
terfere with), will admit that the 

practice of returns is thus abused. 
The treasurer is not to be blamed. 
evil that accompanies the 


It # of 


system and always will as long &as 
it lasts, 

Under the buys system. the box 
office is under the control of the 
ticket agencies and the gyps. Where 
there is no buy and there is no limit 
to returns the box office is always 
under control of the treasurer and 
the house management. The fallacy 
of buys is plain of understanding. 
An arrangement may be made call- 
ing for eight weeks. Sometimes the 
tickets for the entire eight weeks 
are turned over to the broker and 
his check 1s given. Or if two or four 
weeks’ tickets are given out the 
tickets are paid for. The house may 
thereby receive, say, $15,000 in tash 
in advance for. a four-week ar- 
rangement. 


It has been repeatedly shown 
that with the box office ‘turning 
away customers because fhe tickets 
are in the agencies instead of the 
rack the house ‘will lose during the 
period of the buy up to $10,000 in 
sales at the box office. Thén when 
one-third of the tickets “bought” by 
the brokers are turned into the box 
oifice at 7 o'clock it is too late to 
dispose of them. The treasurer does 
not know what tickets are to be Sent 
back and can hardly sell without the 
actual pasteboards. 
The. more logical. method, there- 
fore, is for the house to placé ticke*s 
on sale at thé agencies, that being 
known ‘in the trade as “regulars.” 
The agency is not required to sell a 
certain nunrber of tickets and the - 
fore will sell as many as possible. 
All left over are returned and can- 
not in any way reach cut rates: The 
box office is always in control of 
tickets, increasing or decreasing the 
number given each broker accord- 
ing to the latter’s ability to sell, 
but always able to keep enough 
tickets on hand in the box Office to 
supply the window trade that may 
come during the day and evening. 

There should be no trade turned 
away from the box office with “reg- 
ulars” used instead of a buy. The 
treasurer can easily call back tick- 
ets from any agency if required, and 
if a broker has not been allotted 
enough tickets he can sell by phcne 
order, Where there is a sell-out 
success the control of the tickets by 
the treasurer is ‘more easy when 
tickets are on sale than with a buy. 
The box office man of experience 
knows whether any particular 
agency is getting more than it can 
dispose of. When a greater number 
is allotted it is- plain that agency is 
doing business with another. agency 
and charging the second agency -a 
“price” (extra premium). With the 
tickets on sale it is casy to see how 
the treasurer can make his allot- 
ments elastic, increasing here and 
decreasing there. 

A year ago last summer, when the 
“Féllies” was at the Globe and the 

(Continued on page 19> 


; Season, in which the cartoonist, Ec 











~ . AWHO’S WHO IN CHICAGO 


BILLY DIAMOND 


Chicago Booking Manager for Gus 
Sun Circuit of Theatres, 


Billy Diamnd Circuit of Theatres 
and Webster Vaudeville Circuit. 


Main Offices: Delaware Bldg., 
Chicago. 
SEASON’S GREETINGS 


BIG TIME DAMAGE 


New Libel “Action Against “News” 
Through Cartoon 











The Appellate Division has af- 
firmed the lower court's decision| 
dismissing the $200,000 libel suit in- 
stituted by Arthur I’erkoff and Ethel 
Graves Perkoff (Page and Gray, 
vaudeviile) against the News Syn- 
dicate Co., publishers of the New 
York “Daily News.” The action re- 
sulted from a cartoon criticism cf 
the Page and Gray act while play- 
ing the Jefferson, New York, las 


Randall (who is named co-defend- 
ant, although no longer connecte« 
with the “News"”) penned an ada- 
verse comment underneath a cari- 
cature of the team, according them 
a negligible percentage rating o 
merit. 

Page and Gray have instructe: 
their attorneys, Kendler & Gold- 
stein, to bring a new suit for dam- 
ages against the daily, claiming 
specific damages and abandonin 
the claim of libel per se. Th 
courts proposed that plaintiffs sx 
forth how they were damaged an 
to what extent. The act’s plea wil 
be that its standing has been a‘t- 
fected to the exterit it has not sinc 
played the big time. 

The first suit was dismissed cr 
the ground the complaint did n 
set forth a cause for action and that 
the criticism is privileged. 








Fields’ Own Franchise Next Season 

Harry Fields, with “Hello Jake 
Girls” this season on the Mutual] 
wheel, will be awarded an individual] 
franchise for a show he will head on 


| ville circuit in England, 


| MARY American acts. 
| years to look over the theatrical field. 











the Mutual circuit next season. 











By R. H. GILLESPIE 


(Mr. Gillespie is managing director 


j 
, 


of Moss Empires, the largest vaude=- 


Since his assumption of this post as managing 
| director Mr, Gillespie has been responsible for bringing to England a great 
He has visited the United States tiwice within two 


) 


eee, a 


London, Dec. 10. 


British vaudeville; like every other 


| form of entertainment in this coun- 


try, has been adversely affected by 
the general trade conditions and 
heavy ta::aticn, but so far as I can 
see, the variety end of the industry 
has suffered no worse than the 
other. 

The practice in this country was 
to engage artists and place them 
under contract fdr so many years, 
with the result that many acts had 
well-filled date books, generally on 
rising salaries. During the boom 
period every place of entertainment 
prospered. Many of the acts be- 
came very slack in providing new 
material and novelties, armed, as 
they were, with contracts, in some 
cases for years ahead, 

Vaudeville to be successful re- 
quires novelty and variety, and al- 
most automatically this means it 
becomes international, In my opin- 
ion there are just as good perform- 
ers in England as anywhere, but 
there are not enough introducing 
freshness to their acts to make the 
bills sufficiently attractive to the 
public without the introduction of 
acts from other countries. 

In pre-war days the vaudeville 
manager could search the world for 
his attractions, but for various rea- 
sons the opportunities are now much 
more _ limited. All artists from 
enemy countries are now barred in 
Great Britain, and, owing to the 
rate of exchange, the salaries of 
American acts appear excessive. In 


addition, the artists coming from 
America lose certain time in tray- 
cling and, as. the books‘are still 


pretty full through old contracts, it 
is not always. easy to get a route 
ef satisfactory dimensions. This 
position is being improved, however, 
1s contracts are being worked off 
ind new bookings are being made 
for a limited period only, but it will 
be a good twelve months before the 
market becomes free. . 

With the supply of novelties from 
the Continent of Europeso limited, 
the British manager has had to look 
to America for new faces and at- 
tractions to give the necessary va- 
riety to his bills. With very few 
exceptions the American acts which 
have played over here since the war 
have made good. British audiences 


























| entitled 














Sway Sait Snag tones ta 


ANN PENNINGTON 
EXTENDS SEASON’S GREETINGS TO ALL | 


are very appreciative of talent, but 
their tastes do not alwa¥#s coincide 
with those of our friends on the 
other side. Just as*there are many 
first-class British acts which miss 
in the States, the reverse is also the 
ease, 

A well-known Américan manager 
recently criticized our variety shows 
and stated that they appeared slow 
to him. Curiously enough, that was 
exactly my first impression of Amer- 
ican vaudeville. Over two years ago 
I wrote a diary of my first trip to 
America, and I find the following in 











WHO'S WHO IN .CHICAGO 


DR. MAX THOREK 


Surge8n-in-Chief of the Americas 
Theatrical Hospital 


CHICAGO 


eo ee 





my notes: “Almost without excenp- 
tion they (vaudeville shows) seemed 
to lack the speed and variety of our 
shows. It is not that there are waits 
or intervals, but the artists get down 
to their real stunts quicker with us, 
and we do not have so. much pad- 
ding in our acts,” 

It is all a matter of national tem- 
perament and taste. There have 
been one or two cases recently of 
acts which have missed in their first 
opening when playing their regular 
show, but have sensed the different 
atmosphere, and adapted themselves 
to it. 


Generally speaking, however, it 
does not appear to me that the time 
is favorable for American acts to 
come over on the off chance of get- 
ting work in England; it must al- 
ways be s9mewhat of a gamble but 
particularly so under present con- 
ditions. There are signs of im- 
provement in trade all over the 
country, and with a return to nor- 
mal conditions variety will get its 
full snare. 

My advice to foreign act is to 
wait a bit unless they have von- 


tracts fixed before they sai’, 


MORRIS, JR., PLAYWRIGHT 

William Morris, J®; son of the in- 
ternational manager, is about to 
launch forth as a professional play- 
wright. Willie has written 
skits and one entire show 
father’s famous Saranac 

A. Broadway author, 


several 
for his 
benefits 

who read the 
book of a revue written by the young 
man for these, is now 
laborating with him on a character 
comedy for a 
“The 


one of col- 


legitimate showing, 
9 


3ohemian. 


JOHN PERRY, “SHOW DOCTOR” 
John Perry has 
member of the 


been 
Mutual Burlesque 
Association's Censorship Committee. 
In addition to his duties as Censor 
Perry will act in the capacity of 
“show doctor” for any Mutual shows 
needing their books strengthened. 

Perry is a veteran of burlesque, 
baving been connected with the field 
as author and producer for some 30 
years and over. 


LESSER AFTER DIVORCE 


appointed a 


Los Angeles, Dec. 16. 
i Irving Lesse1 brother of Sol 
| Lesser, is suing his wife fer a 
| divorce 
| Lesser says his wife staged “come 
wild parties” and that they have 
ded to disgrace him. 
= ms x ee ee = ze TL SD weg 
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YEAR IN BURLESQUE BURLESQUE AGENT = 
“BEATS” 1S” PHONE 00, 
If one of those funny little charts,] Sidman show was reviséd.vand re- Sam Clark in *W Karese City 
like the ones used by efficiency ex-|[ titled “Step Lively Girls?’ and re- és ” 
perts to tell what ails the wheat/ opened with a new cast headed by | Got” New York for 35 
crop or why prohibition hasn'tpGeorge P. Murphy. tockets,” with Cents—lIs Arrested. 
clicked, or the reason married menj| the White's “Scandals” (1921) equip- poate 8 ad 
live longer than single ones, should| ment, and staged by Jean Bedini 
be drawn up to illustrate the hap-~|and Rube Bernstein, was another Kansas. City, De-. 26. 
penings in burlesque during the past Columbia show that only lasted a Sam . Clark, agent.for Sim. Wile .. 
32 months, it would prohably re-;coup’e of weeks, the Columbia cen- iiams’ “Radio Girls,” this week's at- 
semble the map of a maniac’s brain} sors ordering it off. Hurtig & Sea- traction at the Gayet¥, was arrested 
executed by a guy with delirium] mon later restaged “Rockets,” re- here Friday and accused of défraud- 
tremens—for burlesque is winding] opening it recently. The Sam Howse ing the telephone company out of 
up the most frenzied year of its} show completes the list of shows long distance chargés. The arrest wag 
history. ordered off the wheel this season, made at a telephone booth ‘in the 
And spe@king of efficiency experts | the Howe show going off altogether, Hotel Edward, where Clark was 
—that’s about the only plague bur- | Howe’s franchise having been can- stopping. City detectives claim 
lesque escaped. it has been troubled | celled, the show stopping Dec, 1 or Clark had deposited 35 cents in the 
with almost every other drawback | thereabouts. s phone box for a New York call; but 7! 
conceivable-—-bad weather, bad Besides the shows mentioned by an ingenius method, tapped the %' 
shows, bad houses, bad business—j]@rastic repairs were ordered in eoin box with a silver dollar, de- §” 
and somehow,"minaged to stagger} James EE, Cooper’s “Big. Jamboree,” ceiving the operator. “The officers ‘®' 
along. “Hello Good Times,” one of the had been assigned to the case at the 
Trouble stepped in directly after] Jacobs & Jerman shows, and Hurtig request of the telephone cémpany” '~ 
the beginning ef 1921, when the in-}& Seamon took off the “Social officials, who had been advised by 
ternal warfare that ultimately elim- | Maids” after ’ playing for eight officials frem other cities that Clark 
inated the American wheel got going |] weeks, disbanding the company and had discovered a way to beat ‘the 
at top speed. The American fin- | reorganizing’ a new one. The “Big toll charges. All the money “hid 
ished the season, but it was tough | Wonder Show” was also practically been removed from the hotel tel- 
going, only six or seven of the 34]|remntde by Hurtig. & Seamon, the ephone box, and when Clark put'in' |‘ 
American shows getiing by with ajfirm, for the second time since it ; a call to talk with a young woman’ 
profit, the rest dragging their way |dropped the old “Bowery Bur-| TWO OF THE ORIGINAL MEMBERS OF CARLE CARLETON’S in ‘New York ,the detectives were 
wearily through to the finish..with |.lesquers” title, reviving it,. by -re-]|. “TANGERINE” waiting for him. At the conclusion 
losses that: wiped out several and | placing the “Big Wonder Show” with JULIA SANDERSON of the conversation, it is claimed, 
crippled most of the others. 7 


And things weren't so good for the 
Columbia circuit either, but 10 of 
the 38 Columbia shows making any 
morey,.and those 10 finishing with 
important profits being readily 
checked off on the fingers of ‘one 
hand First there was the slump 
that started in January and con- 
tinued without a respite throughout 
the rest of the winter and into the 
spring, with Columbia shows play- 
ing to grosses that were the lowest 
in 10 years—$3,000 weeks being pain- 
fully frequent along in February 
and March, With the resuit that the 
Columbia closed its official season 
on April 15, the earliest closing in 
its 20 years of existence. 

Failure of “Three-in-One” 


The failure of the “three-in-one’”’ 





the “Bowerys. Minor. improve- 
ments were also ordered in “Wine, 
Woman and. Song,’ Gerard's “Fol- 
lies,” “Youthful Follies,” “American 
Girls,” “Town Scandals,” and “Town 
Talk.”. The Moalie. Williams Show 
was ordered to be remade through- 
out, and Billy (Beeftrust) Watson’s 


‘show called upon to make a number 


of changes. 

That long-standing curse of all 
burlesque—similarity of bits and 
staging of numbers almost identical 
in shows following each other—has 
recently come in for serious atten- 
tion by the Columbia burlesque peo- 
ple. And it needs serious attention, 
for the similarity in comedy bits 
appears to be more prevalent this 
season than ever. 

At the start of the season an ef- 


idea—the giving of a con@nuous fort was made by the Columbia 
entertainment in the Columbia cir- heads to have the shows secure orig- 
euit houses, with pictures and inal acores. It was a mandatory 
vaudeville added to the burlesque order due to the repetition of the 
shows, was another wallop.. That] 54me pop songs week in week out 
pictures and ‘vaudevi'le experiment through the preceding season. Most 
cost the Columbia people a lot of jot the producers mus: have forgotten 
money., To carp the climax of the that order, though, as the general 
Columbia's break, the “Chuckles” | "un of shows that have reached the 


Columbia this season have the same 





show, which went into the Columbia, - 
New York, for a summer run, lasted old pop songs, usually the ones that 
there but th¥ee weeks, the shortest | Were popular jlast summer or be- 
Columbia summer engagement on fore. In general Columbia shows 
record, the house remaining dark are decidedly jax in the replace- 
throughout July and August. The|™ment of Meir songs; once a song 
Boston ‘Gayety, however, had a much; 8°¢S /2 the show evidently it 1s 
longer Summer season, with “Follies there to stay at least for the season, 
of the Day” playing there eight} if not longer. 

weeks. The “Follies” had originally Bare-Legged Choristers 

been slated for the Co'umbia, New! his is what burlesque men call 
York, but through Barney Gerard | qa hogum season—the shows liked 
jumping over to the Shubert unit | the best by the burlesque 


eircuit then forming, the “Follies” 
Columba, New York, summer run 
was scratched by the Columbia ex- | 
ecutives. 

Which brings the burlesque situ- 
ation up to the beginning. of the 
current scason, with the longest lay- 
off summer § intervenin: between 
closing and reopening ‘in 15 years 
or more. 

Prior to Marting Labor Day the 
Columbia execut es } 1 vu ea 
there was to bg real censorship this 
season. Most of the producers 
thought was the same old anp'‘e- 
sauce handed out ; in the past, but} 
the Columbia heads were not kid- 
ding. What looked like possible op- 
position was just around the corner 
and ready to get into action in the 
form of the Shubert unit ¢ uit 
with several ex-Columbia wheel 
producers sted mong the how 
operator I. H. Herk, Max Sp 
Arthur Pearson, Jack Singe L| 
Zarney Gé d—and { ' ut 
issued a final ultim ims r 
before op¢ ing o the effect 1} the 
Columbia shows would have to be 
up to the tandard from the jum] 
off, or they’d be ruled off the whee 


Subsequent event proved 
Columbia executives meant it. 
They Were Ruled Off 
The first to feel the weight of 
censor’s hand was Al Reeves, whose 
show was ordered off to be remade 
after the first week of playing 
After the necessary repairs the 
Reeves show reiurned to its route 
and continued around the circuit. 
Joe Maxwell's show, “Varieties of 
1922,” which replaced the Reeves 
show for a week in Newark, came 
off for good, following the sing. 
week’s engagement. The 5am Sid- 
man show was the next to fall, stop- 
ping after a single week also. The 
Maxwell show production, was later 
utilized to stage “Hippity Hop,” now 
playing under the managenient” ‘of 
George Peck and Matt Kolb. The 


the 


s 


r 
pg i 


regulars 
having plenty of low 
This has tended to create 
of method by the Co- 
comics that marks a 
depa for the Columbia. Som« 
of the comics have the right idea 
and know how to keep the low com- 


page 20) 


those 
comedy. 


being 


a roughness 


lumbia wheel 


rture 


(Continued on 


NOW. IN ITS ‘SECOND 


Mr. 





AND 
SEASON PLAYING CHICAGO, BOSTON AND, 
PHILADELPHIA 

Puck is the author of many well-known songs ana: aside from be- 
ing a headliner over the Keith Circuit with-his sister Eva andi 
he has been featured in Joe Weber's “Little “thine Devil” ang 
several acts now playing over the Keith and ‘Qrpheumni Circuits. 
For all future offers see CHAMBERLAIN BROWN. 


“single,” 
has: staged 








PRODUCERS OF THE COAST 





San Francisco, Dec. 20. 

The year closing has not been as 
successful for the legitimate the- 
atres as expected, chiefly because 
conditions theatrically, as well as 
commercially, have been. anything 
but good. Add to this that very few 
really worth while productions suc- 
ceeded in reaching the Pacific Coast 
ard it is easy to explain why the 
managers of the legitimate theatres 
feel the twelve months have left 
them with little if any profits. 
The few attractions, for the most 
part, have been productions spon- 
sored and created on this coast with 
such talent as was available, The 
scheme to make a producing center 
of this section has not been a happy 
experience for those who tried it. 
This may be ascribed to the fact 
that players of the caliber necessary 
to put over these attractions have 
been wanting. In addition to this 
detriment, the big first run picture 
houses have gradually, yet consist- 
ently, weaned away a great portion 
of the public that has heretofore 
adhered strictly to the legitimate 
Trguses. 

Perhaps the most important event 
; from the standpoint of the theatre 
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|ORPHEUM CIRCUIT 








SEASON’S GREETINGS 
CLAUDIA COLEMAN 


DIRECTION MAX HAYES 


in this field was the advent with a 


tiating for the acquisition of a big 
downtown theatre in which to make 
first productions. A sort of a try- 
out house along the lines of his Los 
Angeles stock theatre. He finally 
consummated a deal with A¢ékerman 
& Harris whereby he acquired an 
interest in the old Curran, at the 
time known as the Century. It was 
renamed the Morosco Century. The 
opening attraction was “Abie’s Irish 


Rose,” which caught on quickly and 
for four weeks attracted big re- 
ceipts, 


Then Morosco closed a second deal 
and took over the Casino, likewise 
renaming it the Morosco-Casino. In 
this house he installed a musical 
comedy production company opening 
with a revival of “So Long Letty.” 











blaze of publicity made by Oliver 
Morosco. What started out to be 
a@ most auspicious opening wedge 
for this producer eventuated in a 
dire flop. Morosco came to town 
and got the attention of the -press | 
with announcements he was nego- | 


they found but 35 cents in the box 
and the arrest was made. 

H.. W. | Ritterhoff,; commerci®™ 
agent, for the telephone company, 
stated that a long distance operator. 
in. St, 
week because it was believed she had 
intentionally permitted Clark to talk 
to: New York at a cut rate. 


MUTUAL AND HERK 








Shubert Vaudeville Man Con- 
fers With Mutual Burlesque 
Officer 


i 
i 
| 
} 
| 
i 
| 
' 


I. H. Herk hasbeen in Chicago 
}conferring with Billy Vail. of the 
| Mannheim-Vail interests reg 


rarding 
the Mutual burlesque wheel. While 


nothing definite has been given out, 
it is understood some present and 


past Shubert units figure. 

It calls for the possible addition 
of the units to the Mutual circuit; 
also some houses Herk might swing 
over. 








casts of the new productions in- 
cluded the names of gtock actors 
well known in San Francisco, where 
they have been seen time and time 
again at popular prices. When they 
discovered that the. new produce 
tions, for which $2 and $2.50 prices 
were charged, included these same 
players, the public felt, apparently, 
they. were being “bunked.” The 
past year also has seen the creation 





. ; of the San Francisco Stage Gui 
After a few weeks We let this house | . Sh ten, : ; pe « rons 
: - and its installation in the old Savoy, 
go; for the Venture did not turn out} - ’ 
. : : renamed the Plaza. The first two 
as happy financially as expected. : : 

eq : ~~"! or three productions of this organ- 
Meantime he had obtained a foot-|. : : 

2 , : | ization were exceedingiy worth 
hoid in the Century, Oakland, but! —,. _ ; ‘ 
nothing came of it | while. They opened with “Lulu 

a > @ Le ” : : orn r 
Bett,” followed it with “The Truth 

Thinoc . 7 + of | ’ 

Things went from bad to worse About Blayds,” then “Enter “Ma- 
for Morosco and eventually he lost| dame” and finally flopped decidedly 
his stand, the Morosco Century, | with “S.\S. Tenacity,” a play that 
} Which after a few weeks of darkness | apparently has no place in a Stage 
1 “22 ro 4 ¢ re i 4 om ‘ 
| was remodeled and opened as a pic- Guild or a commercial theatre 
ture house under the management of | either. Several other promising 
Ackerman & Harris, | things are on the program fer this 

About the time that Morosco was | theatre. 
dropping out of the legitimate race| One thing the Stage Guild has 
Iiomer Curran began preparations | done, it took the old Savoy, an un- 
for the opening of his big theatre, } Savory and unattractive house, gave 
| adjoining the Columbia. The open-|it a new cgat of paint, redecorated 
jing was an auspicious one but the| the interior and metamorphosed it 
| attraction, Leo Carrillo Mike | into a cozy and lovely temple of en- 
Angelo# was weak Succeeding of- tertalInment 
| fer ngs were more or less of a like Several of the Little Theatres 
| sha ter and the first few months! have sprung up durin; the “past 
of Curran’s career with his new] year, among them that of Ruth 
house rather discouraging Brenner, who has been staging her 
} The Columbia has been kep: b isy | productions in a club hall with en- 
; With attractions ehiefly of the Pa- | tirely amateur casts. She has given 
cifie Ceast origin and sponsored by | Such things as Dunsany’s “Glitter- 
Thomas Wilkes. The one outstand-|ing.Gate” and bits by Shaw and 
ing success of the many was “The | Galsworthy and presented them to 
Fool,” which, acc@gling to reports| win exceptional encomiums from 


coming back here from the 


Another premiere, 


“The Re 


no little credit. 
producers’ out 


But 
here, 


like 


he has 





East, 
has scored a substantial success in! 


ar Car,” 


all other 
been 


| the critics on the dailies. The Play- 


ers’ Club, which really belongs in 
New York. It did a fair business} the Little Theatre class, likewise 
during its premier at the Colum-| has staged some noteworthy pro- 
bia. The reason for this perhaps] ductions during the past year. 
Was that it was miscast. : At the Casino Will King main- 


tained his remarkabie box office rec- 


looked promising at the start, for | ord throughout the year, except for 
it was most unusual, but it limped | the few Weeks that the house was 
along to but fair business. }under the direction of Oliver Mo- 

Wilkes has been making a noble | rosco. At this time King moved his 
attempt to establish himself as a! company to Los Angeles. Since his 
Pacific Coast producer and deserves | 


return to San Francisco and to the 
Hippodrceme Theatre he has. re- 


sumed the old “standing room only” 


hampered by a paucity of available | record that seems to stick to this 
talent for his shows Many of the | comedian. Josephs. 
a Fiabe ja = “ 
" cet eee Sy 


Louis was discharged last. 


TALKING BUSINESS. 
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“Tarough an overs:ght, a memorial 
ordered published in Variety of 
Dec. 8 by Fagg and White for the 
late Georgia Westbrook, who died 
December 6, 1921, was not published 
until the following week, December 
15. As memorials are usually in- 
serted on the annivercary week of a 


‘death, Fagg and White felt quite 


badly over Variety's carelcssness, 
and have asked that this note of 
‘explanation be made. 





of “The 
opening ai the 
Fed. 5, will have Harry 
uby Blackbura and Dor- 
othy Manners. 


The Chicage compary 
Warning,” 
JBlackstor 


William H. O'Day is mandgings 
Proctor’s, Elizabeth, N. J. He for- 
mer!y was with the Barnaum-Bailey 
circus. 


‘The Community playhouse, Mef- 
iden, Conn., , started sptit-weck 
vaudeville Monday bovuked by Fall: 
Markus. The house formerly playe 
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ANOTHER YEAR GONE 


Happy New Year! 

1923 should be the center of theatrical conversation nowadays; there 
isn’t much to say of 1922. 1922 started just about as it has finished. 
1923, should do better, as it can’t be much worse. 

During this year now ending only the best in every division of the 
theatre did business. The average entertainment of any description did 
but the average at the box office. That’s the customary summing up for 
any theatrical season, but the war revealed that under circumstances of 
extraordinary prosperity anything in fae show line can do business, with 
most of it those days doing abnormal grosses for the character of the 
entertainment submitted a buying public. 





Nothing approaching prosperity of any kind has come out since’ the 
war ended. The various statements of one year, two or three years to 
“readjust” have lived their day and now the adjustment is due, but with- 
ouf date. As it is over four years since the war ended, it may be pos- 
sible the adjustment has been sidetracked, or maybe it’s a new kind of 
wirelecs, in the air but we don’t know how to trap it. 





Tha theatre long since miarked downmrits rates to meet “prevailing 
conditions.” In doing so the theatre Merely marked down its gross. 
Reduced admission did not increase volume of trade sufficiently to com- 
mence to reach the previous grosses at a higher scale, But prices had 
to go down, They may go lower. The legit shows playing this season at 
$2 are icss in number than your fingers, ‘There are more at $2.50, but 
the majority is still at thr Vaudeville has had a.bad s’ap so far this 
seicon. The big time has n somewhat affected, more so in the West 
than the East. The Orpheum circuit has not made the box office showing 
‘west of Chicago that the Keith circuit has east of that city, and yet the 
Keith houses are not bragging. ‘Shubert vaudeville never got into it. 
The small time vaudeville has beeh erying for help, although an estab- 
lished circuit like Loew's compares favorably with previous seasons since 
the war, though Loew’s depends as much upon the picture end of its pop 
combination as it does upon vaudeville. Another established circuit, of 
the small time, Pantages, in the West, is reported to have been doing 
unsatic’actorily. since the season started. Other and many of them 
detached snvfll time vaudeville houses in Me middle West and East have 
changed policy to playing vaudeville but one of the two halves when 
net altezvethef diseontinuing. Pictures’ have been acting like legit plays 

or the box office, only real draws getting any real money, although with 





vaudeville three days a week. 


ne picture exhibitor every time he got a real draw he had to, pay so 
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- RUNNING ODDS © 


Speculative talx irdu'ged in by New York legit producers over-iong or short runs of Broadway plays, 
with the odds la'd. The piays and odds were mentioned in this way: 











*Abie’s trish Rose”..... ~.... Even moncy it lasts out season at Republic and 3/t it doesn’t run beyond 
June. 33d week now. ‘ ; 
“Better Times” .........-. _No)\ odds, as no question but wiil play out season. 
“Blossom Time’ ....... ....4/1 it doesn't run two months longer. Now in 61st week in New York at 
4 Century. 





“Bunch and Judy”....... 


..Locked upon as 50/1 against lasting 
of run, 


when opening; betting out for length 





“Chauve-Souris” 


* ¥ pe » 
a8 tC ER OS Ee 1/2 lasts until May, making second season in New York at $5 top. 








for 


“Fashions for Men”’......... Molnar play wijth bad titie. 2/3 remains at new house (Belmont) until 
Easter. 8/1 dcesn't last out season. 
UF I ocd a ilk. 6-6 ak ee wb Even money it reaches March 1. “7,1 it doesn't last out’ season at Amster- 


dam. Ziegfeld’s class winner; running great and making Broadway distance 


first time, 





“Greenwich Village Follies”. .2/ 


it moves befare other “Follies” at Amsterdam. 















































PE aes clots awesees oe 5/1 isn’t at Comedy by Feb. 15. 

IRAE Aw gk 0 Hac Tait dln Odds on John Barrymore's‘ centinuance with piece—even money if run ends 
in New York before season closes, Barrymore will cause it. If Barrymore 
sticks, 7/1 “Hamlet” runs out season at Harris. 

“It Is ythe kg gees cae 8/5 show stays in until March 1 at Ritz; 6/1 doesn’t last out season there, 

“Johannes Kreisler” ........2 few this: week, but on novelty and at $4.49 top. 11/7 runs out season at 
Apollo. 1/5 makes summer run (through transierits). 

ORME ShE Wi bs Wass 0 oe ud One 1/5 Belasco’s two-stason hit runs until spring—5/1 it. doesn’t play through 
summer (would be third) at Belasco. * 

“Lady in Ermine”. . .<.5 200% No odds through show too expensive to be held at. Ambassador for profit, 
though doing: business. e 

ME ORS WOPRiNN occ csccceess Even money runs out season at Klaw. 

oS peering uty 2 Game backers may send this one through. Now in fourth week. Even 
money it goes eight weeks at Bijou; 2/1 against 12 weeks; 4/1 longer. 

“Little Nellie Kelly”......... 1/2 finishes season at Liberty; even money. it doesn’t drop below $20,000 
during run for two consecutive weeks. 

TMM acs vases thaw tev eben te Dark horse at 63d St. Write your own ticket. 

SLOVERIOG ecb as wie ccesies 1/3 runs through season at Gaiety; evens it goes through summer. 

“Merchant of Venice’”....... No odds. Certain season’s ruh with Belasco-Warfield names at Lyceum, 

“Merton of Movies”......... Even money it runs through season at Cort. 

“Music Box Revue”.........No odds for run’s season length—2/1 it doesn’t run through summer (4s first 
one did); 1/2 scale drops to $4 top before March 1. 

ee” Cn eek bosses Xie One Odds only for run through summer; 7/5 it does. 





“Sally, Irene and Mary” Odd 


; only on road grosses. 
































2 
“Seventh Heaven” ..... 2/3 runs through season at Booth, 
“Six Charactere” ..cascessas Even money it goes to April 1 at Princes: 
“So This Is London!”.......1/3 runs through season at Hudson; 8/5 doesn't go through summer there. 
“Spite Corner” ..<4..........11/5 out by March 15. 
. “The Awful Truth”........4-8 § doesn’t gun to March 1. Now in 15th week at Miller. 
“The Fool” .............++.-2/1 lasts out season at Times Square. 
“The Gingham Girl”.........Even money runs out season at Carroll; 3/1 no summer run. (Now in 18th 
week.) 
i “Love Child” ...............2/1 isn’t at Cohan by March 15. (Now in 7th week.) 





wf eo & | | paneer 3/1 
and 


not at Plymouth by April 1. 
strongest comedy hits. 


Now in 19th week. One of season's earliest 





“The World We Live In”.... 


Novelty play; moves to 44th St. next week—even money remains there until 
March 1; 1/2 


it doesn’t run beyond. 











much for it that the difference in the increased receipts often did not 
equal what the increase in rental amounted to. This condition in pictures 
has led to many exhibitors using independent films through their cheape- 
prices, regardless of what the gross will be, and pursuing a policy cf 
taking.care of themselves on the overhead without wanting to make a 
lot of noise at a loss. In fact, some exhibitors look upon “The Birth of 
a Nation” as a revived special film of_leng reputation at the picture 
house regular prices and the lower terms the “Birth” picture can be 
secured for, in preference to paying a ruinous figure for other specia’s 


scale, with the resultant effects, besides not knowing what will come in 
during the week. They figure there is a break poss:bie with “Birth,” but 
a possible loss and dissatisfaction over the scale increase with the others. 
As a rule all an exhibitor will book a high-priced feature for is to keep 


Lit away from his opposition, other than in those pioture places of. very 


large capacities. Burlesque has been better than last season, but ony 
because last season tn burlesque was the poorest it had had in many 
years. Otherwise burlesque (Columbia) is not better off than-any other 
branch. 
a ————s 

This issue marks the end of the 17th year Variety has been publishing. 
If the theatrical trade is at an ebb, it usually reflects in Variety weekiy, 
in news and advertising. Variety; being a general theatrical weekly, 
covering everything and specializing in nothing excepting theatricals as 


a whole, seems to run with the trade it represents, which maybe is as it 
should _be. . 





The remainder of the theatrical publications no doubt find themselves 
in the same situation. The strictly picture trade papers may have an 
advantagy, through the film people having trained themselves to exten- 
sively advertise in their own trade press, but in allowing that education 
to deveiop the picture trade press built up a custom of allowing an 
advertiser about a page of free publicity for each page of advertising, 
until now a picture paper is mostiy, in its news, a vista of press stuff that 
no one wi!l wade through.’ This has dearly cost the picture trade papers 
in circulation, but as they appear to care only for the advertising end, 
they must be more than satisfied. 





— 


So winds up 1922, another year in the most, tempestuous business ever 
placed on the map—theatricals—a nerve-wracking, nerve-eating, system-, 
wrecking, temperamental, unstable, mind-ruining pursuit that wears down’ 
and keeps down the average span of life for almost any man or woman 
engaged in it. There's no remedy~it's the business—the show business. 
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AGAINST THE DAILIES 


New York, December 22. 
Edi'or Variety: , 

This letter is just a kick and a compliment. 

I know that you have never claimed anything other than that 
your paper is the punkest, worst-written, know-nothing sheet in 
the world, but that doesn't excuse your rotten make-up, particularly 
your habit of printing a few lines of an important story on your 
front page, with a parenthetical “continued on page umpty-ump” at 
the bottom. Thats bad enough, but when, as on the occasion of 
this week's issue, you print “Continued on Page 7” and the continu- 
ation is not as indicated, every one of us whe pays his good 20 
cents weekly has good cause to believe that every day in every way 
Variety is getting worse and worse. 

Having got that off my chest, corsider thesompliment: 

As, one former newspaper man who deserted Park Row prih- 
cipally because I could never stomach asking grief-stricken victims 
such questions as “Why did your mother commit suicide?’ let me 
corgratulate you on your editorial “The Dread of the Dailies.” 

I don't believe in censorship in any form, but if ever I am con- 
verted to such feelirgs, it will be through the newSpapers them- 
selves. Their ego is intolerable, and their inconsistencies are amaz- 
ing. Outside of scandal stories, read any theatrical story that finds 
itself legitimately in the news columns and learn the colossal igno- 
rance of the cfly departments. 

I ‘hold no brief for Fatty Arbuckle, San Francisco or Los Angeles, 
but anybody who knows the ground geographically has more than a 
sneaking suspicion that Arbuckle was not placed on trial for murder- 
ing the Rappe girl, but rather to satisfy publicity seekers of San 
Franc:sco who were envious of the growth of Los Angeles. And 
finally a dozen citizers of San Francisco were found honest enough 
to vindicate Arbuckle. 

Personally I did not see one newspaper take up this aspect of 
the ease. Rather, they filled their columns with the nauseating 
details that they claim the public wants. I deny that the puDlic 
as a whole wants such-stories. I admit that certain proportions of 
the public have been educated by the newspapers themselves to read 
salacious details.- Such newspapers” have ceased to function as 
‘American institutions. The “good story” of today is the one which 
permits of a scare head that will increase circulation. If this is 
what the public wants,” disreputable theatre managers have just 
as.much claim to respect when they do business with dirty shows. 

The newspaper that you quote in your editorial as the greatest 
daily of them ali is many miles from being perfect. Concurrently 
with your issue, that newspaper printed a front page story .which 
ran for considerably over a column, headed “Women in Protest 
Against Arbuckle Return to Movies” and in seven tines of an edi- 
torial in the same issue said that it was of no great importance to 
anybody whether Arbuckle returns or not. H the World's opinion 
is that it doesn’t matter, why go out into the highways and by- 
ways to get the opinions of a lot of old women of both sexes? 
Naturally, thesg people whose business it is to graft publicity and 
money (chiefly through religious channels) will knock Arbuckle 
as they will everything else of a theatrical nature. 


Your editoriai title is right, There is a fear of the dailies. There 


is mighty little réspect for them. Occasionally libel actions. are 
taken against newspapers. The Ford case was the only one I 
recollect off-hand that. got into the dailies as “news,” although 








there is an occasional paragraph when a newspaper wins a libei case, 


nothing if it loses,:-except it be compelled by law. Besides; it takes 
courage and money, lets of money, to fight a newspaper. Even 
some lawyers are afraid to take such cases, fearing the enmity of 
the newspaper. 

[I have fear, too. Today I am a press agent. I think you'll admit 
that I am fairly successful as such, for you know me. It will be 
‘quite obvious to you that I must remain anonymous if you print this 
letter, although you can make it quite clear that I am not, never 
have been and never expect to be press agent for Fatty Arbucktie, 
whose case I have mefely cited as it is of news interest, 


The press agent is the butt of numerous newspaper men who 
affect to despise him. For what? Is it because the press agent does 
not dig into sewers to earn his living, but, rather, brings a little 
joy and praise into the world? ;However, that’s beside the point. I 
would rather make my appeal to the better nature of newspaper men 
in general and ask them to remember that a correction covering a 
stick of copy is darn poor compensation to the man or wonjan who 
has been besmirched-by several columns of undeserved sticky, 
smelly mud. Also, f would like to ask them why it is necessary to 
eliminate all reference to theatrical affiliations (unless it is a scandal 
story) and to give the full title of some forty-fifth vice-president 
of the Society for the ‘Suppression of All Laughter, Grins and 
Giggles. ? 

















like “Knighthood” or “Robin Hood,” for which they must increase their © 


“ie Bho Does” ss ssc. cesedes Another Brady production and musical, now in 8th week; 3/1 remains at And just because a néwspaper can have the last word in an ar- 
Playhouse until April 1. gument atbitrarijy is not sufficient reagon for the newspaper man to 
. consider that his néwspaper is right. Yours truly, 
“Whispering Wires” ........ 2/1 out by March 1. (Now in 21st week.) ‘ ; Ade o' TH Fy Old Timer. 
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“YE OLD HOKUM BUCKET” 





Some “releases” compiled by 


are some of the “gags” 
ville, mostly small time and sometim 

They are excerpts from 2 
Mr. Ti 
so through a desire to be known as 
ville’s Past.” 


Mr. Tishman may favor Variety with more of 


to time. “It’s through his long ass 


Chicago that Sammy was doomed to 


,000 or more of s 
shman in his reviewing periods, partially out of curiosity 


Sam Tishman of Chicago from various 
vaudeville bills seen by Mr. Tishman within the past three years. 
and “wheezes” 


Below 
as heard generally in use in vaude- 
es big time, or out of use in both. 

similar “releases” gathered by 
and more 
“The Released Historian of Vaude- 


his discoveries from time 
Association” of 
hear angi record a long list, of which 


ociation with “The 


the following is but an awful sample: 





Ye Old Hokum Bucket * 


Mother, the 
there. 
Tell him we don’t want any. 


garbage man is out 


Lies there an actor with a soul so 
dead 

Who never unto himself hath said: 

“This is my own, my original gag”? 





Do you have to be a soldier to die 
with military honors? 

No, you have to be dead. 

We just took this date to break 
the jump. 

Curtain speech: 

“I was not born in your beautiful 
city, but if it ever happens again 
I'll see that it takes place here,” 





Manager to actor, “Have you any 
cuts?” 

Actor, “Yes, Syracuse, Rochester, 
Buffalo, Newark and the Palace.” 





My father knew the exact day he 
was going to die. 

How’s that? 

The judge told him. 

Song dedicated to all milk men: 

“Shall we gather at the river?” 





With the assistance of the boys 
in the trenches I will now render: 

“You can't drive a nail with a 
sponge, no matter how hard you 
soak it.” 

Do you understand English? 

Yes; do you speak it? 


Loan me two dollars, 
What? 

Loan me five dollars 

E heard you the first time. 


I-sang In a choir. 

How long? \ 

*Till they found out what was the 
matter with the choir, 

Hello, Central; 
number. 

What number do you want? 

What number have you got? 


give me the wrong 


I'm in tough luck. 

What's the matter? 

My wife just lost her job. 

Song entitled: “She Fell for Me 
and 1 Let Her Lay.” 





Before we were married you said 
I was an angel. 

Well, why don't you buy me some 
clothes? 

Angels don't wear any. 


—_—-— 


Twenty-six, 
You're so smart. How 
ters in the post office? 


many let- 





Where I come from the pumpkins 
are so large they weigh 500 pounds. | 

That's nothing. Where I come 
from it's a common sight 
three policemen 
beat. 


I moved from where I was stop- 





What kind of hat do you want, 
Fedora? 


Never slap your baby in the face; 
nature has provided a better place. 

You don’t know what a 
miser is, 

Sure I do* 


even 
a man who eats mice. 


Song entitled: 
“I'd rather have two at 16 than 


<<) t 


one at dc 


Where were you born? 
Australia. 
What part? 


All of me 
Advertisement for furniture s\ore: 
“We stard behind every bed 


<el,” 


Let me see the prettiest thing in 
shirtwaisis. 
Can't; she just went out to lunch 


What have you got in the shaps 
of bananas? 


Cucumbers 


Are you tic klish* 


No; Yiddish 


Have you lived here all vo l if« 


Not yet, 


: 


W iilie geive me i ! 
the word delight in ’ 

Willie: I opened the window and 
the wind blew out de light 

Who fathe! of our 
country ? 

George Washington. 

Correct. Who was the mother? 

Wm. Jennings Bryan. 


was the 





Song entitled: “Where There Are 
Raisins, There Is Hope.” 





Wallace Munro, the publicity 
agent, has been adjudged a bank- 
rupt on his voluntary petition, 
which sets forth $2,081.87 liabilities 
and no assets. Carroll MeComas 
was the’ principal creditor for 
$1,856.87, which represents .a City 
Court fndement. 


| rr > 
. | >» Ve 
No; for Ikey. Phe lady 


ping. 

Why? 
across the street never 
pulls down the blind when she goes 
ito bed. 


Well, why moye? 
I must sleep some time. 
| ‘ 5 
| Song entitled: “He Bought His 
| . 
Dog a Cusnpidor Because lle was a 


My sister has such a turned-up 


} 

} 

' 
| ae tnat every time she sneezes 


ishe blows off her hat. 


How many letters in the alphabet? | 


to see | 
sleeping on one} 
















VAUDEVILLE COMEDIAN 
TOLD 10 DROP “GAGS” 


—_---— 


Al Herman Instructed by Keith 
Office Upon Complaint of 
Picture People 





Al Herman, the blackface eome-« 
dian who appeared at the 
New York, last week, 
task Friday night through referring 


Colonial, 
Was taken to 


to a disclesure in the picture pro- 
making reference to, 
two stars, Wallace Reid and Pau: 
line Frederick. 

Several cf those in the audience 
heard Herman say, “doing a. Wal-. 
iace Reid and taking a sleigh ride,” 
and siaiing that every picture he 
“saw Paulne Frederick she’ was 
fighi ng for her hcnor.” They are 
caid.to have called She attention of 
the Ke'tth booking exchange exccu- 
ives to tho-“gags” an&the office 


fession and 








| 
| 
j 
| 
| 
| 


‘SEASON’S GREETINGS TO EVERYBODY FROM | 


(SCOTTY) 


5 FLORENCE BAIRD 


(of BENSEER and BAIRD) 
in a New Edition of “Songiflage,” by <S AIS. a5: TOCK 


TONY PASTOR'S 


New York of the present-day the- 





——— 








tions Bernard put into their simp!s 


the Olympic, 
There was 


teenth street (now 
playing burlesque). 
| something about Pastor's, call it a:- 
'mosphere or what you will, that s-m- 
| ply made it different from the other 
| variety houses of the period extend- 
| ing from 1896 to 1906 or thereabouts. 
Whatever title the elusive quality or was 
combination of elements that I.{ted or fir 
| Pastor’s out of the general run of 
lhouses. playing specialty turns 
| should be catalogued under is unim- 
| portant; the fact remains Pastor's 
| had a special distinction that few 
| theatres had then or since. 

| ‘The late Tony Pastor contributed; that called for a 
jin no small degree to lending the; pressed 
i distinction mentioned to his house.'! probably 
!No better liked theatrical manager | Messengers than any actor before or 
ever lived then or now than Tony. | since during 
During all the 40 years of his man- Pastor’s lone stock company. 
agerial career Mr. Pastor never When Bernard left Pastor’s Green 
“closed” an actor. And it must be | Succeeded, and quickly became a 
remembered that was long before | prime favorite, like Bernard, “play- 
| the day of play-or-pay contracts or ing” the show alone as few orches- 


“crabbing” their turn by paying sco 
well attention was drawn from the 
act to the pianist. As a matter of 
fact Bernard’s exiempo piano siuff 
saved many a weak act, the com- 
plaints usually arriving after the 
Monday show and simmering out by 
Wednesday, by which time the act 
usually kidd’ng with Mike 
ing from the pit to the gen- 
eral ativan‘age of the turn. 

Another fixture 
with Pasters was Chaynlie 
the “one-man stock” company. Lud- 





jong asso-cia‘ed 


Ludwig, 


before the days of big salaries, and 


smal! part im- 


the many years he was 


mporizing oper- 
atie variations on the pop themes of 
fhe period, Mr. Green’s trick of 


actors’ associations. If a very bad} tras could and exte 
act knew enough to quit, he always 


S01 Hocked His! paid the act in full. f 
| Mother's Teeth to Buy a Liberty Periodically Tony used to do aj,Playing a medley’ overture and 
| Bond,” ) ’ | singing comedy turn himself, always changing the key and tempo fre- 

° with a fresh budget of comic songs: {| auently for comedy while the house 

rhey &@ my father on the, Phat was prior to 1900, after which sched ne originated with him 

| head with sword d made him a| T°ny’s appearances were few and wa © he was*the Pastor or ‘hestra 

| knight | far between. Fe) Green later used the same trick 
be } 


| ry \ 
That's nothing. 
imy old 

shovel and made him an angel. 


Agent’s wire to ‘ , Play Old 


| Soldic rs’ 

ar 
ni 
| 


Home Thu uav; sal 


teoan <«daoillar “" 
fen aoinit 


Actor's wire to arent: 


| diers’ Home; fiy poorhous to fol 
low.’’ . 
| 
| AMy* wife S ¢ yth 
' J € hi | ean thin! of 
So les Afté e } ] 
Cove } Ruth 
Y had 
Pf ul ‘ | i 
y 
i ih 
‘ lima self-made man 
Don brag bout it 
r 





FILM BUSINESS LAST WEEK 


Estimated reports of box of- 
fice grosses iz the picture 
houses throughout the country 
for last week are omitted in the 
current Variety. 
week (week 
Christmas) is looked upon as 
the poorest business week of the 
theatrical. year, estimates for 
that period wouie be of no value 
through not 
guide. 


issue of 


As last before 


being a_ reliable 





' 
Someone touchéd 
man on the head with a 


"“Okeh Sol- 


No story about Pastor's would 


attically has no counterpart of Tony larranged and usually unmusiecatl! 
i : . piano scores, more than one “sup- 
' variety house on Four- 2 

Pastor's old variety per act eontending Bernard was 


wig was property man, but that was} 
, . . +h «a | 
every sketch that came to the house | 


Ludwig as an actor. He |v 
played more butlers and): 

































instructed Herman he would have 
bg meh age them... 
ty Bux baum, the New Yerk 

state . chile? cf sales ftr the emous 
Plare s-Lazsky, hed his atiention 
called to the Re'd remarks Herma 
wes mak'’ne ond. he 2’so took th 
imatior vp with the Kelih offe:al 
iand was infcrretd = the ymedia 
vould be inset ucied to cl minat 
, them. 
| Herman géts h’s biggest laugh 
iby what he informs. te aud:snee i 
| “dishing the dirt,” in which h 
mentions ail of the noiables of th 
| Stage and screen who may be figur 
jing in the publie prints at the tme 
: While he delivers in a more or i€és 
humorecus vein, meyerihbe'ess the 
tare such in their intent timg they 
carry an arrowed bard. s 








in the Franklin and Greei. vaude 
vii'o turn for years 
Tommy kely, whe esme afte 
Green, was a’so a thorcugh musi 
clan with the same knack az em 
bellishing pop themes cs his pred 
cessois aid. 
The acts who got the'r stari a 
Pastor's and the others who playe 
|there reguiarly three or four times 
senason, would take as big a.pape 
as this to list them all, most ef ther 
|long since stars of the first magn. 
| tude, with many a supper snow ac 
who gradu 


a ao 


included among those 
ated into stardom. 
Hammerstein’s (Victoria) vaude 
vile house of New York had some 
what the same @tmosphere as Pas 
; tor’s, but Hammerstein's was mue 
larger and the intimate atmospher 
of Pastor’s was missing 
Of all the many _present-da 
vaudeville houses the one that come 
nearer to Pastor’s than the others 
would seem to be Proctor's Fifth 
Avenue, although the similarity i: 
not general, suggestive 
or two respects, such as the attitud 
of the audience toward the act an 
the style of show played. Bell. 


. . 
oniy im on 


dis¢ 


Philadelphia, 


The Frankfort, 
continued vaudeville Saturday aftet 
two weeks, 








complete without mention of the 


Pastor “orchestras,” the same being | 
ha line of pianists that siarted with | 
Mike Bernard, the late Burt Green} 


| (Irene Franklin and Burt Green) and | 
| ‘Tom Kelly holding the post suc- | 

. neha : i 
i cessively,. Each was part of the! 


show and an attraction quite as im- } 
portant as the vaudeville acts ap- 
pearing on the stage. Throughout | 
each of the three regimes Mr. B-ecdy ! 


was relief pianist playing for the | 
supper show. 

Mi ke Bernard, the posse or of 
istyle of manipulating th ries 
t m é the eT ' 

i ‘ i ( 
n nen € A I lSe 
Ss men } 

mare A naste { eyvi« 

Be 1 « 
n 
il rich ) , 

( ad und ‘ 

| pre S on.tn was m ‘ 
| Be lard aiways re ‘ ed 1 
| ception” such as that acecrdel fa- 


vorites in the \ 
ville houwkes when he walked down 
the aisle at 2:15 and 8:1 
time was then coming into its own, ! 


present 


5 dai'y. Rag- 


and Bernard was its foremos,. ex- 
ponent, with a flock of me‘lals wo 

at contests in Tammany Hall, ad-| 
joining Pastor's, to prove it Man 
a jazz orchestra of today is us n 


the self-same harmonics and sym- 


phonic tricks in its musi: 


i ‘ I nee bd ) 
ments that Bernard used as vera FE < 


tions on pop songs on the Pest 


making their initial how in New/i 














Some of the acts, especially thok } 
} 
i 





Spending Chrisi.mes Week at the 


York, were not keen for the na Greetings to «! their 
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piano. ASSIST 


THE LITTLE LADY FROM Dial 


American 


mopsiiicn bie SR RES. oie. 4 we 


FAY 
; £754 8 


London Colis ‘um, from \.1 
friends 
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s taken to 


1 referring 


cture pro- 
‘erence 
and Pau- 


3 audience 
1s 
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picture he 
she’ was 
They are 
‘tention of 
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New York 
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_8ide Bronx Park subway express to 149th street, 


to, 


om 
a WN aie. 
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tan Theatre Directory 


 £ to reach the following vaudeville theatres in Greater New York, 
taking Broadway and 42d street as the starting point.] 
: B. F. KEITH CIRCUIT 
(Palace Theatre Building, New York City) } 

New York City: 

Keith’s Palace (Booked by George Gottlieb; Manager, Elmer Rowar’\s — 
Your blocks north on Broadway. 

Keith’s Riverside (Booked by E. V. Darling; Manager, N 
West side subway express or Broadway car to 96th street. 

Keith’s Royal (Booked by Pat Woods; Manager, Al Darling).—Wést 
One block north on 





i 


Y. W. Derr). -- 


Third avenue, 


Keith’s Colonial (Booked by J. J. Collins; Manager, M. J. De Wald).— 


West side subway local to 66th street station; three b'’ocks south, or 
Broadway surface car to door. 
Keith’s Alhambra (Booked by I. R. Samuels; Manager, H. Phiilips).— 


West sice Bronx Park subway express-to 125 
‘Moss’ Broadway (Bcoked by D. Simmons; 
One block south on Broadway. ne 
Moss’ Coliseum (Booked by D,. Simmons; Manager E. H. Groth).—West 
side Broadway subway express to 18lst street; two blocks west. 

Keith’s Fordham (Booked by D. Simmons; Manager, Chris Egan).— 
Subway shuttle to Grand Central, then Jerome avenue line of the East. 
side subway to Fordham road; four blocks east: 

peed Franklin (Booked by D. Simmons; Manager, J. Fotheringham).— 
West side subway express to Prospect avenué;one .block north. : 

Keith's Hamilton (B no es by D. Simmons; ManagersD.. Burns) west 


th street; one block west. 
Manager, G. Holloway).— 


side Broadway subway ¢xpress to: 145th street; @nesb: ock north. 
Keith's Jefierson (Booked by D. Simmons; Managét>B. : Sci 
B. R. T. subwer to 14th street; two and a half blocks east. pape £4 


A. Federman). nerd 
one bldck West.’ 

Manager, E, Lewis).— 
Broadway car 


Moss’ Regent (Booked by D. Simmons; Manager,.H. 
Weert side Bronx Park cubwsy express to 116th street; 
Keith's 81st St. (Booked Ly C. R.- Stoekhouse; 
West side subway local to 79th stréet; two blocks north; 
io decor. 
Proctor’s 125th St. (Ro: 


side subway to i25th 


kked by J. J. Collin&~ Manager, Rodinson).— 


street: one-half block west. 


i Sk 


4 
— 





+ 


Bi oster’ s 58th St. (Bookcd by Lawrence Goldie; Manager, John Buck). | 

Broadway car to 59th street; transfer east to Third-avenue; one block 
south. 

P;octor's Fifth Ave, (Booked by Lawrence Goldie; Manager, William 


Broadway car to door.” ; 
Manager, M. J. Duffy). + 


Quaid).—B. R. T. subasvay to 28th 
‘Proctor’s 220 St. 


Street 
(Booked by J. J. 


or 
Collins; 


Weert side subway loom to 224 street; one-half block east. 

Brookxiyn; ; pares 

-Keith’s Bushwick (Booked by Pct Woods; Manager, B. Blatt).—,B. R, T. 
subway io Canal street line to Gates avenue; halt 


j chenge fer Broadway 


block rorth. ‘ 
Keith’s Orpheum (Booked by i. V. Darling; Manager, W. Kerrigan).— 
West cide subway express to Nevins street; around corner. 


Mes-’ re ee (Booked by D. Simmons; Manager, E. Reilly).—B. i eh 
subway, Brighton Beach line, to Ghurch avenue; bus to doer. 

Keith's “Spuatipnct (Booked by Lawren:e Goldie; Manager, 
Subway shuttle to Grand Central; 
avenuc; car to theatre. 

Keith’s Prospect (Booked by Lawrence 


a M ea . ). — 


Coldie: Manager, L. Kelmer).— 


‘ERE RAIS ENS 





MADELINE COLLINS 


(Prima Dohna of the 
Headlining B. 


Royal Opera, Covent Garden, 
F. 
Extends Cordial Good Wishes to All for the 


London, England) 
Keith Circuit 


Festive Season 


Vaudeville Direction H. B. MARINELLI 











Thé popular music field the past 


} 
| year underwent a rather trying pe- 


thence Queensbore subway to Jackson | 
| It resolved 


riod, although those firms that pros- 


did better than ever before. 
itself merely into the 


pered 


| continuous production of song hits. 


These alone kept a house going 
|}along on a better than even-break 


| gait. 
‘| meritorious catalog, minus any out- 


B..R. ft. subway to Pacific street; change for local to Ninth street; two | 
blocks east. 

Moss’ Riviera (Booked bwD. Simmon Manager, H. Whitman).—I. R. T. 
Brookiyn Subway express to Kingston avenue; two blocks east to St 
John’s place. 


LOEW CIRCUIT 
(Loew's Annex Building, 160 West 46th St., New York City) 
New York City: 


The exploitation mercly of a 


standing song sensation, did net get 


any firm anywhere. And those that 
did chalk. up a credit total were 
| yery few. 

The musi¢ man, obsessed with the 
| idea that their revenue could be 
only derived from ‘mechanical’ 


State (Booked by J. H. Lubin; Manager, Joe Vogel).—Three blo Ks | 
north on Broadway. 
American (Booked by J. H. Lubin; Manager, Gene Meyérs).—One block 


west to Eighth avenue. 

Victoria (Booked by J. H. Lubin; Manager, William Stanley).—West 
side subway express to 125th street; one block and a half west. 

Lincoln Square (Booked by #. H. Lubin; Manager, Charles Ferguson).— 
West side subway local to 66th street. 

Greeley Square (Booked by J. H. Lubin; Manager, Charles Potsdam).— 
Broadway car to 3lst street; one block west. o 

Delancey St. (Booked by J. H. Lubin; Manager, B. Mills).—B. R. T. 
subway to Canal street; change for Broadway line to Essex street; one 
block and a half east. 

National (Booked by J. H. Lubin; Manager, Henry Loew).—West side 
Pronx Park express to 149th street; one block east and one north. 

Orpheum (Booked by J. H. Lubin; Manager, Sol Meyerson).—Subway 
shuttle to Grand Central, then express to 86th street; one block east and 
one north. 

Boulevard (Booked by J. H. Lubin; Manager, 
Bronx Park subway express to Simpson street; 
block south. 

Avenue B (Booked by J. H. Lubin; 


A, Bernstein).—West side 
one block east and halfa 


Manager, H. Dolinsky).—I. R. T. 


subway express or car to 14th street, crosstown car east to Avenue A 
and Fifth street. One block east. 

Brooklyn: 

Metropolitan (Booked by J. H. Lubin; Manager, George Schenck),— 


West side subway express to Borough Hall; two blocks north, 


Fulton (Booked by J, H. Lubin; Manager, A. Sichel).—Subway shuttle 
to Grand Central; express to Brooklyn bridge, then Fulton street “L” to 


Nostrand avenue station, 
Gates (Booked by J. H. Lubin; Manager, William Sheehy).—B. R. T. 
subway to Canal street, Change for Broadway line to Gates avenue. 
Palace (Booked by J. H. Lubin; Manager, Sis. Strauss).—West side 
subway express to Atlantic avenue; Bergen street car to Douglass street. 
Warwick (Booked by J. H. Lubin; Manager, R. C. Bosch).—B. R. T. 


change for Broadway line to Kosciusko street, 


FOX CIRCUIT 


Subway to Canal strect; 
New York City: 
Audubon.—West 

biock south, 
City.—B. R. T. subway to 14th street; one-half 
Crotona.—West side Bronx Park subway 


side Broadway subway express to 168th street; one 


block east. 
express to 149th street (Third 


| royalties (phonograph 
music 


records and 


roils) accordingly accepted 


|} every sung with the idea. of an or- 


chestra “plug” to make it suitable 
for canning. This overproduction of 
“melody” songs. soon became more 
or less of a dtug on the market. 
Many a time a layman expressed 
the opinion that all these melody 
songs sounded alike more or less. 
The songsmiths were 
turning out ditties with tricks and 


| breaks in them to suit the orchestra 





oo 


and its expert musicians. It was 
little wonder that sheet music did 
not sell. The average pianist who 
rags the home upright in the parlor 
evenings could make little headway 
with the “tricky” tunes. Yet 
strangely enough, such difficult ‘se- 
lections like “Kitten on the Keys,’ 


“Hot Lips,” “Stumbling,” ete., did 
@nioy quite a vogue, even on the 
sheet music end, despite their in- 


tricate construction. 
Which proves how paradoxical the 


popular music industry is. During 
the late winter and early spring 
with new songs being turned out 


prolifically, many a good tune could 
not find a groove for itself in the 
catalogs of the foremost disk and 
roH companies. In the summer, with 
many of the publishers minimizing 
their production until the fall, many 


| a mediocre tune got a good mechan- 


intent onf 





| ical break because of this lack of 
competition. 
The price question, as alwa 

| came in for its share of discussio1 
| Thé~chain store people's veterar 
argument thatthe retail price is to 
blame for their and the publisher's 
reduced turnover, had its inning for 
a while. The Kress stores eliminated 
their sheet music departme: be 
cause the publishers would ell | 
|them at a reduced wholesale rate. 
The Grant and McCrory syndicates 
have been agitating of iate for a 
9-cent wholesale price and 15 cents 


avenue “L” station); transfer to Third avenue “L” train to Tremont 
avenue; two and a half blocks west 

Brooklyn: 

Bay Ridge.—B. R. T. subway Sea Beach line to 59th street station; 
change for Fourth avenue line to Bay Ridge stgtion; one block east to 
Third avenue, then two blocks north to theatre: 

Bedford. West .sid« ubway express to Atlan avenue, then Bergen 

treet i io theatre 

" Folly. B. R. T. subway Canal street; then Broadway line to Graham 
avenut 

Ridgewood.—Subway shuttle to Grand Central; take southbound train 
to Brooklyn” bridge; Myrtle avenue “L” to Wyckoff avenue. 

Star.—-Shuttle.io Grand Central station; Lexington avenue subway 


north to 107th street. 
Jamaica, L. I.: 


Fox’s Jamaica.—Long Island R. R. at Penn station, 33d street, to 

Jamaica station. 
COLUMBIA BURLESQUE 

New York City: 

Columbia.—Five blocks north on Broadway, 

Hurtig é Seamon’s.—West side Bronx Park express to 125th es 
two bloc wes 

Miner’s Urn, West side Bronx Park subway express 149 stre 
one block north on Melrose avenue, 

Brooklyn: 

Casino._West side subwav to Atlantic avemue. 

Empire.—B. R. T. subway to Canal street, then Broadway line to Ha! 
Sev street station 


retail. |The publisher remains 
adamant in his contention that the 


public will pay up to 35 cents for 
'real hits, but refuse to take any- 
i thing but very popular numbers. 

An analysis of the situation set 
forth by a man directly connected 
with the music industry points out 
that the reason the layman refuses 
to purchase one copy of sheet music 


i for 25 or 30 cents is best illustrated } 

| by the fact that there are yme 
double-faced ten-inch disk records 
that sell for from 29 to 50) cent: 

j each Each record has two songs 








| 
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on it, already canned by a vocalist 
or dance combination and performed 
much better than the average pian- 
ist could. The music men are aware 
of this and preparations for peti- 
tioning Congress are under way for 
the vesting of the full control of a 
copyright with the owner. Nowa- 
days, once one company has filed a 
“notice of user’’ every other disk or 
roll company has permission to 
recora mechanicaily. 

As a result, dozens 
record firms have 
erally over night. ‘Their mediocre, 
cheap record cuts in on the sales 
of the established company, both be- 
cause of price and prior recording, 
and either do not reimburse the 
publisher for his royalty: or go out 
of business altogether. The publish- 
ers for a time sought to control 
this by fixing a release date on each 


it 
of new disk 
sprurg up lit- 


new sorg which the better grade 
companies are complying with, al- 


though technically the copyright 
owner again has no redress. 

The radio question figured promi- 
nently the past year, resulting 
finally in the American Society of 
Composers, Authors and Publishers 
notifying the radio stations that any 
further broadcasting of their cata- 
log would be prosecuted as an un- 
authorized public performance for 
prefit. The society purchased its 
own broadcasting station as a stra- 
tegic move, but the other commer- 





| vue, 


| dances. 


PARIS CASINO REOPENS 
WITH VOLTERRE REVUE 


mee 


Painted Girls and Picturesque 
Scenery—Show Looks 
Like Success 


Paris 
‘asino de Paris re 


Dec. 
2-0pened Dec. 
Volterre, 
which closed-the fa- 


26. 

The ¢ 
21 with a 
after 


reyue 
fire 


by Leon 
the 
Séveral months. 

the re- 
Jap- 


~~ t: t. ** 7 ts 
Mous nouse ior 


Success seems assured for 


its principal scenes are 
anese bridges and a middle-age pil- 
lory for unfaithful wives, 


a novelty 


which as 


production bit, there are 
painted girls (billed as “Herbert 
Ward’s Painted Girls’) with Joan 


Caroll introducing them, The per- 


formance ends with a swimming 
act in a crystal tank on the stage. 
Japanese decorations are through- 
out the auditorium. 
The principals are 
Mistinguett, 


led by Mile. 
Earl Leslie stared -he 
There is cousiderable jazz 
music on the stage, with Fred Mele 
conducting the pit orchestra, but 
Louis Hillier, former hardier of 
the baton, is missed 

Marion Forde was app!auded for 
the jazzing matter. Mistinguett and 
Oy Ra scored in the pilloried wives’ 
scene. Others in the cast are Dor- 
ville and St. Granier., 

The .opening is a reyue, “Ku 
Douce,” by A. Wlilemetz and Jac- 
ques Charles, produced by the-lat- 
ter, with music arranged by Maurice 
Yvain, who has taken the Salabert 
repertoire as a base. 

Reconstruction of -+~he burned 
Casino required a longer time than 
planned, but the result is a very fae 
theatre with a stage few houses in 
Paris can vie with. 

The Bataclan revue was proe- 
duced Dec. 23 and did very nicely, 
with Yvonne Vallee, Lina Tyber 
ard Hegoburu, 








cial radio firms have responded with 
requests for licenses from the A. 8S. 
Cc. A. P. A fee ranging from $500 
to $5,000 a year per station has 
been decided upon, the charge to be 
estimated on the size and service 
of each individual station, A mil- 
lion-dollar annuat come from 
radio is aimed for. 

Marly this month the members of 
the: Producing Managers’ Associa- 
tion started agitating to be declared 


in on part of this reyenue. The 
music men are opposing their pro- 
posal 
The music men and songwriters ~ 

the last year have divided an aver- 
age of $200,000 among themselves, 
representing dividends on reeeipis 
from picture exhibitors, dance hall 


and cabarets for maisic license fees. 


Two popular music firms went 
into bankruptey this «year, the 
groadway Music Corp. (Will von 
Tilzer, president) and the WMarry 
von Tilzer Music Co. (the latter 


headed by a consistent popular hi‘ 
producer of ayer twenty years). 
Abct. 





b ne ed St es 





aeRO we nee 





A pirated NEW TRAR Ie ALL 


THE SINCERE WiIS#i 


BOB ANDERSON 


OF BOB ANDERSON and PONY. 


























































































































































whe: |.” tes 


yprante ort 


warn meen eymenenser pl pny 








bene” 9 oun 


ee 


hago. 


: 


shard bey 


os 


ee 





<TC ee Be eT 


‘ 


at re penne — moe 











THE BAND CRAZE 











What are the chances of seeing a 


yaudeville show minus a dance 2?r- 
chestra on the bill for 1923? "The 


past year has seen the “band” craze 
reach a height 
ingly indicate the ceiling had been 
teuched. But has it? 

During the past 12 months the two 
and three times daily theatres have 
witnessed about 40 
musical either ¢on- 
fronted by a “name” or alone, come 
and go. 
gone, some are on their way and 
others remain. There are quite a 
few left. Their value as an act is 
questionable, at this date, to the 
running order of a show. 

The tremendous output by all the 
phonograph record companfes of 
dance musiz and the bands playing 
an identical type of melodies in the 
restaurants, with the former method 
reaching a vastly greater patronage 
than a theatre may hope to com- 
pete with, has undoubtedly taken 
the edge off the orchestras for stage 
presentation. The Whiteman sys- 
tem of “crooning” an orchestration 
has become so general among the 
musicians that it is now an isolated 
case where the boys simply step on 
it and make just plenty of noise. 
The bands are few where you can 
recognize who is playing by simply 
listening. And it would seem as if 
similarity is the rock upon which 
vaudeville’s and the restaurant’s 
present combined instrumentalists 
will break. : 

Another angle for the affirmative 
as to the band craze being on the 
decline for vaudeville is that ofthe 
orchestra leaders themselves. From 
their viewpoint a vaudeville engage- 
ment is null and void as regards it 
being a money-making proposition. 
To substantiate that opinion they 
point to the expense of getting the 
act together, which includes, if at- 
tempting to gain the big time, spe- 
¢ial scenery, effects and the enor- 
mous amount of time given over to 
rehearsals. The latter is an item 
that becomes gigantic where the or- 
chestra is “held over.” 3esides 
which, when they finally do get 
“set” for an engagement they work 
for a cut salary, which leads to 
Vaudeville’s only value to them be- 
ing in the publicity derived from 
the billing or advertising. -A leader 
who has his band named after him 
declared that it cost over $8,000 be- 
fore he opened at Keith’s Palace, 
New York. Then, too, if the musi- 
cians are not empowered with that 
type of mentality known as mem- 
ory, it is almost impossible for them 
to play one house more than a week, 
as they cannot variate the routine in 
that time. The complicated orches- 
trations are responsible for this. 

Salaries for the individual musi- 
clans on a vaudeville engagement 
#zenerally average around $40 or $50, 


which would seem 


approximately 
combinations, 


A majority have already 


with a top price of $75. The union 
has no jurisdiction here because of 
the short “hours,”’* where a band 


may Play from 20 to 30 minutes. 
With so 


orchestras around 


many 
jt may seem strange where the vast 
number of musicians come from, 


but it’s no mystery to the directors. 


They claim if a member of a “com- . : 
bination” is foreed out threugeh ill- ot turning out a certain scaie of | 
ness or any other reason, an extra |recofds, had the thought of placing 
man may be picked up from an orches(as in a chain of restaurants 
agency, the union or the indepena- | ¥*'¢2 were to be supervised by | 
ent pack who prefer to run alone, wine) began to tone down bani wild 
and fill in when called upon. One | PM@4y'NS OF the brass instruments 
reason for the latter is that those |2"4 t® carry out his rere | 
particular bays are not inclined fa- opened as magnificent an omice as 
vorably toward the idea of having Broadway has = aty i = ame, 25- 
to play: nightly nor do they eare to uratively, died with it. because he 
bind themselves to a contract. | thought too far ahead. 

The number of excellent aiek.. | A consensus of opinion narrates 
cians with this morale is large. the most difficult thing for a danc¢ 
Sometimes a man may be fted’ | orchestra to do is to hold an even 
from another orchestra for an even- tempo. The easiest is to just mak 
ing. The leaders are loath to rely | Plenty of noise and let it go at tha 
on the union as a base, bee se such | The tempo situation has more angles 
an enrollment usually constitutes ¢ | thay one. Witness the defining of 
mechanical player unable to follow | the subject of me by a leader 
the “trick” stuff, and the substitute | that has played to gatner.nges : 
is often lacking in appearance It | dances for years, and who say: An 
is an asset only second to the tual | even rhythm is invaluable to an or- 
instrumental ability. {chestra playing for patrons on a 

The type currently popular re- | dances floor. Once your boys have 
volves around the college youths | acquired the rest is a matter ot 


who have performed with their lozal 


orchestras but for one reason or 
another have left their alma mater 
to seek jobs in the city. 


So much for the restaurant 4nd 
If a player 
en- 
gagement it ofttimes means a man 
house orchestra must be 


private dance end of it. 


falls out during a twice daily 


from the 


reach a top figure, at the present 
time, that 
to surmount. 
sical 


One. restaurant mu- 


weekly, with an additional $50 com- 


they make. That specifies only one 
side of the disc as well. 

The geners} cpinion of the direc- 
tors gives credit to Paul Whiteman 
for the present scale of salaries. 


contingent right along with him. In 
this instance it may be interesting 
to note that shortly after White- 
man opened in New York he became 
discouraged with 
his orchestra and had transporta- 
tion, for himself and band, bought 
to return to the Coast. If it hadn’t 
been for a theatrical representative, 
who persuaded him to . “stick,” 
Whiteman, in all likelihood, would 
be playing in the west now, and 
scmeone else wouid have géne to 
the crest through getting the early 
start Whiteman did. 

While on the direct subjeet of 
Whiteman, a few other sidelights 
are that musical men attribute his 


outside of a couple of drinks, but 
the prohibition thing made _ th 
“crooning” dance melody more’ con- 
ducive to the ear and Whiteman 
connected at “the crucial moment.” 
It is admitted, beyond doubt, that 
the Palais Royal leader has the pick 
of the ntusicians of all the orches- 
tras in New York, if not the coun- 
try.’ Unattached men would un- 
questionably rather secure a posi- 
tion in a Whiteman combination, 
because of the money and the 
chance of advancement where they 
might possibly be placed at the 
head of an orchestra and sent out 
under supervision. 

One leader stated, in reference to 
the Royal orchestra, “And don't 
think those boys aren’t earning 
their dough. They're rehearsing 
three and four hotrs daily, and 
if you've got an idea that’s soft 
work, try it How are you going 
to compete with “Whiteman? He’s 
got a quartet of arrangers that can, 
singly, put any orchestra in the 
country across. Just give me any 
one of those lads and 1’}l make my 
self plenty of coin.” 

Then in 
“What 


Same 


reply to a question of, 
about Hickman?” (Art), the 
“Hiek- 


won? 
aa ° 


leader W 
man hada great chance. He showed 
as great a group of saxophone play- 


On tm eat 
On 0 a3 





ers as has ever been around, and j|to New York in time to iake up his 
astounded all of ’em with that} duties Monday. 
soprano sax. The records had a lot Te refer back to the money ques- 
to do with queering that boy. Too (tion in connection with restaurant 
bad, but what does he care? He's | orchestras, previous to prohibition 
| still on the Coast and manager of | there was always the chance of “side 
ja hotel.” money” being picked up. Over a 
In reference to the stupendous| certain stretch of time one band, 
iscale upon which Whiteman ope- | consisting of five or six pieces, was 
| rate < may be said that a few | in the habit of securing around $150 
years ago, previous to the war, a, for each member per week from this 
| leader ‘who then had a band play- | Source of revenue (tips from pa- 
| ing in Rector’s (New York) had the trons). This was not unusual, but 
same ideas Whiteman is now car- 





rying out. 


graph company with the suggestio1 





routine. 
. | ing. 


ering we slow -up Considerably; 
the Broadway bunch, with the 


the future is not likely 


combine has its lowest indi- 
vidual pay envelope containing $175 


ing in for every phonograph record 


His success has carried the entire ! 


the outlook for 


popularity to the soft tone dance | ular and in vogue for dancing this is 
music he introduced when New recognized as no smajl part. Espe- 
York was swamped by jazz bands, | ciajty when requests frem patrons 
mostly containing brasses' that|are always coming up for melodies 
blared. It was great for anyone that were in their glory 12 months 


Generally I piay according 
.| to the crowd that is in for the eyen- | 
It necessitates about three dis- | 
tinct tempos. If it is an elderly gath- 


short quick-stepping, we pick it up 
a little, and when the eollege element | 
are the subjects we hit it up prett 
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WHO'S WHO IN CHICAGO 


DAVID H. BLOOM 
Exclusively Photographer to the 
Profession. 

THE BLOOM STUDIOS : 
The best and largest equipped 
photograph studio in the VU. S. 
SEASON’S GREETINGS TO ALL 


. 


butes a dance orchestra must have. 
With so mgny numbers always pop- 











| past and sometimes two and three 
| years previously. A band that makes 
good on a‘ vaudeville engagement 
and is assigned to be “held over” is 
practically helpless if they can't 
memorize. It means they must re- 
peat their previous week's routine or 
rely on numbers that have oft been 
heard. On the other hand, an or- 
chestra is known to have played an 
act calling for complicated arrange- 
ments behind a singer after four and 
a half hours of rehearsing. 


The orchestras of today are main- 
ly concerned with the attempting to 





| outdo each other in the matter of 
|the arrangement or the orchestra- 
ition for a number. It’s seldom a 


i'melody is played exactly alike by 
two bands, though the princip!e may 
| be, and generally is, the same in 
| both cases. A certain company, 
| which is seriously threatening for 
| first position on the sale of dance 
|records, has a man who does nothing 
|but make arrangements for the 
|dance melodies to be recorded. He 
,even does this for a vocal record 
that carries a “name” musical com- 
{bination fer the accompaniment. 
i This important luminary recently 
| made a fiying trip west to rehearse 
lan orchestra on a melody, remained 
|there Sunday while they made the 
“master” records and jumped back 








London, Dec, 10. 
I wonder if it is quite fair to ask 
me to make comparisons after seven 
years’ absence from the field of my 
early efforts in handing out “dope” 
concerning entertainments in the 
United States. 
Conditions change so quickly in 
that land of enlightenment that I 
should quite reasonably be ac- 
counted old-fashioned and a back 
number by the fraternity of press 
agents who now flourish there if I 
though that the methods followed in 
my time are those of today. 
Fundamentally, however, the prin- 
ciple (og want of it perhaps) must 
certainly continue to prevail be- 
cause it is, the root of the matter. 
The object must ever be to concen- 
trate the limelight of publicity upon 
the particulaf attraction that one is 
serving. ; 
I learned the exquisite art of a 
press agent in America. My first 
lesson was strenuously to seek as 
much spacé as, possible 
papers free, gratis and fer nothing. I 
was always taught to remember that 
whatever might happen had hap- 
pened in case the exigencjés of my 
attraction demanded it. I must say 
that most of my old-time colleagues 
and erstwhile rivals ‘in their dissem- 
inations invariably tried to avoid, so 


far as they could, unreasonable 
exaggeration, but enthusiasm for 


truth did not always deter us from 
an oecasional .trespass into © the 
realms of romance. - ee 

I will not say that we were ordi- 
nary story-tellers in the nursery ac- 
‘ceptance of fhe term. No, I think 
we-were merely tellers of yarns. 
Anyhow, we were always careful not 
to spoil a good story for lack of a 
little’ garnishing. And if we could 





the general thing for the establish- 
ment where the orchestra was in- 
stalled. “Money men” who fre- 
quentiy visited the place were the 
donaters. Such an amount, received 


under similar conditions, is unheard 
iof at the present time. The musi- 
iens claim it’s seldom anything 


above a five-spot floats their 
and very few of those. 
Vaudeville will probably see many 


way, 


presentation during th 
son, though it looks to be doubtful 
as to how long they will stick. The 
musical organizations with a promi- 
nent hotel name behind them may 
prove something of a draw at the 
box office, but it never becomes 
easier for a band to frame an act 
with so many orchestras 
having gone before. 
When the popularity of the pres- 
ent-day dance combinations passes 
from vaudeville and perhaps 
from the restaurants, it is the opin- 
ion of the men involved that orches- 
tras will revert to combinations of 
not more than seven pieces and con- 
taining mostly string instruments. 
Joe Smith, who has been playing 
New 
them 


York, foi 


aown 


and 
now 


years, still draws 
there is 


Skig. 








He approached a phono- 


“ty 


if | 


it’ 


| 
i 
| 


fost 
ty | 


inserted In this instance the | fast. That crowd eats speed, though 
filler-in naturally means nothing they never seem to pay much atten- SEASON’S 
ether than to get himself into ajtion to the time, and a base drum . 


dinner eoat and fake the melodies 


ye 


Most times he is not even striking 


a note. 
Salaries for dance orchestras ant 
individual 


musicians appear to us 


. i means nothing.” 

4 After the @ifficulty in 
balanecem tempo) is the-mental requ 
site cf memovizing an orchestratio 


securing 
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ef the mest important attri 
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in news-*4 


manage to land on the front page of 
even a minor evening newspaper we 
had decidedly earned our pay for the 
week hecause the advance sale at 
the box office~would probably get 
something of a boost. 

I am sure that many dramatic 
editors and even more city editors 
up and down the country looked 
upon some of us warily, even sus- 
piciously. Woe to him of us who 
transgressed too boldly in trying to 
pull the wool over their eyes. Once 
detected in a deliberate fake, no 
matter how clever, the culprit 
usually found his occupation pre- 
earious and his usefulness to man- 
agers a thing of the past. 

If it were worth while I could re- 
count instances where’ brilliant 
young enthusiasts dashed off fabu- 
lous news stories without a vestige 
of truth for their foundation, p ed 
them off on unsuspecting editors 
who, printing them in good faith, 
afterwards found them to be untrue, 
to the everlasting damnation in a 
press agent sense of their inventors. 

To their honor, be it said, New 
York theatre managers in my day 
always frowned upon tricks of that 
kind to secure space and _ strictly 
prohibited ‘such nefarious methods. 
I. daresay they do now. We old 
stagers knew our business too well 
ever to transgress this unwritten 
‘law, although perhaps some of us 
found the temptation pretty strong. 
I know I did. But the fear of criti- 
cism and perhaps the sack from the 
home office usually helped to put 
Satan behind us. , 

While I was picking up the job in 
America the days of lest jewels, ro- 
mantic marriages, fabulous inheri- 
tances and other crude sensations 
were rapidly passing into the dis- 
card of limbo. 

Favorite up-to-date’ methods em- 
ployed to boost a star were to ine 
vest the subject with solemn mys- 
tery, to expatiate upon his or her 





+ . | 
new orchestras make their premiere | 
current sea- 


already | 


also | 


in the grill room of the Plaza Hotel, | 
| 


cdoing it. | 


stupendous learning, profound read- 
ing and wide interest in things far 
removed from such trivialities as 
the theatre and acting. If it hap- 
pened to be a male star one might 
consistently enthuse over his ath- 
jletic prowess and the wonderful 
things he did on his home farm in 
the good old summer time. A press 
| agent of my acquainiance once got 
a famous actor, long since dead, 
permission to preach in a popular 
church out west; and, if my memory 
is not at fault, my friend helped 
write the sermon which you may be 
| Sure referred in a casual way te a 
certain forthcoming appearance at 
the local theatre. 

Since I returned to my native 
land I have followed my profession 
(if one may call it such without 
offense to other learned eallings) in 
| England, where at least I have 
found opportunity for observing how 
press agents’ methods differ in these 
| two English-speaking countries. 
| In England one must be very care- 
ful about facts. Also news space is 
obviously scarcer, so stories must be 
shorter. English newspaper read- 
ers are not so interested in theatres 
and actors and actresses as Amerie 
| cans are, so the tax upon an Eng- 
'lish_press agent’s time and energy 
is not quite so great. But to say 
that for the efforts 
of a agent In England is far 
from Twenty years ago that 
might have been so, but not at pres- 
fent. Every public man and woman 
| in England employs a hard-working 


there is no use 


press 


true, 


| secretary who ‘is simply a camou- 
| flaged press agent whose duty for 
| the most part consists of getting 


puffs and pars in the papers about 
| what his principal did yesterday and 
what he is going to do tomorrow. 

The main difference between press 
agents in America and press agents 
in Kngland, so far as I with a 
of both countries 
been abie to gather, is that not quite 
so much fertility of invention is 
looked for here and originality 
usually encouraged 

The English daily picture papers 
that have become so numerous in 
late years have done much to en- 
‘hance the value of a good and re- 
| liable press agent's services. To 
}remain good, however, he must 
| never forget to remember that truth 
| always to be spelled with a 


knowledge have 


Is nol 


eapital “T.” 

If one knows the proper approach 
to an English newspaper office he 
j Will have just as firme and friendly 
, Welcome extended to him as he is 
; Sure to get in America, but any 
abuse of confidence’ 1s punished 
much more severely here. 

English dramatic editors welcome 
| legitimate news quite as freely as 
American editors do, but if tricks 
are tried there is absolutely nothing 
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4,000 feet. of celluloid, Production of 
.» When .the feature 
« profit .was all but 


~ducer’s.troubles are really.beginning 
vyawhen he has the film completed.and 


“ang it. 


‘‘moufit’ importance. 


“Kill off troublesome shadows. 


as ti 
» Scenic 

















Picture making methods change 
g0 gradually and progress goes on 
s0 imperceptibly it attracts small 
general attention. It is only when 
the studio practices of today are 
examined alongside the systems of, 
say, 10 years ago that revolutionary 
changes-stand out in startling con- 

. trast. Here are a few observations 
of present day practices scaled 
against those of another epoch in 
the industry, touching only. a few 
high spots and merely suggesting 
the revolution that has been. going 
on. These few. sketchy facts all 
point to the one conclusion—that 
Picture making has become and will 
continue in. increasimg degree a 
business of specialists. 
ge Time was when an outsider se- 
eured+a story.as.the basis of a film 
»@nterprise and built from that up to 


» the. four-reeler was- practically a 
‘Suarantee of a successful, venture. 
was printed 4 
assured. It is 
An outside. pro- 


2eatherwise . now. 


“oes against the preblem of market- 


» Outdoor Stages: Vanish 
‘All’ the old studios had outdoor 
Btages and weather “Was of para- 
Ideal light was 
that of about 4°o'’clock on: a fine 
“summer ‘dfternoon. Bad weather 
meant delays and idleness. Even 
“interiors were taken in the natural 
light onthe al fresco stages. 'When 
artificial illumination ‘was desirable 
for a few shots the mechanics were 
‘of the simplest. One electrician was 
‘sufficient to place ‘the reflectors to 
If an 
electrician wasn’t handy a property 
man would serve for his small 
duties. 

There probably isn't ‘an outdoor 
stage left in an American studio and 
“directors and cameramen are almost 
‘entirely independent of sunshine. A 
few long shots and pd&nhoramas us a | 
background for play action 
ure taken in thé course Of a feature, 
“Sut nobody worries abbut light, for 
yi the dramatic action is taken un- 





der’ artificial light by “preference. 
For ‘delicate- photographic effect | 
sunlight *is crude compared’ with 


controlled illumination. 

But management of light demands 
an elaborate technical personnel. A 
seene of any dimension will require | 
from three to five always and some- | 
times eight banks of Kliegs, ence | 
bank“in ‘charge of a qualified elec- 
trician. Besides there ave innumer- | 
able spots and sunlight arcs. Thg| 
big arcs require a man apiece. Each 
light has 128 adjustments and deft 
handling is called for, The electri- 
cal staff may run anywhere from five 
to ten men. 

Sets have 


increased in elaborate- 
ness in like degree. A decade agoa 
director required an interior for a 
bit of action. He told the carpenter 
about it and the next day a 10 by 8 
fragment of a room corner was in 
place at a cost of, say, $75, repre- 
senting hire for scraps of furniture, 
lumber and a couple of rolls of -wall 


paper, Nowadays the same thing 
would call for a design by an art 
director, advice of a technical ex- 
pert and i complete three-sided | 
room furnished in modern style with 
textures of materials and tints of 
everything considered to the lIast 
detail. It might require two weeks 


of planning and execution. 
A Twelve-hour Job 


When Griffith was making “Intol- | 


needed the 
The 


erance”’ in 1915 he 


ridor of célls in a prison. scen- 


ery men were instructed to provide 

the order going in at 4 o'clock 
one afternoon They used the set 
the next morning ryinning at 9 
) ck. That job would take a fort 
night now and t would repre 
se} ymething near $1,000, 

\ 1 the planned costume 

t} \ " te me 

! d sw t the wanted Almo 
iny picturesque garb ‘togethet 
wigs and beards could be ade to 
serve for the desired period, pieced 
out with the casual accumulation of 


stuff kept ®y the organized produ- 
eers like Viltagranh, Selig. the k. B. 


people and Univerva!l, which really 


then monopolized the business. From + 


ynreposition has grown 


elaboraics 


that simple 
the most 
tuming a 
how have es 


technique of cos- 
picture. The bfe concerns 


tablishments where ccs- 


tumes by the thousand ave kept, but 
these are merei!tyv a reserve. For " 
picture like “Robin Hood” reseerca 
men spnent days in the wubraries 


fo serve 


delving for authentic prints 


as models for des'grers of great skill 
who build artistic creations hardly 
second to Ziegsfeld’s sartorial rayisti- 
ments. Even the wigs and fashions 








cor- 


of hairdressing are subfected to 
analysis for historical correctness. 
They formerly made directors 
overnight. In thé earlier phases of 
producing nobody around the lot 
wanted to be a director. It was ‘al- 
most impossible to get a well ia- 
formed, experienced actor to handle 
the megaphone. They considered it 
a clerical job and lacking in @ignity. 
Almost any adaptable person about 
the lot might be chosen to direct. 
The director ordinarily got around 
$100 a week. When Griffith was pro- 
ducing for other companies his sal- 
ary of $500 a week was regarded cs 
fabulous, They got their script first 
and then turned it over to the near- 
est available man to do. [ft would 
have been regarded as wild then to 
study a script with a view to figur- 
ing out which of the recognized di- 
rectors could handle it best. As, for 
example, the selection of Capellani 
to handle a subject calling for spe- 
cial treatment of light und ¢hade 
composition; Tournewr.for impart- 
ing big effects of spectacular punch; 
Neilan for novel managemen* of odd. 
dramatic effect or twist of humor. 
Years ago it was just a matte: of 
getting the handiest man around the 
works who would take the job on, 


Over-Night Fame 

It is related that R. A. Walsh en- 
tered the ranks of directors by a 
‘queer turn. .He was doing a part 
in a Mutual-Relianee. production, 
directed by George Nichols. Nich- 
ols suddenly threw up his job and 
the company cast about for his 
successor. As it happened, all the 
scenes in which Walsh figured had 
been taken and he was for the time 
being at liberty... or this reasor 
they wished the job on him. He 
took the work up where Nichols 
had dropped it and, finished the 
pieture. Walsh's salary for parts 
had been around $50 a week and he 
drew no great bonus as accidental 
director. The picture was shown 
and the fans liked it. 

As it happened Henry Walthall 
had ‘been signed by the William Fox 
organization and Fox was looking 
for a director for his forthcoming 
picture. Walsh’s film attracted 
Fox's ‘attention’ and Walsh was 
forthwith engwagéd at $400 ag week 
for two years. 

That was an-extradordinary case 
of swift_rise to fame. Commonly 
the.- directors were picked from 
among the directors’ assistants or 
“leg men.” If an assistant showed 
aptitude — and sometimes if he 
didn’'t—he sooner or later would be 
eallead an emergency to di- 


_ 


upon in 
rect a script. 
Enter the Casting Director 
For the most part the players 
| were in companies and amsting a 
piece was merely a matter of fitting 
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In the.current “Theatre Maga- 
zine,” thére appears an article by 
Bland Je@haneson on the “Virtues 
and Villainies of Vaudeville.” In the 
group of worth while acts he has 
selected from the entire ficld of 
vaudeville, Rockwell and Fox are 
included. 


In conclusjon, Mr. Johaneson says, 
“The methods of these performers 
are intensely individual and equally 
successful. One need see but a 
single bftll without them to appre- 
ciate their contributions to the plea- 
sures of the two-a-day.” 


ALWAYS: NOT OCCASIONALLY 














the group of actors and actresses 
into the parts that seemed most ap- 
propr-ate. There was no such thing 
as a casting director, a functionary 
who has grown in stature and im- 
portance to a remarkable eminence 
in the industry. The big companies 
have enormously complicated sta- 
tistical establishments where de- 
tailed data of ten thousands of 
players. are filed together with 
photographs and biographical in- 
formation.,. A modern producer 
would swoon at the hapazard cast- 
ing of pictures. Mostly the custing 
specialist can pick his types from 
memory, for he is one of the most 
special of specialists in the enor- 
mous amount of exact 
of screen types and the people who 
best realize them before the camera: 
Rival companies bid for successful 
easting directors and they enjoy 
trade reputations that mean money. 


Casting directors prosper and ac- 
cumulate wealth, together ith) 
others of the specialist host behind 
the scenes, — 


Successful title writers aré 
other group of Lighly specialized 
workers. A title writer with a 
popular stytTe and fresh touch, like 
Katherine Hilliker or Ralph Spence, 


gets into the Rolls Royce class and | 


pays an appropriate income tax. 


Laboratory Waste 
Developing and printing films has 
gotten business by itself. 
Each produ®er no longer has his 
(Continued on page 20) 


to be a 


krowledge |! 








- THE CABARETS OF NOW 








The cabarets of now are operating 
according to conditions. Nearly all 
have changed from the olden or first 
days of the cabaret, excepting in 
their price list or greed for coin. 
The menu card and liquor prices re- 
main as high as ever, or higher, and 
patrons are “taken” with the same 
vim as of yore. 

Cabaret entertainment has some- 
what changed, with opinion divided 


among restaurant men as to the 
style of show that is the better 
draw. Always granting that a res- 


taurant: man never will know any- 
thing about running.a show, a dif- 
ference of opinion has arisen among 
them. It’s about divided. One set 
won't have anything-to do with girly 
floor shows and the other half be- 
lieves there can be no.better draw .to 
a restaurant than a flash looking 


‘flip cherus of comely young women. 


The difference of opinion has led 
to a choice of personalities with lo- 
cal popularity as the inducement: for 
guests’ to pay $1, $1.50 or $2 couver 
When personalities have .been un- 
successful “names” have been tvied. 
The recent failure of the Dolly Sis- 
ters at $2,000 weekly to draw at 


‘Monte Carlo, New York, is a matter 


of “name.” ' They were followed: in 
the same place by Savoy’ and Bren- 
nan’ at $1,250 weekly, with that 
team’s cabaret fate still hanging in 
the balance. And yet in another 
Broadway cabaret where the limit of 
cost for the show was set at $1,250 
for the week and ‘five acts demanded, 
the place Jooks likely to do business 
with $1 couver, through the personal 
popularity of one of the five acts. 


3ands have grown to be a cabaret 
feature. The outstanding instance, 
of course, is Whiteman's at the 
Palais Royal, New York. After hav- 
ing gone so far as to spend $30,000 
there for a floor production, with a 
salary list of $4,500 weekly, the 
Palais found it could do just as 
much business wit) no show at all 
oh the strength of the: Whitenvan 
orchestra draw. Besides which, the 
Palais has a good sized dance floor 
that equally counts. The last enter- 
tainer of ariy account at the Palais 
was Ivans Burrows Fontaine, who 
danced nearly nude while the people 


kept’ on eating or drinking, not 


an-| knowing she was there and not €ar- 
‘ing. ‘When Miss Fontaing received 


lan of the notoriety in the papérs 
because of her suit against voung 
“Sonny” Whitney te recover dam- 


ages on the allegation he was the 
father of her child, the Palais, with 
an- uncompleted’ 13 weeks" contract 
with’ Miss Burrows, did not think 
errough of it or the Fontaine value 
to ask her to fulfill the agreement 
at the Palais. 

Cabarets divided into 


are also 








classes by the restaurant men—the 
“popular price” and “exclusive.” 
The “popular price” places are those 
charging a couver under $2 and the 
exclusives are those charging $2 or 
more, all of the time with an inti- 
mation to guests evening dress is 
required for admittance. While the 
evening dress is the bunk éxcept 
when big business is on, all caba- 
rets would try to work that racket, 
as it brings more desirable people. 

Few orchestras have erected a suf- 
ficiently large reputation to make 
themselves in universal demand or 
become the largest draw in a dance 
place. Through that condition 
Whiteman's name was capable of 
being commercialized for a “White- 
man orchestra” to be sent any- 
where, the combinations being made 
up by a Whiteman formed corpora- 
tion established for that purpose. 
Chicago as a matter of record holds 
more orchestras that are assets to 
the places they play in than New 
York doés. 


The size of the dancing space has 
always been important but not often © 
recognized, through the proprietot’s 
greed for money. A place of 400 
eapacity will often have no more 
damping space than a place accom- 
modating but 150. The 400-seat 
place when business is rushing com- 
mences to pile tables on the dance 
floor to take care of the overfiow. 
This reduces the actual dancing 
space to a minimum, causes the 
dancers discomfort through jostling 
each other, and the overcrowded 
place loses its business, blaming it 
on the waning holding power of the 
entertainment, which is as often 
wrong as it is right. 

Along Broadway there are but 
two exclusive cabarets, -with one 
that is neither “pop price” nor ex- 
clusive, and another that could be 
called exclusive, but doesn’t care 
enough about it to ask for the dis- 
tinction. Q 

The Fifth Avenue lot has its 
graded places in the hotels, and the 
most exclusive of all in a regular 
cabarét on a side street near it, 
where the coveur is $3 p. p. during 
the week and $5 Saturday night. It’s 
a process to reserve a table in it if 
not known; and the capacity is not 
ij large enough to cause the manage- 
ment any worry during -the social 
season, There is no-entertainment 
in this restaurant other than music 
and dancing, 

The Broadway places are. running 
more to spice, That has become pos- 
Sible through the, dancing being 
shut off by the police at 1 a. m., 
when whatever. entertainment is 
there, starts, with a second show 
usually given between 2 and 3. To 
hold the crowd any expedient will 
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SUCCESSFULLY HEADLINING KEITH-ORPHEUM CIRCUITS, SEASON 
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GREETINGS 


be resorted to. If the crowd doesn’t 
| know what is geing to happen in the 
| second performance, in lyric or ac- 
| tion, the patrons are apt to ‘remain 
| to find out. 

| The rough cabaret entertainer is 
| passing out, whether man or wom- 


with the 
s the qui 
York 


seems to 


iter degree of intimacy 
uests 


}an. ‘Phe same roughness is be‘ng 
| put over by more gifted performers 
iin quieter manner. Punch-line 
songs still remain, but.they must 
| be in capable hands, and there is 
;commencing to .be special lyrics 
| written for the cabaret single en 
| tertainers who can work into a 


gre 
ru through them. It’ 
witted entertainer in the New 
cabarets this season who 
have the call; 

The girly. show prospers of 
town, but the out-of-town cabaret 
business has been extreme)jy limited 
of late, mostly through the drv 
laws. About one in the average- 
sized town is enough Some 
|of the medium class 
able support a 


week, owing t 


out 





cities 

have not been 

cabaret for the 
0 the expense ol 

orchestra fo ! 

to 

restaurants 


to 
i full 
1 proper 
ooze continues 


thing in the 


Tt Cc selling 
devious ways. Wate! 
bottle 
around 
the and those 
know what is in them. 
That happens even if a policeman 
is detailed in the restaurant. Hard- 
; ly will believe the cop is 
ignorant,*but it's a great “out” for 
him if the “house” has a flexible 
payroll. To that a policeman 
|lmay be watching tables, see the peu- 
pie at them 
see intoxicated while 
crediting his dis- 
quite dull if he doesn't 
liquor did it. 

menu 


© or, in 


and soft drink may be seen 
the 


drinkers 


in protu ion tables 


but 
who erved 


no one 


anyone 


say 
themselves and 
gLrTOW 
be 


seat 
them 
ij there, must 
cernment as 
know that 

High 


the big check thing 


ltfave reduced 
(without liquor 
until often 


eards 


charges) in restaurants 


1922-1923) not much more than the couver is 


than water 
Lu) 


jon 
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the check, other or 


(Continued on page 
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"THE FUTURE FOR THE CARNIVAL 











for we all know that both these 
institutions did big business, But 


the fact is that the receipts per 


ves By B. H. NYE 
The carnival of the future? That 
must be the paramount question 
mow. Of the past and present 


much has been written, much has 
been said, but little or nothing has 
been done to remedy the obvioug 
evils of the business. 


A number of years as contracting 
agent ahead of different carnivals 
has given me an insight into the 
workings of the carnival “racket,” 
and I speak from actual experience 
and observance, 

The attitude of the carnival man- 
ager is stubborn. He refuses to 
look the situation squarely in the 
face, makes no effort whatever to 
eliminate the defects which are dep- 
reciating his assets, and seems to 
determine to go his future way as 
he has gone in the past. 


Many things must be remedied; 
some should be eliminated; the 
business must have a_ thorough 
overhauling. Unless the big out- 
door amusement interests drive out 
the objectionables, there will be no 
decided changes. 

What is the main objection to 
carnivals—what is it that we shail 


cut out? Naming only a few of the 


features that have brought down 
the wrath of people and communi- 
ties, I will say: Get rid of the low- 
down concession operators and 
agents; get rid of the loud-i.outhed 
men and women; cut out the girl 
shows; prohibit the unlawful co- 
habitation that you well know may 
exist with your show; pay your 
bills in money and not in promises; 
meet your obligations as a business 
man; try to realize that the public 
brings you money; get away from 
that idea that everyone is a chump 
and simp except yourself. 

Why not look at the matter from 
a purely business standpoint? Did 
you ever see a grafter who had 
enough at the end of the season to 
carry him through the winter? 
Would a business man continue in 
a proposition that did not,pay, or 
would he get his brain into work- 
ing order and try to find out what 


was the trouble and correct it? 
With the outfit mortgaged up to 
the hilt, knowing .well that’ under 


the hammer it would not bring 25 
per cent. of what you owe, why not 
get wise and try real showmanship 
and real business methods once? 


I think I may safely say that 
all the shows on one carnival lot 
are not worth the price of admis- 
sion charged by any circus, and 
yet it would take two or ‘three 
times that admission to visit all 
the carnival attractions with one} 
outfit. Is it any wonder that the 


public does not patronize the shows 
and that the carnival 
must get his revenue elsewhere 

Very recently I heard the argument 


manager 


, 


that great crowds visit carnivals 
and therefore they are a desirable | 
amusement and should be allowed 


to exist. By this same line of rea- 
soning we should have our saloons 
and tenderloin districts back again, 


capita from carnival crowds are 
less than in any other form of out- 


door amusement, therefore there 
must be something radically wrong 
with the racket, and while the 
crowd may be there they do not 
want it enough to pay for it. So 
much for that argument. Give the 


public worth-while shows at proper 
prices and see if your receipts 
would not be enough greater to 
warrant the try. 

Personally I cannot predict the 
future. Carnival managers are a 
peculiar lot. 

A word of the statement that car- 
nival managers are compelled to pay 
graft money to local officials 
whether they want to work or not. 
This may happen in rare cases, but 
my personal experience, and I have 
covered a lot of territory, is that 
this is far from being a fact. I have 
found local officials for the most 
part to be good fellows, who want 
to do the right thing by the other 
fellow, but nearly always any priv- 
ileges are badly abused by the car- 
nival manager and his force, At any 
rate, it would be hard to find a com- 
pany that wag not well equipped to 
put on the strong joints when the 
opportunity offered, and so the cry 
to protect the poor carnival man- 
ager from the grafting local officials 
is foolish and absurd. 

Those managers who want to con- 
tinue the carnival business and con- 
duct it in a clean business manner 
should welcome laws to clip the 
wings of the dirty outfits; in fact, 
they should boost such laws. Cer- 
tainly, no man who has any respect 
for himself will stand behind the 
managers who profit from wrongful 
vays; and of such there are many. 

Much written above is a rehash of 
what has been often written before. 
What is needéd fhost is the remedy 
and the answer to “What of 
earnival. of the future?” Clean 
shows, clean concessions, clean at- 
taches, weeding out of the unde- 
sirables, a fair value to the public 
for money expended, a determined 
effort to be right in the public eye: 
that is what is Sut no 
half-way methods will suffice. Look 
around, se® who is most successful; 
you will find that success has come 
proportionately to those who 
conducted the cleanest outfits; they 
are welcomed season after season 
lin those spots that mean money. 
| Why do local billposters and 
| hotels demand payment in advance, 
| Why do newspapers refuse adver- 
tising, why have many lodges re- 
| fused to further sponsor carnivals? 


the 





necessary. 


have 


; You know the answer as well 4s ] 
|} And do not try to pass the buck to 
the other fellow. Do not blame the 
| fair secretary, do not blame the 
local officials; give yourself the once 
over and see where you have failed. 
Did vou ever stop to consider the 

| establi hed fact that a certain num- 
ber of people out for a good time 
| will spend just about so much 
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Who's Who in Chicago 


ABE COHEN 


Owner and Manager of the MID- 
WAY HIPPODROME THEATRE, 
63d Street and Cottage Grove Ave- 
nue, Chicago. 

Happy New Year to Billy Dia- 
mond, my booking manager, and to 
all my friends in and out of the pro- 
fession. 








money? Would it not be fair to 
assume that the shows and rides 
and legitimate concessions would 
get this money that usually goes to 
your thieves? Your gross receipts 
will be about the same, and you will 
have nothing to pay out for fixing 
and trouble. 


At one time I joined one of the 
largest and best carnivals in the 
country, to put on a show. I hada 
contract that stated that no cooch 
or gir] shows were to be carried by 
the company, but when we opened 
up I found that two shows for men 
only were on the lot. I made an 
objection to the manager and he 
sidestepped the issue, saying that 
they would not hurt my business as 
[I was catering to women and chil- 


dren. To satisfy myself I-stood at 
the entrance close to one of the 
objectionable shows and_ clocked 


over 460 women who came that far, 
took one look and left the grounds. 
Those people that left, added to 
others who stayed away, would, in 
my estimation, have spent more 
money than the two girl shows took 
in during the engagement. 

From what I can learn, most of 
the carnival’ managers do not con- 
template any change in their meth- 
ods, they expect to “bull it through, 


digging up new spots, but the end 
of the dirty outfit is in sight. I 
know that there will be a nation- 


wide campaign against the carnival, 
backed by money and determina- 
tion, and if the man who is right 
lets the outlaw drag him down t6 
defeat and financial dRaster, it is 


his own fault. I want to see clean 
carnivals and would be glad to be 
connected with a clean organiza- 
tion; nothing that I say or. have 
said will make much difference in 
the outcome. I have merely made 
a statement of the conditions as I 
find them. 

When Variety first started its 


campaign against the dirty carnival, 


one manager said to me: “You are 
the only outdoor showman that 
reads that damned rag.” My reply 


was that it might be well for all of 
to read it and see just where 


they were headed. I was right. 


them 


Let me appeal to the outdoor 
showmen of brains to work individ- 
ually and collectively to save the 
business; I know that you are in the 
minority, but law and decency are 
on your side and even the majority 
can not win unless right. 


COAST VAUDEVILLE 


San Francisco, Dec, 20. 

The year closing has been an im 

; portant one in vaudeville out here 
A outstanding event ot the yeal 

wa the linquis ! oO the Loew 

chain of theatres to Ackerman & 
Harris. It was Loew's second at- 

tempt to gain a foothold on the Pa- 
cific Coast, but, like his first, was 

not a success, 
At any othé@r time the venture 


might have been a success, but with 
the Orpheum Circuit also breaking 
into the field with their Junior Or- 
pheums and providing vaudeville 
superior to the Loew article and 
with Pantages vieing to maintain 
the foothold he has held for some 
years, Loew didn’t have an even 
road to travel. 

The quality of the Loew vaude- 
ville was not up to what the public 
expected with the fanfare of public- 
ity that heralded the coming of the 
eastern vaudeville magrate. The 
first few weeks started auspiciously, 
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months. 


exhibitor opinion. 


after a tremendous expense in 


in doubt, are herewith presented, 
indicated: 

“Mistress of the World”... 
“Foolish Wives” ....... 


” 
WI ses os wy oc vas abe wd 


“Under Two Flags”...... 
“Silver Wings” .......... 
TEM Os ees baa 


“Forget Me Not”....... =e 


“Nanook of the North’”.... 
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FLOPS OF 1922 


7 
It is the custom at the end of the year to summarize on the general 
trade conditions in connection with merchandise for the previous 12 


At this time there seems to be something akin to interest in the 
selection of the 10 best pictures of the year through a polling of 
In the selection of the 10 best there is no indi- 
cation as to the sense in which “best” is used, Is it to be the 10° 
best from an artistic standpoint or the box office return? 

However, nearly a dozen biggest box office flops were arrived at 


Eastern territory. The opinions expressed, which don’t appear to be 


“Crossroads of New York”.. 
“Bad Bhat Menaned’. sss scaascecces ches isecessvmeeue 
“Remembrance” .........- 


“Doll’s House” (Nazimova) 


baa pee Poke es .. Goldwyn 
a bale Fae Meine e os ORE 
Seek 0b Cas aede ss cen ee 
eRe aes Be Chaves BEY Goldwyn 
SES ete = ',.United Artists 
Kdvne ges CK awe EER bse Metro 


Three Winners at Program Prices 
Each year some pictures crop up which through advance selling 
are.often given to the exhibitor at*‘prices of an ordinary program 
production, put which develop into bex office specials in draws. 
The three for the current year seemingly are: 
; “Moran of the Lady Letty’ 


“The Face in the Fog”..... 


polling exhibitor opinion in the 
with the name of the distributor 


++..+.+-Paramount 
.++.- Universal 
.++.+-First National 
Févis-vesw Om 
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».Paramount 
rey | Or per 
eT .......-Cosmopolitan 
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but patronage soon began to drop 
away. 


With the return of the theatres to 
Ackerman & Harris, Loew retained 
the twe beautiful new theatres, 
Warfield in San Francisco, and State 
in Los Angeles, which were con- 
structed during the year.~ These 
houses continue under the Loew 
banner with a straight picture 
policy. 


The name of Loew disappeared as 
quickly as it had appeared on he 
other houses,, Ackerman & Harris 
resorting to* their previous policy 


and soon resuming their old’ gait 
with business about as usual. 
Loew’s must have dropped a pile 


of money by this vanture an’ ie 
doubtedly is cured of a desire .for 
Pacific Coast dominance in the 


vaudeville world. It is said the coast 
venture cost Loew’s $1,700,000. 
Ackerman & Harris, evidently 
seeing the handwriting on the wall 
with fhe advent of the Junior Or- 
pheum houses, immediately adopted 
a policy of cheaper prices and in this 
way met the competition that they 
could not have met in any other. 
The Golden Gate, San Francisco’. 
Junior Orpheum, has been a suceess 
from opening. The exceptional 
value offered the public for the scale 
resulted tm practically capacity au- 
diences and with the huge capacity 
the receipts have been very big. At 
first the Golden Gate cut into the 
Orpheum pretty heavily, chiefly for 
the reason that there was not a 
great deal of difference in the qual- 
ity of the shows offered at both the- 
atres. This has adjusted itself grad- 
ually, however, and business at the 


tte 
its 


ola Orpkeum (big time) is now al- 
most back to its normal volume. 
Perhaps the worst sufferer from 





the advent of the Orpheum sunkoe 
was Pantages especially in San 
Francisco, For a time business w—s 
away off. Pantages, to meet the 
competition, proceeded to improve 
the quality of its acts and in this 
way won back much patronage. The 
general quality of the acts at Pan- 
tages held up good, but. the small 
seating capacity with an increased 
cost of bills must have cut down the 
net revenue to an extent. 

The advent of the Golden Gate 
served also to bring to light that 
there is much available’ vaudeville 
material to be gathered on the coast. 
Harry Singer, who came out from 
the east to supervise the openings 
of the new Orpheum houses, has 
been largely responsible for “dig- 
zing” most of the talent. He was 
forced by necessity to provide as 
possibly be obtained, and he has 
much talent from the Coast as could 
more than made good at it. 

Most of the offerings secured by 
Singer have-been feature acts that 
have played the big houses as well 
as the Juniors. Among these were 
Theodore Roberts and company, 
Henry Walthall and company, Dor- 
othy Davenport @Mrs. Wallace Reid), 
Wesley Barry in a big act, Fanchon 
and Marco in a big act, Bryant 
Washburn and company, Hobart 
Bosworth and company and numer- 
@ms others. 

Bert Levey and his far west 
vaudeville circuit have been making 


big strides with over 100 theatres 
served by him at the close of the 
year. 


Many of the big picture theatres 
have adopted a policy of using 
vaudeville to augment picture pro- 
ductions, and have thus provided a 
new field out here for acts of a spece- 
tacular nature. Josephs. 
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ELLA BRADNA 


AND COMPANY 
in “THE CIRCUS BEAUTIFUL” 


Now Playing B. F. Keith Circuit Exclusively, Thanks to 
MR. EDW. V. 
Season's Greetings to All Our Friends 


DARLING 
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. The progress of the Little The- 
atre movement in the country can 
best be exemplified by the statement 
there are over 300 such organized 
groups flourishing at the present 
time. Over 20 are centred around 
New York. 

What these amateur and quasi- 
professional organizajions may or 
may not mean to the professional 
theatre is open .to discussion. 
Where one may argue that they 
only exist for selfish purposes—to 
satisfy somebody or another's van- 
ity, as witness “The Torchbearers” 
burlesque on such movements—the 
enthusiast will~prove concretely 
that Susan Glaspell and Eugene 
O’Neill were found for the profes- 
sional theatre in the Prov_ncetown 
Players; that Clion Throckmorton 
and Léee Simonson, twe reprebenta- 
tive stage artists, also had their be- 
ginnings in this little theatre; that 
Warren Dahler, who des'gned the 
“Czarina” sets for Doris Keane, was 
“discovered” among the Neighbor- 
hood Players, and that Helen Gaha- 
gen and Sidney Blackmer, the latter 
via an Atlanta group, were given 
professional opportunity through 
the medium of the Little Theatre. 
‘These and other insiances are c‘ted 
by the ardent supporter of this 
new faddist playhouse. 

Yet, they contend, the Little The- 
atre does not aim primarily to school 
and groom actors, or artists, or 
piaywrights for the professional 
field. . That ts but an incidental de- 
pendent on the individual, 

The Little Theatre exemplifies a 
Tepresentative growp which pro- 
duces plays and playlets of the sort 
‘the professional entrepeneur would 
not dare put on. Particularly does 
‘it concern the one-act play. Amer- 
ica has yet to boast of a permanent 
one-acter playhouse. It is a need 
which is attracting considerable at- 
tention of late and its realization is 
looked forward to in the near fu- 





ture. The nearest is the vaudeville 
sketch. 

Such theatre, however, 
commercial, professional playhouse 
would automatically remove it from 
the amateur “Little Theatre” idea 
But, while it is lacking, these or- 
gan-zations have been the means of, 
bringing new plays, new blood and 
new ideas to theatregoers’ attention. 

The Little Theatre does not pro- 
fess to imitate the commercial stage. 
William O. Bates, of the Little The- 
atre of Indiana, sums it up concise- 
ly in these words: 

“Every theatre that has achieved 
distinction, from the Theatre Fran- 
cais down through the Abbey to the 
Washington Square Players, has 
done so by reason of producing 
original plays of its own selection. 
Wherefore, then, the blood and 
sand? The whole trouble resides in 
the presumption that the Little 
Theatre is in competition with the 
commercial stage in trying to pro- 
vide its audiences with entertain- 
ment of the conventional kind in- 
stead of the specialized sort pro- 
vided for by its charter. Such a 
presumption is unjust to the com- 
mercial stage, and I do not blame 
the gentlemen in charge of the local 
ends of the New York dramatic en- 
terprises for the mild disfavor with 
which they regard our undertaking. 
Considering the-~ financial, artistic 
and professional resources of the 
commercial stage, rivalry on its own 
ground is absurd; it is as 
is presumptuous.” 

For the main these organizations 


vain as it 


l 
being a | 
| 








| propaganda 


world. Those producers are now 
aligned with the Actors’ Equity As- 
sociation in an agreement specify- 
ing certain conditions between the 
two bodies, managers and actors, 
until June 1, 1924. 


The Equity, through its mouth- 
piece, and a very voluble mouth- 
piece, has repeatedly said it would 
insist upon a closed shop for actors 
in the legitimate theatre after its P. 
M. A. agreement expired. Mr. 
Thomas was the mediator through 
which that strike agreement was 
reached between the managers and 
actors in 1919. He knows it, he 
knows the actor, and he knows the 
manager. | 

Mr. Thomas’ statement, consid- 
ered as emanating from the P. M. A. 
he represents, broached the subject 
of a National Theatre. Superficially 
a National Theatre by commercial 
managers is an altruistic idea. But 
was it so with Mr. Thomas? Who 
knows? 

Variety, in its annual special.edi- 
tion known as the 
Number, tries to los® the intimacy 
of its weekly issues for at least one 
edition. The special articles of the 
Anniversary Number are presumed 
to be readable and understandable 
by such lay readers as Variety has 
the honor to command. Often, 
though, there is so much inside mat- 
ter pertaining to theatricals that 
even those not actutely acquainted 
with theatrical conditions, though in 
theatricals, might not appreciate it. 
This may be an instance... It calls 
for general understanding, this ex- 
position of what might have prompt- 
ed Mr. Thomas’ p!an for a National 
Theatre. It could be chanced and 
said that not even 50 per cent. of 
the P. M. A. members properly 
gauged his utterances on the sub- 
ject, and this article itself could be 
in error concerning it. 

But the fact remains, under the 
surrounding conditions, that were 
Equity to enforce its ultimatum for 
a closed shop in the theatre in 1924, 
and meanwhile the P. M. A., its 
antagonist, by subterfuge or openly, 
copcentrated upon the proposed Na- 
tiongl Theatre of Mr. Thomas’, that 
National Theatre must perforce en- 
compass the players now in the 
neighborhoods where Little Theatres 
are the vogue. Their members are 
amateurs, and as amateurs not 
Equity members, and possibly with 
no thought of professionalism. Still, 
a large percentage of them might 
welcome the professional stage. 
They entered into the Little Theatre 
with an ambifion and a spirit. Their 
efforts were appreciated locally; 
they were elevated in the estima- 
tion of their friends, and their own 
opinion of their ability might have 
been heightened by, the little per- 
formances they participated in be- 
fore a native and friendly audience. 

A National Theatre would have to 
locate local talent, and a National 
Theatre could only be operated un- 
der the direction of skilled cammer- 
cial theatrical executives. Were the 
nucleus of a National Theatre found 
in the Little Theatre movement, 
wherever it might be located, and 

Squity declared for a closed shop in 


1924, the Thomas idea, assiduously| 


and via 


of 


assimilated 
to the date 


previously 
prior 


| Equity’s declaration, might provide 


jan 


exist primarily for social purposes. | 


A new idea of interchanging ideas 


is béing attempted locally the past | 


few weeks. This consists of one or- 


ganization performing a playlet on | 


another group’s program. The in- 
vitation is subsequently recipro- 


cated. Thus, new improvements and 
new perfections are accomplished by 
means of this friendly rivalry. 

The reason the Little Theatre sel. 
dom aitempts long 
plays and seemingly specializes in 
the one-acters is accounted for by 
the fact 


to produce new 


i S., 


On the other hand, Equity itself 
|might foment opposition against 
such a sweeping uprising of ama- 
teurs, on those very grounds, or, ont 
the other hand, might encourage it, 
unknowing of the P. M. A.-~object, 
and Equity placing its faith in se- 
curing more members and dues by 
creating a professional adjunct to 
its army of members from as field of 
amateurs. In the latter case the 
pseudo-amateurs might only sup- 
plant professionals. 

However, and disregarding the 





that there are few new 
stripis Broadway managers do not | 
hear of first, either through some | 
play broker or foreign agent. The 
one-act play is solely virgin terri- 
tory to the Little Theatre. 
And yet, however, there is an-| 
other angle. It is cautiously ap-| 
proached, perhaps not approached | 
at all, and the Little Theatre peo-' 
ple themselves are unaware of it. 
Some weeks ago, with the chance 
it has cceaped memory, Augustus 
Thcemas, the presiding genius or 
oracie of the Producing Managers’ 
Assoc aiion of New York and Amer- 
ica, issued a statement. its import 
mov hove been cbscure beyond the 
undor: tand First, it is’ re- 
cured to be made known Mr. 
Thoma s the headlight of the P. 
ae 3 eecenis the leading cem- 
m: it Urovir’ea!l moducers of the 
PE nenatvcee “ 


army of amateur recruits to the 
legitimate professional stage, if 
there should be a walk out by pro- 
fessional actors at the behest of 
Equity. ° bd 


That possibility hight likewise in- 
cite more interest in the Little The- 
atre movement throughout the U. 
were it made manifest that such 
a eontingency could arise. 


argument, purely technical, the Lit- 
ite. Theatre movement, as any move- 
ment Which gains strength through 
numbers, may yet reckon on the 
theatrical map. It can never re- 
move the grasp of the theatre from 
the commercial manager, for the 
theatre must have its commercial 
aspect, but the Little Theatre may 
be able to make its mark, just how 
and when is. problematical The 
theatrical world is much bigger than, 
may be indicated by the little col- 
ony who professionally live in it, as 
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ERGOTTI and HERMAN 


A NOVELTY SURPRISE 


(Formerly ERGOTTI’S LILLIPUTIANS) 
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INDOOR CIRCUS TRY 


Hagenbeck-Wallace Did Fair Busi- 
ness at Kansas City 


Kansas City, Dec. 26. 

The Hagenbeck-Wallace circus 
concluded its engagement in Con- 
vention,Hall here last week, with 
business for their stay only fair. 
At the start it looked as though it 
woul@ be a bloomer for fair, but the 
;attendance picked up materially 
' after the first two days. The mats 
were light during the engagement, 
but the nights ~vere considered good. 
' The management claim an attend- 
ance of 40,000 for the engagement. 
Friday night was the banner per- 
formance, the attendance going to 
7,400. The show left the last of 
the week for St. Paul for a week's 
run, and then wi!l work east, if the 
original pians are carried out. 

Although this season’s experiment 
of giving the show indoors is a 
sort of a pioneering expedition, the 
management is confident it will 
work’ out satisfactorily, and expect 
to put the show in the halls and 
auditoriums again next year aS soon 
as the tented season is over. 








BUYING OF NEWARK DENIED 


Newark, WN. J., Dec. 26. 

A story emanating from New 
York sources has reached here to 
the effect that the Adams Brothers 
will abandon the Newark theatre 
next month and that Frank A. Kee- 
ney has arranged with Dr. Thnison 
to take it over. 

The Adams Brothers deny they 
have any intention of giving up the 
theatre. 

Keeney offered a tempting figure 
for the house some time ago, but it 
was rejected. 





The Miles, Scranton, Pa., recently 
purchased by M. J. Comerford from 
Cc. H. Miles, has been renamed ithe 
CapitoL 
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SPIEGEL’S UNITS CLOSE, 
ONE STRANDS IN BUFFALO 


“Success” People Quit Thurs- 
day With Salaries Due for . 
Three Weeks 


The two Shubert vaudeville units, 
“Success” and “Plenty of Pep,” op- 
erated by Max Spiegel, closed last 
week, “Success” at the Criterion, 
Buffalo, Thursday, Dec. 21; “Flenty 
of Pep,” Saturday, Dec. 23, at the 
Detroit opera house. 


The “Success” unit closed sud- 
denly when the cOmpany* demanded 
back salary due, following reports 
the show’s owner, Max Spiegel, was 
in financial straits in New York 
City. ; 

Appeals to the Affiliated Circuit 
headquarters and the Shuberts in 
New York proved’ unavailing. 
Nonette and Abe Reynolds, featured 
members, left their hotels at Buffalo 
and left for New York Wednesday 
night after the performance. 

According to members of the com- 
pany of “Success,” its 34 members 
had three weeks’ salary due and 
found themselves stranded in Buf- 
falo without funds. 

Eight of the. chorus girls totaled 
their assets as about $5. Some ap- 
peated to the Chamber of Commerce 
and the Mayor. One girl was minus 
the 15 cents necessary for a “report 
charge” after a long distance phone 
to her parents in New England. 

The Criterion is leased to I. H. 
Herk and Spiegel. At the Shubert 
office in New York it was said that 
“Oh What a Girl’ would play there 
this week (Dec. 25). 

The sudden closing of the two 
units will require a rearrangement 
of the Affiliated routes. “Plenty of 
Pep” was booked for the Princess, 
Toronto, this week, 





BUYS NORRIS & ROWE’S 


Harry C. Payne Mak2s Purchase— 
C. 4. Norris Is Associated 





San Diego, Cal., Dec. 26. 

Tre Norris & Rowe cireus has 
been purchased by Harry C. Payne, 
manager of the Spreckels theatre in 
this city. C. L. Norris, one of the 
founders of. the show, will be asso- 
ciated with Payne in the manage- 
ment. ‘ ’ 

It’s one of the smaller circuses, 
and as a rule -makes the Pacific 
coast stands annually. The circus 
will quarter during the winter, here- 
after, in San Diego. 





FROM PICTURES TO DANCING 
Newark, N. J., Dec. 26. 
The Paramount will close soon 
and reopen as a dance hall. The 
house was a failure last year and a 
complet? flop this season. 3 
This reduces the Fabians’ string 
of tocal film bouses to three, 
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“EQUILIBRISTS SUPREME” 


; Wish cur many friends here and abroad heartiest S 
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SPIEGEL’S INSANITY 
STOPPING INDICTMENT 


Bankrupt Theatrical Manager 
Twice Visited by the 
Committee 


Max Spiegel’'s commitment to 
the. Stamford, Conn. sanitarium — 
mentions “suicidal mania” in “the 


commitment papers. A committee 
has been up to visit the patient, on 
tpe instance of a banking institution, 
which is creditor to the extent of 
about $100,000, for the purpose of 
ascertaining the actual mental con- 
dition of the theatrical man, whose 
tangled financial and promotion af- 
fairs precipitated an involuntary pe- 
tition in bankruptcy last week. 

The committee was due to make 
another trip to Stamford to inter- 
view Spiegel the middle of this week, 
This has been decided upon follow- 
ing a visit to the District Attorney's 
office for the purpose of securing 
criminal indictment. This was re- 
fused on the same theory Judge 
Mayer in the U.S. District Court re- 
fused to adjudge Spiegel a bank- 
rupt when a petifion was presented 
to him two weeks ago Thursday, 
namely, that he was under author- 
ities’ charge, being irresponsible 
and, therefore, immuue. 

Following the Harry K. Thaw case 
the law was amended that after a- 
person recovers hig faculties, after 
being insane, to the extent he is 
sane enough to distinguish between 
what is right and what.is wrong, 
he becomies liable to indictment and 
after trial, confinement if found 
guilty. : nen, 

Showmen, who know Spiegel and 
have been associated with him are — 
of the opinion that had he not been 
given stock of doubtful value ag col- © 
lateral for loans his affairs would 
be in as good shape as ever. 


PA. LAW AMENDMENT 


Fines for Violation by Picture Men 
Included 





Harrisburg, Pa., Dec. 26. 

The Commission for the Reor- 
ganization of the State Government 
is preparing a summary of a year's 
work for members of the 1923 Legis- 
lature, which will convene here 
Jan. 2, and among the 30 bills which 
it will sponsor is one amending thee 
picture law of 1915, relating to fines 
for violation. It has decided not 
to change the censorship law in any 
way, except that part which deals 
with violations: 

The part of the report dealing 
with this proposed change reads: 

“An amendment submitted ts 
the motion picture act of May 15, 
1915, P. L. 534, to provide for. ad- 
ditional penalties in cases of second 
and subsequent offenses, Under the 
present law the penalty for a first 
offense against the act is not less 
than $25 and not more than $69. The 
amendment proposes a fine for a 
second offense of not less than $50 
and not more than $100 and for a 
third and subsequent offense a fine 
of not less than $100 and not more 
than $200.” 


ie 
40 


SOMERSET TESTIMONY 
Washington Returns Records in De- 
portation Proceedings 
Commissioner Tod at Ellis Island 
has been advised by Washington 
authorities the records of testimony 
taken in. the deportation proceedings 
against Pat Somerset, the Englich 
actor, are inperfect. The papers 
have been returned to Somierset’s 
counsel for examination and more 


testimony is to be obtained, to 
decide -whether or rot an order of 
deportation should be issuec, 
Charges of “moral turpitude” as 


concerns Edith Day, wife of Carle 
Carlton, legit producer, were pr- 
ferred by Miss Day’s husband, and 
later amended with a sympathetic 
corollary in Somerset’s behalf. 

Miss Day and Somerset recéntly 
co-starred in “Orange Blossoms” 
at the Fulton, New York, but left 
the show when it went on the road. 
She has been signed for an Arthur 
Hammerstein musical comedy. Som- 
erset’s’ connection with the piece, 
tentatively titled “Wildflower,” has 
not been announced. 

The deportation case was closed 
five’ weeks ago. and the testimony 
submitted te Washington for de- 
e1sion 
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BROADWAY HITS 

(Continued from pi&ge 1) 
charged for top admission. 
let” has been getting 
with John Barrymore. 
Ethel ought to be 
“Romeo and Juliet,” and David 
Warfield, .as “Shylock,” looks 
sured of as good if not better busi- 
ness than that of “Hamlet.” 

‘The non-musical hits in addition, 
as detailed below, are “Rain,” “So 
This Is London!” “Merton of the 
Movies,” “The Fool,” “Seventh 
Heaven,” “Loyalties,” “Kiki’ (sec- 
ond year), “The Last Warning,” 
“The Old Soak,” “The Awful Truth” 
and “Abie’s Irish Rose.” 

Ziegfeld's “Follies” has outstripped 
all previous editions of the series, 
and has already remained twice as 
Jong as any before it. It leads 
Broadway in weekly and total gross. 
The new “Music Box Revue” is 
running second, with “Little Nellie 
Kelly” now taking the “place” in 
money pace, but really equal in de- 
mand of any musical. The “Green- 
wich Village Follies” is also strong 
and to date has beaten records of 
the three earlier editions. 

“Chauve-Souris” is the Russian 
novelty show directed by Morris 
Gest, now close to a year’s run. It 
has maintained a $5 top admission 
from the start, and has made the 
Century Roof a live place. Nothing 
else on Broadway has tried the $5 


“Ham- 
over $19,000 

His sister 
a big draw in 


as- 


thing this season save the ‘Music 
Box.” 
“Sally, Irene and Mary” started 


off in the van of the $2.50 musicals, 
hut leadership is now contended for 
by “The Gingham Girl.” 

There are several» managerial 
“multiple winners.” Sam H,. Harris 
has “Rain” and “Music Box Revue,” 
while in two of his houses are “Mer- 
ton of the Movies” and “Hamlet,” 
with the new “Secrets,” also his pro- 
duction, touted sure fire. George M. 
Cohan has two in “London” and 
“Kelly.” The Selwyns have “The 
Fool” and the new “Johannes Kreis- 
ler,” which looks like a cinch suc- 
cess. Arthur Hopkins landed with 
“Hamlet” and “The Old Soak,” and 
ought to repeat with “Romeo and 
Juliet.’ David Belasco continues 
with the moneyed “Kiki” and fig- 
ures to achieve further fame, if not 
profit, with “The Merchant of 
Venice. Comstock & Gest came 
back with ‘Chauve-Souris,’ and 
dope has their presentation of the 
Moscow Art Theatre “in” (due 
Jan. 8). Ziegfeld, with “Follies” 
here, and “Sally” on tour, has the 
two biggest musical draws. W. A. 
Brady has a good chance with 
“The World We Live In,” and his 
“Up She Goes” figures to turn out 
a musical winner, 

Last week and this brought in 13 
attractions. Last. week’s trio, 
“Johannes Kreisler,” “Merchant. of 
Venice” and “The Masked Woman,” 
all lock § like Of. the 
Christmas week ‘Secrets,’ 
“Glory,” Juliet”. and 


vd commanded th bulk 


” 


Successes, 
flock 
“Romeo and 
ose Briar” 
of advance 
The busine 


interest. 


tractions, not considering the tak- 

ings of the two weeks prior to 

Christmas, but averaged up to the 

is estimated: 

“Abie’s Irish’ Rose,” Republic (32 
week), A ecomedy that fooled 
Broadway; figured for ummer 
stay, but still is going big and 
profit maker; expected to last out 
season. Average through fall 
went to more than $10,000 week- 


ly, 
“Better Times,” Hippodrome (17th 
week). Las 


t- season Hip was on 
basis of $1.50 top, with center 
sections higher. This season .it 
returned to spectacle. style of 
show at $2.50. Business fair to 
date, with big takings sure at 
holidays. Capacity around 5,000; 
averages $60,000 weekly. 

“Blossom Time,” Century (61st 


Ss of the Broadway at-} 


TOTO 


AND COMPANY 


Including TOOTS 


NOW PLAYING KEITH THEATRES IN A NEW EXHIBITION OF THE 
ART OF CLOWNING 


: 
+f 
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week). Longest running attrac- 
tion on Broadway and Hhife-saver 
for Century, where until pre-hol- 
iday weeks it regularly beat $16,- 
000. Is number 2 company, but 
rated as good as No. 1, which is | 
on tour. Third company opened | 
Monday on road, 

“Bunch and Judy,” Globe (5th 
week). Figures to do big trade. 
Draw disappointing during lull} 
prior to Christmas. Got bad 
break because of coming in be- 
tween holidays. Show expertly 


and is 


smoothened after premiers 
high-class performance. 


“Chauve-Souris,”’ Century Roof 
(48th week). Broadway wonder. 
Opened last February for sup- 


posed limited stay, priced $5 top, 


and still going with same scale. 
Fourth program due next week 


and Russian novelty should stick 
until Easter and may complete 
second season. 
“Fashions for Men,” 
week). Highly regarded 
comedy. well presented, but un- 
fortunate in coming in at wrong 
time. Moves to Belmont and 
should land, “Will Shakespeare,” 


National (4th 
Molnar 


Winthrop Ames Prceduct-on of 

Clemence Dane play, listed for 

New Year’s Day. : 

“Follies,” New <Ameterdam (30th 
- 


| 
| 
| 





week). Greatest of Ziegfeld “Fol- | 
lies” which until recently aver- 
aged $35,000 weekly and Broad- 
way money lIeader. Should re- 
main until Washington’s Birth- 
day and only few stands then 
played. “Sally” playing ‘Follies’ 
time on road. 

“Glory,” Vanderbilt 
New musical production 
in same house holding “Irene” 
and under same direction. Debut 
last week in Brooklyn, opened on 
Broadway Monday. 

‘Greenwich Village Follies,” Shu- 
bert (16th week). New box office 
record for house made during fall, 
this being highest scaled “Vil- 
lage Follies.” Takings up _ to 
Thanksgiving a@veraged over $25,- 
000 weekly. 

“Gringo,” Co y (2a 
Opened lull ‘between 
with no chance of drawing big 
money. Pace to date around 
$6,000 weekly. Better line on 
show after New Year’s. 

“Hamlet,” Sam Harris (7th 
With John Barrymore 
tial Shakespearean 
duction of s« 
last week 


week). 
spotted 


(ist 


moody 
mecy 


week } 
holidays, 


week ). 

was ini- 

special pro- 
ison. Average until 
$19,300 weekly. 

“It Is the Law,” Ritz (5th week). 
Mystery play by Elmer Rice, au- 
thor of “On Trial” and produced 
by Sam Wallach, Won favorabl 
notices, but has not had chance to 
reach stride. Takings during dull 
period were nearly $7,500 weekly 

“Johannes Kreisler,” Apollo (2d 
week). Selwyns production of for- 


over 


eign novelty drama, Aroused un- 
usual interest overseas and much 
is expected here. Opentted Satur- | 
day; scale $4 top. 

“Kiki,” Belasco (57th week). tun 


leader of dramas now expected to 
complete second season or remain 
until Easter at earliest. Aver- 
age of $15,000 weekly maintained 
throughout, ohly drop under that 


figure being last few weeks. 
“Lady in Ermine,” Ambassador 
(13th week). Ratéd operetta suc- 


cess and 


lowe! 


drawn smartly 
Baleony off 
start, Which may shorten run. 
Business very: good, average be- 
tween $14,000 and $15,000 until last 


has 


floor. 


on 


since 


couple of weeks. 

“Last Warning,” Klaw (10th week). 
Mystery play, figures to outlast 
most of others current on Broad- 
way. Business average over $12,- 
500 until last two weeks. Big 
profit maker to date. Chicago 
company readying. 

“Listening In,” Bijou (4th week). 


Newest mystery thriller, won fa- 
vorable comment but has not been 
able to draw business. Around 
$5,000, with takings under that 
last two weéks. Pace after this 
veek will determine run. Is guar- 
anteeing house. 
“Little Nellie Kelly,” 
week). 
great 


Liberty (7th 
Came in from’ Boston with 
record, forced to leave thers 
after four months’ run. Could 
have remaind there all season 
Business here averaging $22,009 
also and among best calls on 


we 
fin 


and 


ek). 


est 


pro 


Shakespearean 
Thursday 
Warfield as Shylock. $4 top house 
can get 
drawn. 

“Merton of the Movies,” Cort ( 


which 
start. 


notices, 


help 
Fair 


Gaiety (14th 


quickest to catch 


dr 


wee 
regarded English drama 


for downtown patronage this fall. 
Excellent 
good business 
with cut rates counting. 
“Loyalties,” 
Best 
years 
Business 


to 
aw 


k). 
in 
on. 


around $14,000 weekly, 


all house can hold. 
“Merchant of Venice,” Lyceum 
David 


Belasco disclo 


duction ever 
play. 
last week with Da 


$24,000 if capacity 


(2a 


sed 
accorded 
Opened 


vid 
is 


7th 


rural satire got $5,000 and under 
,up to this week. 

“Rain,” Maxine’ ElMott.(8th weck). 
Season’s dramatic smash; leading 
field in agency demand and going 
to standing room all perform- 
ances, Pace $15,000 weekly, $1,000 
over capacity. 

“Romeo and Juliet,” Longacre (ist 
week). Third special production 
accorded Shakespeare. works: this 
fall and second by Arthur Hop- 
kins, who has “Hamlet” running 


with John | Barrymore. Ethel 
Barrymore is Juliet. Premiere 


Wednesday. 


“Rose Briar,” Empire (ist week). 
One of eight Christmas presenta- 
tions. Special. performance te es- 
cape flood Sunday night. Stars 
Billie Burke, authored by Booth 


Tarkington and produced by 
Ziegfeld. 
“Sally, Irene and Mary,” Casino 


(17th week). Started out as big 
rhoney draw at $2.50 top and tak- 
ings around $19,000 first two 
months. Slid down to $10,000 re- 
cently but at holidays proved 
strong magnet for visitors. .Big 
business sure this week, but 
length of stay not certain. 

“Secrets,” Fulton (1st week). Per- 
haps most interesting of Christ- 
mas flock. English drama ex- 
pected certain score. Margaret 
Lawrence starred. Sam H. Harris 
producing. Opened Monday. 

“Seventh Heaven,” Booth (9th 
week). -Another eight-cylindered 
dramatic which started moderately 
and climbed to capacity of house, 
around $13,000 at $2.50°top. Re- 
garded in for season. Work of 
Helen Menken the feature. 

“Six Characters in Search of an 
~Author,” Princess. (9th week). 
Dramatic novelty quartered in 
229-seater. Business between $4,- 
500 and $5,000, said to show smal] 
profit. House can get about $6,200. 

“So This Is London!” Hudson (18th 
week). George, M. Cohan’s com- 
edy hit and earliest. presentation. 
Quickly .climbed to $16,500 and 
‘over for normal weeks and has 
been off slightly only during two 
weeks before Christmas. Big 
moneymaker, regarded- fixed for 


season. 

“The Awful Truth,” Henry Miller 
(15th week). Smart comedy with 
smart draw, mostly on lower floor. 
ven then it averaged better than 
$12,500 first three months. Dipped 
under .$9,000 last two weeks, but 
run should be attained. 

“The Clinging Vine,” Knicker- 
bocker (ist week). One of two 
musicals among Christmas night 
flock of new ones. Is first pro- 
duction this season of H. W. S&av- 
age. Private showing Sidmday 
afternoon to ease up holiday 
crush of. premieres. 

“The Fool,” Times Square .(10th 
week). The Selyyns’ dramatic 
wonder; before production lightly 

regarded by other managers, but 
proved strength from sécond week 
only and climbed into elite $15,000 
weekly draw class. Looks anchored 4 
for balance,-of season, Authored 

. by Channing Pollock. 














Broadway. A Cohan show, 
“Liza,” Daty’s 63a St. (5th week). 
Only colored troupe that has bid 


week). One of non-musical lead-|“The Gingham. Girl,”. Earl Carroll 
ers; came in with “second pro- (18th week). Refreshing musical 
duction flight” along with “Rain’ comedy priced at $2.50 which fig- 
and climbed to well over $15,000 ures to ride until spring. Con- 
weekly ‘gross. Ought to run a sistent money “maker; average 
year. $14,000 to $15,000 weekly. 
“Music Box Revue,” Music. Box “The Lady Cristilinda,”. Broadhurst 
(10th week). In production sec-{ (1st. week). , This. Christmas ar- 
ond Music Box revue more bril- rival has Fay Bainter starred by 
liant than original. Only musical William Harris, Comedy has been 
charging $5 top. Agency call not out for some weeks and was off 
par with last season, yet show several weeks for fixing. 
doing wonderful business and,}|“The Egotist,” 39th Street (1st 
excepting two weeks prior Christ- week): Leo Ditrichstein starring 
mas, capacity at over $29,500. in another Monday debut. Play 
“Our Nell,” Bayes (4th week). Be- originally produced. at. coast last 
longs with group of attractions summer and presented in Chicago 
which arrived just after Thanks- under title of “False Pretenses.” 
giving and, like others, box-office|“The Old Soak,” Plymouth (19th |] 
value is yet in doubt. Musical week); Early arriving’ comedy 
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EDWARD J. ZADAY 
Im having nleasant days, rocking the, baby to sleep. 
* ‘Wishing sou all the’ same. “* 
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ee a het ek ee mys F 
Yat landed huch: stroiger ‘than 
producer hoped for, If its ‘mati« 
nees had stood up* would have 
remained with leaders. Substan- 
tial money maker; averaged over 
$14,000 first three months. Good 
for season, though off lately. 


“The Love Child,” Cohan (7th week). 
Bataille adaptation produced by 
A. H. Woods. Moderate pace first 
weeks, but climbed to $12,000 
Thanksgiving. Recent draw 
around $9,000, and considered good 
until February or longer, 


“The Masked Woman,” Eltinge (2d 
week). Most recent Woods pro- 
duction. Opened Friday last after 
playing one week out of town, 
Other time cancelled and show 
called in when “East of Suez” 
suddenly ordered off, 


“The Red*Poppy,”’ Greenwich Vil- 
lage (2d week). Sudden entrant 
Wednesday last week, with Estelle 
Winwood starred. French adap- 
tation. House“small and narrow 
profit possible only if capacity 
drawn. Doubtful if it can stick 
unless getting Broadway house. 


“The World We Live In,”. Jolson’s 
59th St. (9th week). W. A. Brady 
won considerable credit by pro- 
duction of this foreign novelty 
drama. In out of way house fared 
fairly, well, getting nearly $10,060 
last few weeks. Moves to 44th St, 
Jan. 8 and ought to jump in tak- 
ings. 

“Thin Ice,” Belmont (13th week). 
Originally opened at Comedy and 
moved here about month ago. 
Business around $5,000 and under 
that after Thanksgiving. Goes to 
road Saturday. “Fashions for 
Men,” highly regarded foreign 
afaptation, moves over from Na- 
tional Monday next, 

“Up She Goes,” Playhouse (8th 
week}. Musical version of “Too 
Many Cooks,” brightly produced 
and interest developed ‘lately 
makes outlook bright for contin- 

*uation until spring. Around §$9,- 
000 and better sure after first of 
year. - 


“Whispering Wires,” 49th St. (2ist 
week). First of season's mystery 
plays -to arrive. Quartered _in 
house of moderate size. Business 
has been profitable until lately. 
-Average pace first four months 
between $8,000 and $9,000. Run 
dependent on draw after New 
Year's. 

“Why Men Leave Home,” Morosco 
(16th week). Farce comedy a 
good entertainment but never 
mounted to important gross, prob- 
ably because of weakness in bal- 
cony. Average first three months 
between $8,000 and $9,000. Man- 
agement announced continuance 
until Easter, but “Mike Angelo” 
has been listed here early in Jan- 
uary. 











BIG AND SMALL TIME 
(Continued from page 5) 


people, who argue that a certain 
percentage of any population will 
patronize a big time house. The big 
timers are spotted according to this 
percentage. 

Despite . this, several 
stands in. New York city were re- 
ported: this season as about to 
change to the three-a-day. split 
week policy, Herculean efforts along 
the lines of stimulators 
and the concentrated atiention of a 
great organization have apparently 
saved the situation, but the normal 


big time 


business 


development of the future vaude- 
ville house seems to be something 
other than the two-a-day at the 
| current price scale in those houses, 
Con. 


GREATEST UNDERSTUDY 








(Continued from page 2) 
not think of leaving Chicago, as she 
is in full charge of her own seven- 
room apartment and the mother of 


two children, Jack Garrity, Jr., age 
12, who attends Culver, and Millie 
Bijou Garrity, age 10. ‘. 

In “Happy Go Lucky” Miss Learn 


understudied four parts and ap- 
pearéd in two different characters at 
different times. Then she under- 
studied Fay Bainter in “East Is 





| West” at the Garrick and played the 


part for seven days; and while sub- 
stituting for Miss Bainter, under- 
| studied Hazél Dawn ‘Gertie’s 
Garter” at the Wocds next door. 

Miss Learn had a ‘peculiar ex- 
| per.eng in connection with her un- 
derstudy work at this time in her 
career sh understudied two stars 
|; playing in theatres adjoiring each 
| other and substituted for each when 
ill; fortunately, the two were never 


this under- 
hers might not have 

sugh success, for 
there is noth ng that fails to suc- 
ceed like something which makes 
success imnpossible: 


Later 


ill on the same night or 
study car 


procecded with 


er of 


Miss Learn understudied 


four parts, in “The Bat,” which re- 
mained in Chicago for fifty-three 
weeks, and in all that long while 
she did. not have one opportunity 
of using her study to practical ad- 
vantage. One of these parts was a 


sixty-year-old characte 

a 20-year-old girl, th 

and the fourth a 
‘When undere 


* another as 
third a maid, 
chara: 
udyit 





ter. 


pb o.¢ in 











e 
tt 
o 
f 


~ 


Le 





ed 
© ‘than 
: ‘mati- 
1 have 
ibstan« 
od over 
Good 
ly. 
week). 
ced by 
ce first 
$12,000 
draw 
ed good 


nge (2d 
is pro- 
st after 
fF town, 
1 show 
| Suez” 


ch Vil- 
entrant 
Estelle 
1 adap- 
narrow 
‘apacity 
n stick 
10use.. . 
Jolson’s 
. Brady 
by pro- 
novelty 
se fared 
$10,060 
44th St. 
in take 


week). 
edy and 
th ago. 
d under 
Goes to 
ons for 
foreign 
om Na- 


se (8th 
of “Too 
roduced 
“lately 
contin- 
und $9,- 
first of 


St. (21st 
mystery 
ered _in 
Business 
1 lately. 
months 
0. Run 
er New 


Morosco 
medy a 
t never 
ss, prob- 
; in bal- 
- months 
. Man- 
tinuance 
Angelo” 
-in Jane 


ME 

. 5) 
certain 

tion will 
The big 

g to this 


jig time 
were re- 
ibout to 
ay. split 
rts along 
imulators 
tion of a 
pparently 
e normal 
e yaude- 
omething 
y at the 
e houses. 
Con. 


‘UDY 

e 2) 

ro, as she 
mm seven- 
nother of 
, wr. age 
nd Millie 


iss ‘Learn 
and ap- 
racters at 
ie under- 
“East Is 
layed the 
vhile sub- 
r, under- 
“Gertie’s 
<t door. 
ex- 
h her un- 
ne in her 
two stars 


‘uliar 


ring each 
ach when 
rere never 
iis under- 
‘not have 
ccess, for 
s to suc- 
ch makes 


lerstudied 


ser ela ee ae a a sgh iy 
. Friday, Decembér 29, 1922 





i 














_~ 


Night Cap” she was called upon to 
play the lead with half an hour’s re- 
hearsal and the part had seventy- 
five sides. She played “Marie” in 
“Liliom” for three weeks at one 
time and at the same time was un- 
derstudy of Eva Le Gallienne in an- 
other role in that play. 


Miss Learn was relieved from her 

ork in “Liliom” on a~ Saturday 

ight and opened Sunday, follow- 
ing in “Lilies of the Field” at Pow- 
ers’, taking Elsie Pilcer’s place and 
appearing on the opening night of 
the show's run in Chicago. There 
was no need of “taking into con- 
sideration” or making anything like 
an apology in tonnection with this 
appearance in a play new to Chi- 
cago, for Miss Learn received mar- 
velous notices and was generally 
credited with one of the most suc- 
cessful portrayals of that sp'ter did. 
production, artistically one of the 
most delightful seen in Chicago in 
recent years. 

She unders‘udied Helen Hayes in 
“To the Ladies” at Cohan’s Grand 
and at the same time understudied 
four parts in “The Cat and the Ca- 
nary” at the Princess. ; 

To sum un, she has appeared in 
eieven viays in a period cf two 
and a haif years and has under- 
studied over fity roles. 

Miss Learn’s work has been ap- 
preciated to the extent that she has 
been offered many propssitions to 
go on the road, among them: 

1.*An effer ‘to “YNollow Pcsgy 
O'Neil in “Pes o’ My Heart.” 

2..An offer to 3g) 
*Scandal,” 

3. An cffer. of the jienrd in “The 
Morster.” which wis now running in 
New York. 

The firnarcial 


remuneration has 


varied Fle ag arrhngement she has | 


had with e company maragers. 
‘Some have paid ge" Certain sums 
and provide@Xher~ with” costumes, 
White others have paid hcr lump 
sums for unc€erstudy:ns. parts and 
the theatres have agreed to. provide 
costumes, ; 

Miss Learn has urderstudied all 
kinds of parts, ranging from emo- 
tional leads to “Mammy’ characters. 
Hier biggest work at one time was 
to have six parts mastered with 175 
sides in all. Her favorite play has 
beeen “Peg o’ My Heart,” and her 
favorite role that of “Marie” in 
“Liliom.” 

Miss Learn would have seemed to 
attain about ail that there is in real 
charces in the theatre, but she is 
not “Satisfied. After talking to her 
a’ note was sent as part of a “story” 
about her for Variety’s Anniversary, 
and she answered: 

Dear Variety: 

When we were talking that day 
about my work you asked me 
what part I would like to play. I 
don't want to play any established 
part. I don’t want to be a star 
on Broadway. But I would love 
to create a part here in Chicago— 
something I couid do well—so 
that the people would like me. 
I have always followed some one 
and in most cases I have gone into 
the show after its run had prac- 
tically ended. I would love to do 
something in a new play and have 
a part that no one had ever es- 
Sayed. before and have a chance 
to create that part and play it 
here in Chicago. 

Charlotte Learn Garrity. 

By way of meeting a thought, 
tain to arise with readers who will 
envy Miss Learn (Mrs. Garrity) it 
should be stated that having a hus- 
band who is general manager out 
here for the Shuberts is.a hindrance, 
rather than assistance to her. That 
her husband is in authority and that 
his interests lie .in seeing attrac- 
tions playing Shubert. theatres in 
Chicago. run to the. best advantage 


cer- 


make him leok to his employer's | 
interests rather than to an under- | 
study whose chances come when 


things go wrong, to the extent of 


annoyirg her husband 
Miss Learn plays parts at critical 
times in the run of plays when the 


‘applause would be confined almost 


to those “inithe know’ 


instead of 


exclusively 
and Mr. 

thusirg as ‘he ‘should, wouid be con- 
gratulat ne himself: that his firm 
had 
this was delicateiy 
Miss Learn her evasive 
that she felt that*’there 
men prominent fh theatrical 
Chicago who further fer 


Gatrity, 


approached to 
reply 
were 


fifty 


- 
would go 
x 


to Aus‘ralia in} 


en- | 


“rotten-out ef a hole.” When | 
was | 


life in} 


~ “SPICE STUFF” 
(Continued from page 7) 

den on July 5 with a crash. to $6,900 
the opening night, $17,060 the first 
half week. The next week we got 
$31,000—the next $28,000. For the 
time of year and the general condi- 
tions it was phenomenal business. 

We had some troubles with our 
players—one always does with ua 
success, There was a general scram- 
ble for billing. The first under- 
standing was that no one was to be 
featured, Within a weék half a 
dozen had demanded it—and when 
we had to put them on salary (in- 
cluding Kaliz) after they had be- 
gun counting their percentages on 
their fingers, predicated on the Win- 
ter Garden gross, it was everyone 
for himself and the blood flowed 
fréely, But we survived our difficul- 
ties, kept the company pretty much 
intact, paid off thousands and thou- 
sands of dollars of our indebted- 
ness, and played all summer. 


; I, personally, never received one 
dime, from “Spice.” nor was I con- 
sultdd in the management or book- 
ings after I turned the company 
over to Stanley Sharpe, nominal 
partner (holding the Shubert share), 
and appointed by Lee Shubert as 
manager - treasurer. He 
finanees as he saw fit, never render- 
ing any accounting to me at any 
time, and never giving me even a 
bex office statement unless I asked 
for it. The biils kept piling in. It 
| seemed impcssible to get from tn- 
| der, no matter hovy much we took 
jin. So I put the whole thing dova 
;to profit and loss—though I had 
worked for months on it exclusively, 
‘had put irto it my most desirable 
vaudev:le material and royalty pay- 





!ete.—and thereafter I confined my- 
self to giving advice only when it 
was asked of me. R 

My attorneys informed me that I 
could have’stopped the show at any 
time because I had moneys due be- 
ginning with the first performance. 
This I was loath to attempt, since 
Tt wanted to see it go along and 
everyone—Lee Shubert, Ed Davidow, 
the costumers and the others who 
had trusted the company, get their 
money. 
of these had been paid, I learned 
that no moneys had been paid Shu- 
bert or Davidow, and that any claim 
I might make for royalties would be 
resisted on that ground, since I had 
waived until they were paid. Of 
course, the same agreement stip- 
ulated that they were to get first 
money. Since they hadn’t, mine was 
palpably due as soon as moneys 
equal to the sum of theirs had been 
paid out, as I had waived only until 
$5,000 had been paid back—and we 
paid back in all many times that 
amount. 
" When the show went on the road 
= refused tom sign contracts for the 
Boston opera house, Boston; for 
theatres in Buffalo and Newark—in 
all of which it was a foregone cer- 
tainty that we could not break even. 
These dates were played without 
contracts. Sharpe had no authority 
to sign any, but he assumed the au- 
thority of playing without any. All 
those dates were sorry losses. So 
was Cleveland, for no reason that I 
know of except that by then the per- 
formance had deteriorated miser- 
ably, I am informed, St. Louis was 
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FRED ‘DUPREZ . 
Season’s Greetings to All 











Doing Pretty Goed in England. 
poor because of the approaching 


ho‘idays plus the run-down condi- 
tions. In the meantime numerous 
principals lad been replaced and 
“Substitutes. sent or from’ the Snru- 
bert office, which had no more av- 
thority to engage people for “Sy;ice” 
than a stranger.. The entire show 
was juggled about until its own 
father didn’t know it when he read 
the out-of-town notices. And thus 





ers, My ewn money for expenses, } 


However, when all or most 


It seems pretty well established, 
and ft am not afraid of being called 
a braggart when I say that the Chi- 
cago nevspapers, thinking I was 
heavily interested, gave “Spice” ex- 
traordinary publicity in advance 
and charitable notices, Business 
tvas brisk. Some salaries were be- 
hind, as the troupe had weathered 
three disastrous weeks. But the 
holidays loomed ahead and the sale 
was splendid. 

When “Spice” shut down sudden- 
y, returning the box office reccipts 
o a seated ‘audience (a foolhardy 
and always unjustifiable action by 
people who depend on the theatre 
for a livelihood) there was no more 
reason for closing than exists in 
two-thirds of the companies on tour 
at this moment, and in the face of 
better -prospects than nine-tenths 
of them can hope to see. At the 
remote Studebaker: the show was 
doing business second only to Jol- 
son and the “Music Box” in the 
town. 


-_ 


The company had agreed to be 
patient. But Sharpe left town with- 
out a word and the panic spread. 
Ed Bloom came on and had things 
rather smooth and promising. 
Then Sharpe came back, and when 
some principals asked for money to 
afford Christmas shopping he called 
the company together and made a 
speech, saying the Arman Produc- 
ing Co. was bankrupt. It was not 
bankrupt. If it is true that the 
Shuberts advanced. as much money 
as I am told they. did, it was en- 
tirely, absolutely and unequivocally 
of the Shuberts’ own volition and 





for their own purposes and reasons 
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—what- those may be, I do not know. 
No formal demand had been made 
for any part of it; in fact, nothing 
formal was ever done on the show— 
it had become a confidential matter 
between Sharpe and Shubert. Kaliz 
was induced to sign some attach- 
ments, I am told, or S0me notes— 
but whatever he may have signed 
is not binding, since the original 
by-laws of the corporation, of which 
Sharpe is a director and officer, 
specify «hat no obligation can be 
binding unless Kaliz and I both 
sign. 

With inestimable poténtial asseis, 
a title established and worth a great 
deal, an advance sale of thousands 
and a running business, how could 
“Spice” have been bankrupt? A 
bankrupt is one who has been so 
declared by a federal court—no in- 
dividual may adjudicate another a 
bankrupt. . Sharpe’s statement, if 
he made it, was slanderous and un- 
true. “Spice of 1922” may owe a 
great deal—how much I have never 
been informed, though I am an offi- 
cer and as large an owner as any- 
one—but it is far from bankrupt. 

It.may amaze those who know the 
to learn that this show, 
floated on a total investment of less 
than $350, played in 25 weeks to 
gross receipts of beyond $400,000, 
and paid out to performers (in 
cash!) more than $200,000. If any 
salaries fre owing, they cannot total 
$3,000, and that is less than the 
cost of the “jump” Sharpe arranged 
from Detroit to St. Louis to Chi- 
cago. 

“Spice” owes me between $18,000 
and $20,000. I never made a demand 
for a dollar of this. Surely the 
principals, not one of whom was 
getting less than the biggest sal- 
ary he cr she had@ ever known any- 
where, who had been employed 
through .an_ entire summer—the 
worst In show history—and some of 
whom were getting two and three 
times what they had .ever drawn 
before, besides billing and other ad- 
vaniages—surely they had no need 
to clese the show on a Friday night 
and raise a lot of sensational talk, 
when by playing two days more 
they would have shared in receipts 
of not less’ than $7,000 more and 
could have left in an orderly and 
respectable manner. 

“Spice” owes H. Robert Law ex- 
actiy the same as it owes me—yct 
he never murmured or raised one 
hand agaimst it. We talked it over 
many times and decided not to be 
dogs in the manger—some 100 peo- 


.When [ first moved to New York 
{ wrote a Christmas story in Vari- 
ety, a facetious one, stating that I 
was in training to become a hard- 
boiled Simon Legree in order to ac- 
climate myself to Broadway. I wish 
I had meant it. 


“BUYS” 


(Continued from page 9) 
admission scale was $7.70, the 


brokers agreed to handle the lower 
floor and part of >the balcony for 
eight weeks. Shortly after the pre- 
miere “Follies” tickets were found 
being sold after eight o'clock in the 
cut rates. The scale was considered 
too heavy for the show, which was 
under the standard. jut the man- 
agement claimed the brokers were 
holding the tickets for a price, and 
being unable to gyp, were forced 





ple were going along and existin 

off it, and we hadn't the heart tol 
stop it, as we could have at any 
time, through pique or because we 
had “rights.” But there was no 
such cens:deration shown us and 
our interests. 





to take a loss by dumping, Ik war 
said at the time the agencies wery 
privileged to return 10-per t. of, 
the allotments. Within a few @ya 
orders were sent out to the agencieu 
stating that all tickets unsold mets? 


be turned back to the box office. a 


In other words, there was no limit — 


to the returns, and the buy actvyed4ig 
became “regulars.” That meat {tt 
tle difference than if the tic! 
were merely placed on sale, 

The buy system in cramping bus!- 
ness at the theatre by having the 
tickets in the agencies and ne 
available for the box office sale cay 
handicap the bulk of trade fot any 
particular atiraction In a big capac 
ity agency. That sounds lik* ag 
inversion, but may be explaine®: iv 
one of the moderate capacity hauseg 
there is a current attraction of fair 
success. One of the big ageftciem 
when the attraction allotted titketé 
on sale, sold as high as 240 geaté@ 
a night for it, or about half the 
lower floor, the agency being &@ 5@ 
cent premium office. The manager 
ment recently forced a buy ané thé 


agency in question was alletted eS 


about 60 seats, which it is selMng, 


The buy has © ong no difference if - 


the weekly oss of the show: iff 
fact, the takings are a bit less than 
formerly. The big agency must 
limit its sales to the allotment, 
since the box office cannot supple 
the amount’ of tickets the agency 
can, dispose of—the tickets being in 
the hands of other agencies. Na*ur- 


ally the amount of returns is up to 


the limit. 

It isn't all the brokers’ fault, this 
buy matter. 
attractions force the agencies to buy | 


for all, though one or two only may — 


be successes. There is no question 
of the theatregoing public's ability 
to pick the good shows. Forting 
agency trade to take the less prefer- 
ablepattractions is a tough task. 
But the broker with “dead ones” is. 
going to push such tickets in pref- 
erenee to tickets placed with him 
on saie, That is the disadvantage 
of “regulars” from the m&nagers’ 
standpoint, and until buys are done 
away with, -attractions placing tick- 
ets on regular sale will always be at 
a disadvantage. 

Forcing the brokers to buy for a 
show doesn’t “make” the show, and 
never will unless the show is there. 
There can be no more pointed 
example than that of the recenily 
presented “It’s a Boy,” for whieh 
the agencies were required to bitty 
for 16 weeks. That buy was coupléd 
with the new “Music Box Review,” 
Brokers unwilling to take “It’s a 
Boy” didn’t get “Music Box.” Nat- 
urally all aeceeded but almost from 
the jump tickets for “It’s a Boy” 
were dumped into cut rates, The 
management sent for the brokcrs 
and voluntarily cut the buy for “It’s 
a Bey” in half, stating it did not 
desire the tickets to be placed in cut 
rates. Even that didn’t help, and 
the show was sent out of New York 
after four or five weeks, closing a 
couple of weeks after that in Boston, 

A Broadway success will develop 
regardless of all ticket manipulation 
attendant to the buy system, That 
a show wanted can turn the trick 
was illustrated by “Irene,” which 
remained for 83 weeks at the Van- 
derbilt—and never had a buy. Its 
tickets were on sale in the agencies 
but its box office had a chance to 
function properly, and that must 
have aided in putting over one of 
the biggest musical hits in a decade. 
Perhaps “Irene” was a turning point 
in the ticket question, which now 
seems to demand elimination of the 
buys. system, Tbee. 
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Before Charles Kenmore Ulrich 
newspaper man. 


Players-Lasky. Years ago, 


throwing my copy On the floor 


the reporter. 

old times the other day 

of his latest novel, “The 
way, is in its ‘steenth edition 
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in America and is being ptblistied in firs 


BEDSIDE CHATS 


(Continued from page 2) 
according to program, began to harmonize in’the wings, off the entrance. 
He had Jet out several notes when suddenly a heavy hand clamped over 
It was the stage manager's excited 
front!” 


a successful wovelist he was a 


he drew a handsome salary for 
he was the city editor and I was 
the 


booky by 


All. of the dramas have not béen written. 
begins,” 
a good slice from the joint of life going on behind prison bars, 

A Prison Welfare Association not so lorg ago received from the in- 
mates of one of the State institutions a request for nursery stories and 
This being somewhat a deviation from the kind 


and pretty neariy ends, there's 


Managers with several, — 
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which re- her in a stage way than ’her hus- of literature usually asked for, it aroused curiosity among members 
itty-three pane of the association, and they started inquiries. 
bee ene And yet to the male: ir-tetviewet They learned one of the paying guests there (meaning that he is 
pportunity for Variety, wno obtained the above Ss cnet es ; : : paying for having inspired too much confidence in a credulous rube) has 
‘¢tical ad- facts, he could not overlook that pe 3 ae % - m la wife and baby outside. Every day he writes. and receives a letter 
eae WAS S this great understudy, probably i from them. Thé child thinks her daddy is a hospital. Every letter 
inother as unique in theatrical annals, there CLYDE DOERR ; front him ineludes a fairy story for he 
rd a maid, stood before him a much greater wha | <Afier a while the father ran out of stories, and now every fellow 
Se Hie theatrient =r sia nears | AND HIS ORCHESTRA Stamacereege on board that train to “Straight ve wee has any imagina- 
is lieve, but real, and the most lovable | — tion or can weave a yain is busy rewriting “Puss in Boots,” “Cinder- 
in all of the wor!d—a great mother. | At the Congress Hotel, Chicago 1 ella,” “Red Riding-Hocd,” “Jack and the Bean Stalk,’ “Little Misa 
Loop. EXTEND THE SEASON’S GREETINGS ' Muffet” and all the other cuties for “Three Card Sam's” little girl 
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(Continued from page 8) 
over their distribution to First Na- 
tional for a time, and with their 
passing Al. Lichtman started his 
own distributing system, which to 
date has been functioning rather 
well. Another organization that 
made its debut during the year was 
the American Releasing Corp., with 
Walter E. Greene and Fred Warren 
at its head, which has made rather 
surprising progress during its brief 
time So far. 

Changes in producing and dis- 
tributing organization have as their 
biggest item of interest the passing 
of Samuel Goldwyn from the com- 
pany that bears his name. Up to 
this time Goldwyn has not again 
become active in the industry, but 
it is understood he is now evolving 
a plan which will mean his return 
to picture producing at least. 

In the exhibiting field the event 
of the year was the Washington 
Convention of the M. P, T, O. A. at 
which Sydney S. Cohen was re- 
elected to head the organization 
which brought about an open rup- 
ture with the New York State or- 
ganization which was endeavoring 
to have New York State Senator 
James J. Walker installed at the 
head of the exhibitor body of the 
country in a position somewhat 
similar to that which Hays holds 
with the producers and distributors. 

Because they were unsuccessful 
in putting over their project and 
more largely because Cohen made 
severe accusations against the ex- 
ecutives of the New York State or- 
ganization which were disproved 
just prior to the National Conven- 
tion, the New York delegation 
bolted the convention and on their 
return to their native heath decided 
to withdraw from the national or- 
ganization. It was the state or- 
ganizatton of exhibitors in’ New 
York that played an extremely im- 
portant role on the victory of Gov- 
ernor-elect Al. Smith and it is gen- 
eral belief that the Governor will 
not disregard their part in the cam- 
paign after he takes oath within 
the next few days. 

With the closing hours of the year 
eame the news of the formation of 
an exhibitors’ distributing organi- 
zation sponsored by the present ex- 
ecutives of the M. P. T. O. A. with 
a capitalization of $5,000,000 which 
the exhibitors of the country were 
asked te subscribe. Just how far 
that is going to go is something of 
a question. 

Generally the belief is that the 
national officers noting the apparent 
success that was attending the 
working of the Associated Booking 
Corp., an exhibitor organization in 
Greater New York which holds as 
its principal sponsors members of 
the M. P. T. O. C. C., ‘which, as a 
body and Individually opposed to 
Cohen and his associates in Wash- 
ington and the nation wide interest 
that it was creating among exhibi- 
tors and their organizations, thought 
it timely to step in and create a 
distributing system of their own. 
liow far they can go and how suc- 
cessful they will be in floating their 
promotion is problematical at this 
time, 


With the closing of 1922, the fear 
invasion has been 
There will 
be the occasional foreign picture 
brought over that may hit with the 


of any foreign 
wiped out for all time. 


exhibitors and the public, but any 
such thought as that there is a pos- 
sible chance pictures produced in 
England, France, Germany or any 


other part of Europe will ever make 


a dent in the American market is 
poppycock. 


MODERN THEATRES 
(Continued from page 8) 
ton, one of the world’s most per- 
fectly appointed and most beauti- 
ful theatres is built and opened, 
the feeling is unanimous that the 
jucky city-so favored is in reality 


a metropolis, that it has been 
placed on the map in big, red 
letters. That is the way Dayton 


and our people here feel about the 
new Keith theatre. It completes 

and. celebrates our pride in Day-- 

ton as,a metropolis.” 

In this estimate of the material, 
as well as the psychological values 
of the new Dayton theatre, Gover- 


nor Cox gives expression to what 
has been thought and said by other 


thoughtful and practical men and 


women of affairs at the opening 


ceremonies of others of our thea- 
tres in other towns and neighbor- 
hoods. 
house is opened it is received and 
acclaimed by business men of the 
vicinity as another real and certain 
asset of the community. As the 
energetic and picturesque evan- 
gelist Mr.- Billy Sunday sings: 
“Brighten the Corner Where You 
Are.” The presence of a new, mod- 
ernly constructed, intelligently con- 


7 y 
ct ag 2 Ee 


Evéry time a new Keith 


orm ARIST TS 


VARIETY 











- 


ducted Keith theatre not only gives 
happy and orderly attractiveness to 
its neighborhood, but brings or adds 
to the business activities of all the 
stores, offices and shops in its 
vicinity. 

Real estate in proximity to a 
Keith theatre is always at a 
premium, and the advent of a new 
one invariably stimulates and sus- 
tains realty values in the locality, 
bettering the cost and class of ad- 
jacent improvements and adding to 
the tone and activities of the entire 
neighborheod. 


Artists Get In Good Work 


The thousands of vaudeville 
artists who visit every Keith the- 
atre on the far-flung circuit are the 
natural and irrepressjble “advance 
agents” and publicity volunteers of 
every neighborhood, town and city 
which they visit and in which they 
live during the always brief period 
of each engagement. Wherever 
they go, they spread the good word 
about every town on the circuit, its 
people, its points of interest, its 
fine hotels, its golf courses, its 
modern stores, its leading indus- 
tries, its newspapers, its famous 
men. In their enthusiastic, intelli- 
gent and generous way they become 
the heralds of fame and prominence 
for every Keith city and town which 
they have known. In a large and 
ceaseless manner they help to put 
and keep “Keith towns” on the 
map, and every one of them at this 
time of the yearn remembers nad 
can tell about “the good town” 
where he or she spent a happy 
Christmas or New Year’s Day last 
year and in other years. 


To these itinerant artists of 
vaudeville and to an even larger 
army of always traveling, keenly 
observant and highly intelligent 
commercial salesmen the city or 
town without a modern vaudeville 
theatre is regarded as slow, behind 
the times or merely “a place in 
which there is no place to go.” 
These wayfarers of commerce and 
the theatre like to visit, and, if 
possible, “to Sunday” or week-end 
in cities or towns that are on the 
Keith circuit. They meet and make 
more friends there, they return at 
every opportunity and many a 
hustling traveling salesman has 
told me that he can sell more goods 
in “the live towns that have a 
Keith theatre.” 





LONE EXHIBITOR 
(Continued from page 6) 


and it was he who was chosen to 
salvage the Triangle wreck when 
it was $2,500,000 in debt and totter- 
ing on the brink of bankruptcy. 

The reputation of a film is 40 per 
cent. bunk advertising anyway. One 
knock in the preliminary campaign 
of selling a picture needs a score of 
boosts later on to overcome. A State 
right buyer would be in a tough po- 
sition trying to peddle to his terri- 
torial exhibitors a picture that their 
Own board had declined. All the 
distributors would take a similar at- 
titude and the sale of the picture 
would be greatly handicapped. 

This is the explanation of the 
backwardness of producers in en- 
tering into negotiations with the 
exhibitor group, He has too much 
to lose and his reasonable prospect 
of a successful deal. is too uncer- 
tain. 

The exhibitors deny the validity of 
most of these arguments, but ad- 
mit the truth of some. They have 
entered the State right market as 
a means of meeting the objection of 
tying up the whole country on the 
strength of merely the metropolitan 
field, for it stands to reason that 
@ producer is barred from dealings 
with a national distributor if he 
allies himself with the New York 
pool They say they_are prepared 
to back meritorious producers in 
their effort to finance their work, 
pledging enough time for a com- 
pleted picture to insure the producer 
a& return upon which he could se- 
cure capital. 





Rush. 


MAKING PICTURES 

(Continued from page 15) 
own laboratory. That method was 
discarded because it was wasteful. 
The individual laboratory was 
rushed night and day for a while 
and then was idle for weeks while 
nothing but the payroll functioned. 
So the commercial plant came into 
being, like the Rothaker establish- 
ment in Chicago, which has earned 
a fortune. 

Some years ago one of the lead- 
ing coast producers decided to move 
his whole establishment east. The 
entire staff came along, except a 
young technical laboratory man who 
wouldn’t leave his family in Cali- 
fornia. He made a deal with the 
producer to take over the labora- 
tory which had been operated as 
an ineident of the whole producing 
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unit. He had been drawing around 
$5,000 as laboratory manager. 
Thereafter he conducted the techni- 
cal department as a commercial 
enterprise, taking in the work of 
other producers for developing and 
printing. He was among the first 
to handle work this way and the 
producers were quick to see the ad- 
vantage of the scheme, The young 
laboratory man netted $96,000 his 
first year as an independent busi- 
ness man. 
Financing Movies 

In ten years the ramifications of 
picture financing has become dizzily 
complicated. A decade ago it is 
said there was scarcely a dollar of 
Los Angeles money in the industry 
which was financed exclusively by 
eastern money. Now in Los Angeles 
there are whole financial institu- 
tions that get most of their income 
from operations in the film busi- 
ness, such as Hellman Bros. and 
the Los Angeles Trust & Savings 
Co. At this time financial opera- 
tions are almost the basis of suc- 
cessful picture making. In the Cali- 
fornia group of independents 
Thomas H. Ince probably owes his 
commanding position as much to 
the strength of his banking affilia- 
tions and his resources in capital 
as to the quality of his screen 
output. 
Between 1912 and 1914 average 
productions were scaled. between 


| $5,000 and $20,000. Now they start 


at $75,000, considered extremely low, 
and go as high as you like, 


CABARETS NOW 

(Continued from page 15) 

soft stuff purchased for the high- 
balls that the patrons brought in 
whisky with them to make. The 
size of the check depends, though, 
on the place and class of trade. 
Hotels have taken a great many of 
the young people away from the 
regular cabarets. They can dance 
at the hotels to a moderate charge, 
and often at a 50 cent couver. Oth- 
ers, who might have become cab- 
aret frequenters, go to the straight 
dance places. The straight dance 
place in New York is expanding, as 
it has in Chicago. 

A cabaret must sell booze. If it 
doesn’t it gets no crowd and no 
money. Such a thing as “food” now- 
adays in a New York night cabaret 
is merely an incidental. They have 
kitchens and have chefs, but it’s the 
liquor cache that pays the best, un- 
less the capacity is large, the couver 
high and the business big. 

Restaurateurs, however, are not 
gloating over businéss. It’s too 
fluctuating, the overhead is distress- 
ing, and there are too many items 
among the “overhead” to make their 
path a rosy one under any circum- 
stances, 











BURLESQUE YEAR 
(Continued from page 10) 
edy within bounds, but others ap- 
pear to mistake liberty for license 
to remove the lid completely. Bare- 


legged choristers made their first 
appearance in the Columbia wheel 
shows this season, the Columbia 


heretofore calling for tights, 
the bare legs prohibited, 

When permission was finally 
granted to the producers this sea- 
son to have their choruses bare 
legged, the Columbia made it plain 
to the show operators that the let- 
ting down of the bars in regard to 
costuming didn’t mean the pro- 
ducers could go the limit and make 
their shows as “strong” as they 
wanted to. In order to see that the 
restrictions placed on costuming, 
dialog and business were obeyed 
the Columbia recently . established 
a progressive eheck-up system, with 
each manager forwarding the cuts 
made in a show to the house ahead, 
in that way each house manager be- 
ing posted as to what the previous 
one had taken out of a show. 

Productions generally on the Co- 
lumbia wheel for the last six or 
seven years have maintained a high 
average as regards scenery and 
costumes, with each succeeding year 
showing a tendency to improve over 
the previous season. 

Americane Successful Columbians 

One of the outstanding things of 
burlesque this season has been the 
success of the former American 
wheel producers, Jimmy Cooper, 
Rube Bernstein, Lew Talbot, Sim 
Williams and Ed Daley, all of whom 
easily made the Columbia grade 
with shows that called for no crit- 
icism from the censors. Cooper in- 
cidentally has led the Columbia for 
gross receipts almost from the start 
of the current season. 

has 


with 


Business on the Columbia 
ranged from 10 to 20 per cent. bet- 
ter than last season, but last season 
was very, very bad and that 10 to 20 
per cent. increase isn’t as important 
as it sounds. 





And so it’s been with the Colum- 
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bia since the current season started, 
bad shows—more than in any season 
in years, an important reason for 
that being that the Columbia raised 
its standaré higher than in former 
years and has maintained a more 
rigid inspection system—bad houses 
that no amount of boosting could 
make into good houses, bad weather 
that couldn’t be overcome and bad 
business for possibly two-thirds of 
the shows. 


The Mutual Circuit 


The Mutual Burlesque Association 
replaced the American wheel at the 
beginning of the current season, 
forming the minor league of bur- 
lesque. Throughout the country 
several cities have stock burlesque 
organizations. The Minskys’ ex- 
periment of taking- over the Park, 
New York, for a permanent bur- 
lesque stock gave Broadway the first 
stock company of its kind since the 
fly-by-nights used to flit into Daly’s 
on lower Broadway a few years 
back. The Minskys are variously 
reported at the Park, with business 
said to be dropping of late. 

The small stock houses in Phila- 
delphia, Boston and other cities 
rank about the same as the Ameri- 
wcan and Mutual wheel shows, cater- 
ing to a type of audience that likes 
its burlesque rough and ready. One 
thing in favor of stock burlesque is 
that it offers real training to a 
comic or principal woman through 
the weekly change ef bill. 


The Mutual experiment has been 
more or less of a surprise. Starting 
with its producérs guaranteed $200 


gone ahead with the producers ap- 
parently satisfied, as they receive 
what they agreed to. The shows also 
have been doing satisfactory busi- 
ness, in some spots much more than 
anticipated. ‘ 


The Mutual appeared to find a so- 
lution in giving what was wanted 
at the price, finding a clientele al- 
ways believed to have existed for 
certain burlesque, and it fills an 
open field. Whether it.can hold its 
patronage for a second season or 
longer remains to be proven, as past 
experience, such as the Western 
wheel, went through, brdéught out 
that the clientele for this kind of a 
show dwindles, with no recruits for 
the box office. 

Co. Bell. 





BRITAIN’S FILM YEAR 


(Continued from: page 3) 
Crane, Denison Clift and Thomas 
Bentley. . 

One of the most noteworthy pro- 
ductions of the year has been that 
of the late Fred Emney’s sketch, “A 
Sister to Assist 'Er.” This was made 
for Baron Films by George Déw- 
hurst. It is by far the best comedy 
ever produced here. John L. Baron 
does not confine his activities to 
Great Britain, but has made a pic- 
ture with white players in Central 
Africa. The picture was made un- 
der armed guard, owing to troubles 
between neighboring tribes, and it is 
a noteworthy example of how the 
British trade is helped by British 
officials that, although the picture 


like nine months, Baron is still fill- 
ing up forms and signing affidavits 
declaring himself and the leading 
menrbers of his company to be Brit- 
ish born, and domiciled in Britain. 
This helpful procedure may go on 
for some months longer before he 
succeeds in getting his property 
through the customs. His future 
plans call for five productions in 
France and America, 


British and Colonial, one of the 
oldest of our firms, has been mod- 
erately quiet during the past year, 
but is now engaged in making a 
seriés of “shorts,” “The Romance 
of History,” for Incorporated British 


Renters, a young concern with a 
big future. These little pictures 
purpose to tell all the world’s his- 
tory as it really was and not as 
conceived by the fertile brain of the 
novelist, dramatist, or scenario 
writer. The players are all chosen 
from the leading people, and the at- 
tention to detail is excellent. The 
principal producer is George Ridg- 
well. 


Famous-Lasky (British) has add- 
ed nothing to its record here, and 
its much boomed Islingten studios 
are in the hands of Graham Wilcox 
productions. Hardy Films started 
off well with a finely produced and 
acted story by Raphael Sabitini, en- 
titled “Bluff,” but nothing has been 
heard of the firm recently. 

“Mushroom” companies have been 
as many as of yore, but most of 
them have }ived but the life of the 
fungi they resemble, Still they keep 
growing, and each new one at least 
provides much needed work for the 
actor, ,The attitude of the mush- 
room producer has changed and he 
no longer talks glibly of having 
£50,000 or more in the bank “only 





Meare a LN thes seen ee et ee 


weekly, win or lose, the shows have) 


has been in England for something | 


waiting another signature to the 
contract, boy!” 

From the producing point of view ': 
there has been a boom in “shorts.” — 
Most of them will be of little use 
except to pad a program, but the 
work of George Cooper of Quality 
Films stands out for its thorough 
excellence. 


Richard Percy Burton was probe 
ably the first British showman to 
screen a picture for an indefinite 
run in a legitimate theatre, a}- 
though such halls as the Philhar- 
monic had done it. Burton’s was 
“With Allenby in Palestine,” which 
had a long run at Covent Garden 
three years ago. Latér picture sea- 
sons of “The Fruitful Vine” and 
“The Bigamist” were tried at the. 
Alhambra without any great suc- 
cess, although the London run might 


be taken into consideration as a 


good publicity stunt. Then America 
brought “Way Down East” to the 
Empire and surprised everybody 
with the business and the length of 
the run, following, as it did, the ex- 
pensive, but abortive, attempt to 
turn the Palace into a kinema. Then 
Stuart Blackton presented “The 
Glorious Adventure” at ‘Covent 
Garden, the appearance of Lady 
Diana Manners being its chief as- 
set. 

Later, Walter Wanger arrived 
and began a successful picture sea- 
son which only ended when the 
house was required for opera. Wan- 
ger since then has done little else 
but turn “dud” kinemas into super 
palaces and paying concerns. The 


‘long run ball had started rolling and 


the pioneers had stood the risk and 
proved it a feasible proposition, so 
other showmen followed suit, 

At the moment we have “The Four 
Horsemen of the Apocalypse” doing 
good business at the Ralace, ‘“Fool- 
ish Wives” has also been doing well 
at the New Oord, but comes off 
to make way for thé new Graham- - 
Wilcox picture, “Flames of Pas- 
sion,” “When Knighthood Was in 
Flower” was shown at the Scala, 
London’s recognized house for bad 
business, no matter who handles 
the place or what goes in, but has 
now given place to a revival of 
“Orphans of the Storm.” Smaller 
cinemas are following in the foot- 
steps of the converted theatres, the 
most notable feature shown being 
the Eskimo picture, “Nanook,” at 
the New Gallery. This was followed 
by Hepworth’s “Throvgh Three 
Reigns,” which soon gave way to 
the Ideal’s “A Bill of Divorcement.” 
The “feature run” is spreading and 
will certainly go to the big pro- 
vincial towns an@ cities, where le- 
gitimate houses are already being 
taken for such pictures as the First 
National “Smilin’ Through.” 


Despite the number of ex-enemy 
films known to be in the country, 
very few, if any, have been shown to 
the trade or press and if they have 
they have been earefully camou- 
flaged by the smallest renters. None 
have yet been seen publicly, but it 
is said that a start will soon be 
made with “DuBarry” (“Passion”) 
at the Scala. When some showman 
does show the pick of the ex-enemy 
output the public will receive them 
as quietly as it has received ex- 
enemy opera and musical comedy, 
against the production of which 
there was such an outcry some two 
years ago. The money-paying pub- 
lic will always go to see a good 
thing, no matter what the country 
of its origin, Britain is officially 
open to Germans from December 23. 

At the moment of writing the 
trade is more concerned with politics 
than films and is working hard to 
make certdin the election of men 
who will help alleviate the hard- 
ships caused by the entertainment 
tax. Bio-color, a big cinema cir- 
cuit, is said to be paying £100,000 
a year, while many of the smaller 
houses have been brought to the 
verge of ruin by the Chancellor of 
the Exchequer’s greed of gold. 

: Gore. 





GREETINGS BY WIRELESS 


Charles B. Cochran of London 
sent Christmas greetings by wire- 
less to friends in New York, the 


messages arriving on the holiday. 
To insure as prompt delivery as 
possible through the general clos- 
ing, the Radio Co. of America, upon 
receipt of the messages, phoried 


them to the office or hame Address 
of the recipient. 





Violet Ray Burning Costs Voice 

Wilda Bennett was out of the 
“Lady in Ermine” Saturday because 
of loss of voice. Nancy Gibbs sub- 
stituted. The loss of voice was 
caused by violet ray burning. 


Helen Shipman has also left the 
“Ermine” cast to join “Virginia,” 





the new Shubert production. 
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NOW PLAYING 


“GOOD MEDICINE” 


BOOKED SOLID—1922-23 . 


MILDRED 


H and BARKER 


Direction LEWIS & GORDON 
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aA HAPPY NEW YEAR 


JUST TWO PALS 
MORGAN 


LULU 


DAVIS and McCO 


P. S—JUST FINISHED vices CONSECUTIVE SEASONS FOR MR. PANTAGES 
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WANTED—GOOD ACTS 


WRITE OR WIRE 


IMIINER’S in the Bronx 
EMPIRE, Brooklyn 
CASINO, Brooklyn { 

BLANEY’S GOTHAM, Brooklyn 


SAM BERNS! 
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Two to fill) Right or Wrong. 
BILLS NEXT WEEK (JAN. 1 we Sanat | sim McWilliams 
re F & T Hayd-a Ray Raymond Co 
sat IN VAUDEVILLE THEATRES Rose of Harem Belle Baker 
& arroc 
(All ee) emery open for the week with Monday matiree, when not otherwise Ttia Bradua Co : ain a 
The bills below are grouped in divisions, according te booking offices supplied | (n° t° ant — 
The manner tn which these bille are printed does not denote the relative in, Py so ag ? (Mobile split) 
importance of acts nor their p-ogram positions. Gautiers Pony Ist half 
* before name denotes act is doing new turn, or reappearing after absence | pour Aces Roberts & Demont 
from vaudeville, or appearing in city where iisted for the firat time. Healy & Cross Will J Wara 


KEITH 


NEW YORK CITY 
Keith's Palace 
Sega! & Carroll 
Dolly Sisters Co 
Harry J Conley Co 
Mabe! Ford Co 
Patricola 
Mollie Fuller Co 
Jack Wilson Co 
Loyal's Animals 
(One to fill) 
Keith’s Riverside 


Vincent Lopez Co 
Ruth Roye 
“Jones & Jones 


Deagon & Mack 
B C Hilliam 
‘jhe Duttons 
Keith’s Royal 
Al Herman 
Eddie Foy Co 
Willie Schenck 
McCartone & M 
Mary Haynes 
Kellam & O’Dare 
Jack Joyce 
60 Miles Broadway 
(One to fill) 


Keith’s Colonial 
Vera Gordon Co 
Paul Specht Co 
Tom Smith 
When Love Is Y'ng 
Dixie Hamilton 
Baggert & Sheldon 
Toney & Norman 
Booth & Nina 
Runaway Four 


Keith's Alhambra 
Rooney. & Beht 

» Franklyn Ardell 
ean Granese 

hief. Caupolican 

. Davis & Pelle 
Fifer Bros & Sis. 
Henry & Moore 
Franklin & Hall 
(Qne to fill) 

“. Moss’ Broadway 
Moran & Mack 
Hali & Dexter 
(Others to fill) 

Moss’ Coliseum 
Four Mortons 
The Briants 
(Others to ili) 





CIRCUIT 


2a half 
Night in Spain 
Berrick & Hart 
Mignon 
Marguerite & Alvy’z 
(Two to fill) 


Proctor’s 5th Ave. 
2d half (28-31) 
Bobby McLean Co 

Donovan & Lee 
Mabel Burke Co 
Deagon & Mack 
Marino & Martin 
Stars of Future 
Mamaux & Rule 
Willie Solar 

ist half (1-3) 
Ben Welch 
Howard & Sadler 
Young America 
Walsh & Ellis 
Marguerite & Alv’z 
*Borden & Dwyer 
(Others to fill) 

2d half (4-7) 
Bern'd Granville Co 
Harry Burns Co 
T & B Healey 
Robert Reilly 
Libonati 
Murray & Maddox 
Joe Darcey 
(Others to fill) 


Proctor’s 23d St, 
James Thornton 
Harmony Land 
*Dottie Claire Co 
Markell & Fay 
Camilla’s Birds 
(One to fill) 

‘2a haif 


(Others to fill) 


FAR ROCKAWAY 
Colambia 
2a halt . 
Demarest & C'llette 
Craig Campbell 
Piléer & Douglas 
(Others to fill) 


- BROOKLYN 
Keith’s Bushwick 
Van & Schenck 


Jane Connolly 
DuFor Boys 











HUGH HERBERT 


223 LEFFERTS A 
KEW GARDENS, 


VENUE, 
L. I, 


Phone Richmond Hill 9683 








2d half 
*Biltmore Band 
Reckwell & Fox 
(Others to fill) 


Keith's Fordham 
George LeMaire Co 
Reckwell & Fox 
Miss Juliet 
Moore & Freed - 
(Two to fill) 

2a halt 
Eddie Nelsen 

Four Mortons 
The Briants 
Mollie Fuller Co 
(Two to fill) 

Mees’ Franklin 
*Biltmore Band 
Jimmy Lucas Co « 
Peily Moran 
(Others to fill) 

2a half 

Cy Compton Co 

Howard & Clark 


Edwards & Beasley 


(Others to fill) 


Keith's Hamilton 
Mollie Faller Co 
Ed wards 
*Four Stars 
(Others to fill) 

2a halt 
Mabel Burke Co 
George LeMaire Co 
Cooper & Ricardo 
Moore & Freed 
(Two to fill) 


Keith’s Jefferson 
Ponovan & Lee 
Cy Compton Co 
Piicer & Douglas 
Cooper & Ricardo 
(Others to fill) 

2a halt 


Ona Munson Co 


California Rambi'rs 


Pressier & Kiaiss 
*Four Stars 
(Others to fill) 

Mess’ Regent 
Mabel Burke Co 
(Others to fill) 

2d haif 

Bert Levey 
Polly Moran 
*EKast Side W Side 
(Others to fill) 
Keith’s Sist 
Jack Norworth 
William Ebbs 
*G & R Perry 
(hina Blue Piate 
Bostock’s School 
(One te fill) 


st, 


Co 


Proctor’s 125th St. 
Jules Black Co 

Rolland 
*Polly “Lou Dee Co 


& Beasity 


Travers Co 


—e 
Wellington Cross Co 
Rae E Bail 

Four Camerons 
Saytons 

(Twe to fill) 


Keith's Orpheum 


Aant Jemima 
Johnny Burke 
Wilson Sisters 
Mabel McCane 
Howard's Ponies 
Pierce & Ryan 
Canova 

(Two to fill) 

Moss’ Flatbush 
Mamaux & Rule 
Herbert Clifton 
Will Mahoney 
(Others te fill) 
Keith's Greenpoint 

2a half (28-31) 
Judson Cole 
Mignon 
Old Vaadevillians 
Camilla’s Binds 
(Others to fill) 

lst half (1-3) 
M’L’ghiin & Evans 
Joe Darcey 
Kennedy & Kramer 
Gordon & Rica 
(Others to fill) 

2a half (4-7) 

1 WohIman 
Speeders 
Bayes & Fields 
Peak'’s Blockheads 
(Others to fill) 

Keith's Prospect 

2d half (28-31) 
Cecila Weston Co 
Eddie Borden Co 
Smythe & James 
Night in Spain 
Vacation Days 
(One to fill) 

Ist haif (1-3) 
Bob La Salle 
Ormsbee & Remig 
Harry Burns Co 
Peak’s Blockheads 
(Two to fill) 

2a half (4-7) 
Moss & Frye 
Walsh & Ellis 
*Kelly & Stone 
Herbert's Dogs 
] (Two to fill) 

Moss’ Riviera 
Pressier & Kliaiss 
*East Side West 8S 
Pisano & Landauer 
Demarest & Collette 
(Two to fill) 

2d half 
*Armand Vecsey Co 
Donevan & Lee 
Miss Juliet 


—~ 











MARGUERITE DeVON 


“Steppin’ 
Se USIVE 


Around” Co. 
DIRECTION OF 


WEBER & FRIEDLANDER 


Three Whiriwinds 


ALTOONA, PA, 
Orpheum 

Six Nosses 

H & B&B Sharrock 


(Two to-fill) 
2d‘ half 
Harold Kennedy 
Danny Dugan Co 
¢Others to fill) 
ATLANTA 
Lyri¢ 
(Birmingham split) 
ist half 
Wells & Burt 
Parados 








CINCINNATI 
B. F. Keith’s 
Tan Araki Japs 
Autumn Trioe 
Moody & Duncan 
Leipsig 
Emily Lea Co 


CLEVELAND 
105th St. 


Redford & W'ch't’r 
Florence Brady 
Oliver & Opp 
WayneM’rshal!l & C 
Paiace 
Osborne Trio 





——— 





Orpheum, B. F. 





Booking Exclusively ; 


WITH 


ern) W. V. M. A. 
and Affiliated Circuits 


ERNIE 
YOUNG 


AGENCY 


WILLIE BERGER, Book’g Mgr. 
Suite 1313, Masonic Temple Bidg. 
Chicago 


Keith (West- 














Espe & Dutton 
Fred Lewis 
Connors Danceland 








Mignon 


*Martin & Courtney 


Lane & Freeman 

2a halt 
*Dottie Claire Co 
James Thornton 
*DPayton & Palmer 
*Monroe & Mae 
Camilla’s Birds 
(One to fill) 


Proctor’s 58th St. 


Emma Raymond Ce 


Marino & Martin 
(Others.to fll). 





ALLENTOWN, PA. 
Orpheam 


Porothy Ramer 
Dolly of the Follies 
O'Neil & Plunkett 
Bi Ba Bo 

(One to fill) 


2a halt 
Ross & Foss 
M’Grath & Deeds 
bevwdg Clasper Co 
4 Paul Hill Co 








AUGUSTA, GA. 


Laughlin & West 
Spoor & Farsons 
(Two to fill) 


BALTIMORE 


Sybil Vane 

Dixie Four 

Joe Cook 

Alex & John Smith 
(Others to fill) 


BATON ROUGE 


Columbia 
(Shreveport split) 
ist half 
Fred & Margie Dale 
Maxson & Brown 

Rice & Werner 
Olcott.& Mary Ann 


Boyle & Bennett 
Claude & Marion 
Billy. Arlington cb 
Olsen & Johnson 
2d half | 
COLUMBIA 
Duponts 
Fiske & Fallon 
Reilly & Rogers 
Nixen & Sans 
(One to fili) 
COLUMBUS 
B. F. Keith 
Harvard W & B 
Crafts & Haley 


Barrett @ Cunneen 
Redford &/W'ch't'r 


DETROIT 

Temple 
Yost & Clady 
Kovac & Goldner 
Smith & Barker 
Janet of France 
Joseph K Watson 
Eva Shirley Co 
Margaret Severn 








Redmond & Wells 
Ifuston Ray 
Reaumont Sistara 
Green & Parker 


JACKSONVILLE 


Arceado 
(Savannah split) 
ist half 
Ford & Price 
Fields & Fink 
Brown & Barrows 
Gene Greene 
Gyssier & Lusby 
KNOXVILLE 

Lyric 

ist haif 
Dillon & Milton 
Jack Hughes Duo 
Herron & Gaylord 
George A Moore 


LOUISVILLE 


Lyric 
(Nashville split) 
Ist half 

Clown Seal 
Coffman & Carroll 
Bowers Walters & C 
Eckert & Harrison 
Four Madcaps 


LOWELL 
B. ¥. Keith’s 
Flashes Songland 
R & W Roberts 
J & E James 
Cook & Oatman 
Lewis & Dody 
Lamey & Pearson 
Alice Hamilton 


MOBILE 


Lyric 
(New Orleans split) 
ist halt 
Jordan Girls.’ 
Crane May & Crane 
Kelso & Demonde 
Barrett & Farnum 
Gordon & Germaine 


Fisher & Hurst 
Martha Pryor Co 
Morton Jewell Co 


NORFOLK 


Academy 
(Richmond spfit) 
ist halt 

The Marlos 
Frank Devoe Co 
Ned Norworth Co 
(Two to fill) 
PHILADELPHIA 
B. F. Keith’s 
Shaw & Lee 
B & B Wheeler 
Marion Harris 
Leavitt & L’'ckwood 
W & G Ahearn 
Dotson 
W & J Mandell 
Owen McGiveney 


PITTSBURGH 
Davis . 
Wilson Aubrey Trio 
Jessie Busley Co 
Chic Sale 
A & F Stedman 
Barclay & Chain 
Madeline Collins 
PORTLAND, ME, 
B, F. Keith’‘s 
Bezzazian & White 
Whalen & McShane 
Hartley & Paterson 
Schichtl’s Manikins 
Gilfoyle & Lange 
Joe Roberts ¢ 


PROVIDENCE 

' KE, FB. Albee 
Fridkin & Rhoda 
Bill Genevieve & W 
Areund the. Corner 
Frefia & Anthony 
Creations 





Bryant & Stewart 
Rita Gould 





Phone: 


EE ——EES= 


CHAS. J. FREEMAN 


OFFICES 
BOOKING WITH ALL 
“INDEPENDENT CIRCUITS 
SUITE 307, ROMAX BLDG. 
245 West 47th Street 
NEW YORK 


BRYANT 8917 








MONTREAL 
Imperial 


(Sunday opening) 
Harry Hayden Co 





‘ 


QUEBEC 

Avditoriam 
Paul Nolan 
Rose & Moon 








“SAVANNAH 


(Jacksonville split) 
ist —_ 
Nédd Ne 


Esnine 
Glad Mone, 


Dan: Fitoh. ainsi 


svRACEER UAT in 


Temp 
Gene Mor, 
Land of -'N phen: 
Land of Laceg. 
Sweeney & Lyons 


TAMPA, FLA. 


Sawyer & 
Fla 3 4 


Victory 
(1-2) > 
(Same bill plays 
St. Petersburg 


“pe. JACOB J. KLAR 
, CHIROPRACTOR Be 
bis ter the Proftasion . aad cia. 

ru wnllte, and Tog erty » 91 Col. ites] 


Seven Honey Boys 
Stoney & Hayes 
(Two to fill) 
2a half 
Stillman & Fraser 
Casting Campbells 
(Others to fill) 


WASHINGTON 

B. F. Keith's ‘ 
Murray & Oakland 
Duncan Sisters 
Duci de Kerejarti 
Rae & Emma Dean 
Hymack 
Hartwells 
Carlton & Berlent 
Yarma 


W'T’RTOWN, N. ¥. 
Olympic 





siliman & Fraser 











XMAS 





+; 


i NOW. PLAYING A BIG TIME 


ROUTE 


B. F. Keith’s Syracuse 


WEEK 


DIRECTION 


|ALF. T. WILTON 





= 





3-4, Orlande 5-6) 
Willie Hale @ 
Millard %<Marlin 
Reed & Selman 
Charles Althoff: 
Thomas Sontet. 


TOLEDO. 

B, g Keith's 
B Sherwood & ‘Bro 
Cahill &“Romaine 
Marion Murray a 
Vaughn .Com 
Brown & W ; 


TORONTO 


Shea’s 

Boy & Boyer 

Tae Quon Tal 
Grace Valentine 
Powers, & Watlace 
Meyers’ & Hannford 
Maggie Clifton 
Margo Waldron 
Trixie Friganta 


UTICA, N. Y. 
Gaiety 


+e 





Oscar Lorraine 
(Others to fill) 

2d half 
Seven Honey Boys 
(Others to fill) 
YONKERS, N. ¥. 

Procter’s 
Max's Circus 
Libonatt! 
Bayes & Fields 
T & B Healey 

2a hal? 
Kennedy & Kramer 
Young America 
M'Laughlin & Ev'ns 
Marino & Martin 


YORK, PA. 
Harold Kennedy 


The Movie Masque 
Elia Bradna Co 
(Two to fill) 

2d haif 
Bernar4 & Betz 
Walmsley & Keat'E 
Bob Albright Co 














Ruby Norton 
Lynn & Howland 
George Moore Co 
Harry LaVail & Sis 
BUFFALO 
Shea's 
Raffayette’s Dogs 
Bender & Armstr'g 
Hegedus Sis & R 
Lillian Shaw 
Clark & Bergman 
Seed & Austin 
Cevene Troupe 
CHATTANOOGA 


Rialto 
2d half 


Maretell & West 
Dunham & O'Maliey 





Listen Lester 
Sisters, Arnette 


Sallee & Robles 
GRAND RAPIDS 
Empress 
La Pelaricia Trie 

Jackie & Billie 
Burns & Lynn 
Roxy La Rocca 
PEight Blue Demons 
HAMILTON, CAN. 

Lyne 

Aileen Stanely 
Merle’s Cockatoos 
Gordon & Ford 
Potter & Gamble 
Collins & Hart 


HARRISBURG 


Majestic 
Danny Dugan Co 
Bob Albright Co 
Dezo Retter 





Murray & Maddox 
Robert Reilly Co 
Mcss & Frye 
The Speeders 
2a half 
L & P Murdock Co 
Butler & Parker 
Night in Spain 
Bordéh & Dwyer 
NASHVILLE 


Princess 
(Louisville split) 
ist half 

Valentine & Bell 
O’Brien & J's’phine 
Hal Johnsen Co 
Hibbitt & Malle 
Little Jim 


NEWARK 





Proctor’s 
Lytell & Famt 


Turner Bros 
Eastman & Moore 
Reyn'ids & Donegan 
(Two to fill) 


ROANOKE, VA, 
Roanoke 


Ist half 
Vanderbilts 
Wright & D Sis 
Frank Farron 
(Two to fill) 


ROCHESTER 


Temple 
Harry Moore 
Kane & Grant 
Charles Ahearn Co 
Haru Qnuki 
Crawford & Broa'k 
Bitty Sharpe Reyue 
Hawthorne: & Cook 
Rupert Ingelese Co 


- 





4 


: 


Capitel © 
Mela & Bruin 
Ann Grey 
Burns & Wilson 
Frisco 
Beth Tate 
Lura Benneit Co 
2d half 
Shaw's Circus 
Eddie Cassady 
Lew Seymour Co 
Nellie V. Nichols 
NEW HAVEN 
Palace 
Mild maAndre Co 
a dehy Misady 
Lew. 


atten! Nithols 
Revuesha Petite 


<p 2dghalt 
piven heater &c 





Travers Douglas Co 


: slat ‘iin Young & Wheeler Six Nosses 
Four Readings Pinto & Boyle Lee & Cransicn ha = Pare niet 
Tom Yellerons George Morton corners , POLI CIRCUIT 
BIRMINGHAM EA w Sherwin Keily READING, PA. = 
Lyrie STON, PA, | Mobr & Eldridee Rajah BRIDGEPORT =| Beth Tate 
(Atlanta split) Able 0. H. Wright & Deitrich | pernara & Ret« Peli . Fern & Maree 
Ist half - Ross & Foss Princess F & T Htgden Lovenberg Sis & N] Vincent Lopez Co 
mes Gordone Paul Hill Co (Sugday opening) | Nathane & Sully Anna Mae. Co SCRANTON, PA. 
ollette Pearl & W McGrath & Deeds | Max“Sovereign B & J Creighton Emmett & Lind Poli’s 
s 
e ° o 
2] C 7 . ° 
Due to the tremendous business done with us by our 
many friends in the profession, we are unable to send per- 
> - 
sonal greeting cards, therefore we take this means to wish 
‘ you alla Happy New Year. 
FE. HEMMENDINGER. I 
° iVil i i « JRC. 
™ yr ™ 
. JEWELERS 
West 46th Street ; 
Ty 
NEW YORK 
Telephone: BRYANT 1543 
it 
Millership & Gerard) (One to fill) Pooley & Storey Rose of Har« m PA n & Maree (Wilkes-B're split) 
Denno Sis T &C 2d half fiarrison & Dakin 2d half Vincent lopez'Co ist half 
Bell & Caron Derothy Ramer Georges Dufranne The Movie Masque 2d. halt Barbette 
: O'Neill & Piunkett Holmes & Lavere Dezo Retter Amores & Ob Baxley & Po : 
BOSTON Bi Ba Bo Cunningham & BCoT (« th rs to fill) Reiff Br. Sy. m Raion. A Gi ut 
B. F. Keith’s (Two to fill) aes Patriceta RICHMOND Littte Drift*:ood Slatko's Rev 
Four Phillips ERIE, PA. ne a eee | janreg a Saves (One to fill) 
Ve . SC P : ay : y > “ Mildrec ufre: 
ou Geen a eo MT. VERNON, N.¥-] — (Nortolle split) SPRINGFIELD 
* ; ; Diaz Monkeys Proctor’s lst half HARTFORD ‘ 
Raym’nd Hitchcock | Meehan & Newman] Herbert's Dogs Palace 


Dawson L’inig'n & C 
Arthur Whitelaw 
M’C’m’k & Winehill 
Seven o’ Hearts 


2a halt 
Frank Wilson 
Ann Grey 
Melinda & Dade 
Welch Mealy & M 
White Black & U 


WATERBURY 


Palace 


Amoros & Obey 
Reiff Bros 

Littie Driftwood 
Jehnson & Hayes 
Shaw’s Circus 


2a halt 
Emmett & Lind 








Anna Mae Co 
eae Wil 
B son 
Lura Bennett Co 
W’K’S-B’RRE, PA. 
Poli’s: 
‘Trio 


Jean Middleton 
Bobby Jarvis Co 
Van & Vernon 
Frank Van Hoyen 





Te at ue 
“Be Pee 
= vé aon : 


WORCESTER 


Poli 
Frank Wilson 
Melinda & Dade 
Money Is Meney 
Welch Mealy & M 
White Black & U 
2d halt 


Mela & Bruin 
Arthur Whitelaw 
Seven o’ Hearts 
M’C’m’k & Winchill 
Revue La Potite 








AMERICA’S FOREM 


Buddy Walker 


SONG re TEE 
Direction: ARTHUR HORWITZ 








BOSTON 
Boston 


The Diamonds 
Adams & Griffith 
Henodee Troupe 
(Two to fill) 


Gordan’s Olympia 

(Seollay Sq.) 
Spider’s) Web 
Stanley & Burns 
Holland & Oden 
(Two to fill) 


Gorden’s Olympia 
(Washington St.) 
Shriner & Fitz 
J Marshall Rev 
(Three to fill) 
BANGOR, MZ. 
Bijou 
2a haif . 
Musica: Rowellys 
Three Odd Chaps 
Kenny & Hollis 
(Three to fill) 


BROCKT’N, MASS, 
Strand 
Powell & Brown 
Ernie & Ernie 
York & Mayhelle 
Helle Wife 

2d half 
Pantzer & Silva 
Manning & Hall 
Watts & Hawley 
(One_ to. fill) 


CAMBRIDGE 


Central Sq. 
Pantzer & Silva 
(Four fo ml) 


BOSTON KEITH CIRCUIT 





L’WR’NCE, MASS, 
Empire 
Wonder Seal 
Gary & Baldi 
Mr & W Hill 
Chung ha Four 
G & H De Beers 
2d half 
Frank Work Co 
Raymond Bond Co , 
Brooks & Morgan 
Splendid & Partner 
(One to fill) 


LEWISTON, ME, 
Music Hall 
ist half 
Musical Rowellys 
Three Odd Chaps 
Kenny & Hollis 

(Two to fill) 
LYNN, MASS. 
Olympia 
Ist half - 
Raymond Bond CC» 
Watts & Hawley 
J R Johnson 
(One to fill) 
MANCHESTER 
Palace 
Frank Work Co 
Boreo 
Manning & Hall 
Brooks & Morgah 
Splendid % Partner 
24 halt 
Wonder Seal 
Gary & Baldi 
Mr &-Mrs W Hill 
Chung Wha Four 
G & H De Beers 








ORTH 
HILE 


‘IGS Toupees Make-Up 


Send for Price List 


G. SHINDHELM 
109 W. 46 th S.t, N. Y. 





SS. 
2a haift 
Nora Jare & Karl 
Moore & Gocdwin 
Elim City Four 
(Two to fill) 


E’L RIVER, MASS. 
_. Empire 


Bison Dancies 
Rison)\City Four 
Hometown Follies 
(Two to fill) 

2d half 
Tabor & Green 
Ernie & Ernie 
Hometown Follies 
(Two to fill) 


FITCHBURG 
Cummings 


Johnny Reynolds 
Yule & Richaris 
(Three to fill) 
2a haif 
& Dandies 
to fill) 





jirlie 
(Four 


CINCINNATI 
Palace - 
Melinotte Duo 
Paul Rahn Co 
Home ‘Town Follies 
Awkward Age 
Buddy Waiton 
CLEVELAND 
Hippedrome 
Koban Japs 
Burns & Lorraine 
Sullivan & Myers 
Larry Comer 
Mme Doree’s Co 
CLINTON, IND. 
Capitol 
Kelly & Pollock 
(Others te fill) 
2a halt 
The Humphreys 
Marston & Manley 
Sinclair & Gray 
(One to fill) 


DAYTON 
B. F. Keith's 


Bender & Armstr’g 
Brdway to Bowery 
Flan’g'n & Morrison 


(Two to fill) 

2d half 
Sandy 
Miller & Bradford 
Fenton & Fieids 


Gus Edwards Rev 
DETROIT 
LaSalle Gardens 
Lew Cantor Show 
24 half 

Four Nightons 

» t *: 

Kerr & Ensign 
Stone’s Novelty Co 








CHICAGO KEITH CIRCUIT 





NEW BEDFORD 

Olympia 

2d halt 
J R Johnson 
Haynes & Keck 
(Three to Ali) 

NEWPORT 

Colonial 
Nora Janc &*Karl 
Carson & Willard 
The Riso 
(Two t il} 

Mirsic 
Yule & Richards 
Bison City Four 
(Three to fill) 

WALTHAM 

Waldert 
Haynes & Beck 
Elm City Four 
(Two to fill) 

24 haif 
Powell & Brown 
Carson & Willard 
Hello Wife 


FT. WAYNE, IND. 
Palace 
Julia Edwarday; 
“Four of Us" 
(Two to fill) 
2d halt 
Whitfield & Ireland 
Cleveland & Deowry 
Skelly Heit Rev 
€One to fill) 


H’/NT’GTON, IND, 
Huntington 


Humberto Bros 
Jessie Huriburt 


INDIANAPOLIS 

Palace 

Two Edwards 

O'Neil Twins & B 

Listen Lester 

Charlies Wilson 

Tony Gray Co 

Seven Brown Girls 

K’L’M’Z0O0O, MICH. 
Regent 

B Sweeney Co 

Daniels & Walters 


Seamon Conrad Co 
Grace Ayers Co 

24 half 
Sealo 
Kelly & Pollock 
Revue Resplendent 


(Two to fill) 
KOKOMO, 
Strand 
Valall & Zermaine 
Fries & Wislon 
F & E Haii 
Cleveland & Dowry 
Camille Trio 


IND. 











LEE MASON 


With STAN SCOTT 
A Merry Xmas te All 








(Two to fill) 
EV’NSVILLE, IND. 
Victory 

The Humphreys 

Primrose~Four 
Van & Avery 
Dave Maniey 

A’ Moore’s Band 


2a half 


Five Petrowas 
Merris & Block 
Al Lester Co 





Al Moore’s Band 





2a halt 
Black Hawk Co 
DeWitt & Robinson 
Lillian Gonne Co 
Roy La Pearl 
Buzzins Band 


LANSING, MICH. 
Kegent 


Mowatt & Mulien 
Edmunds & Lavelle 
Bobby Jaxon Co 
Hager & Goodwin 
Stone’s Novelty ©o 














ae. aan ee ree ~~ FT 














































27 








VARI 


ETY 






















































































































































































































































































































































































































































































































> ikon ats ies “oH 5 ; 
ee - ee Be Tra i * . : 7 + 
ea halt Hager & Goodwin SALT LAKE - , Langf'é & Fred’r'ks] Wainwrights Rainb’w & Mohawk| GENEVA, N. Y¥, Seven Happy iris| One to fill) 
S Bo Jaxon Co see ; One to fill) 
Sitek ; Dona utc (s nee fing) Mirtores ps wah lave &. Weiter: Grant’ dateaes Will bie mg (One pa 34» t 
ND unday opening illie ng ROCHESTER, cal Hunters ; 
: J Broderick BICHMOND, ‘Henry Santaey Co Calta Bros 2a halt Bothwell Brown Co] Robbie ‘Brewster Co NX. Olive & Mack Piga Is 
Galloway & Garotte Murray - DD Hw? Visser Co Leo Zarrell Co MONTREAL, CAN (One to fill) Victoria Four Roeders Carnival 
(One to fill) Black Hawk Co Little Billy SIOUX CITY, IA Irving & Elwood yaAme . y Walsh & Bentley OMAHA, NEB. 
GTON, KY. | Lillian Gonne Co McRae & Clegg roe 1 Tom Martin Co Loow GL’NS FALLS, N.Y¥.| Mayme bgcry Co Anker Trio » 
LEXIN ’ * | Roy La Pearl Bill Robinson ee _~] Permaine & Shelly [La Fleur & Portia Empire 2 & is ‘ Empress (One to fill) 3 
Ben Ali | Buzzington’s Band | H & A Seymour Belle Mon Primrose Minstrels | Armstrong & Tyson! Nina Davis J F Coriroy La Hoen & Dupree Rialte 
Lyle & Virginia 2d halt M’Devitt Kelly & Q | Billy Glason Fred Weber Co Gwen & Clark Renard & West Vernon 
i Miller & Bradford BOSTON Hawki k er ae ee 
Camille Trio awkine & Mac Bennert & Lee 5a G Guilfoyle — 
Wm Edmunds Co | Reynolds & White Orpheum Dance Evolutions Y “UK ” HENSH AW Songs & Scenes Ta. shees 
~ -« Fenton.& Fields F@E Hall - Three Martells NEWARK (One to fill) Geaemiana wr 
(One a ett pegneaae. Bape RICH HA Y ES Aten ‘& alle State Shes ENCORE 2d halt (Two-to fill) 
ty, SAGINAW, MICH. °C , HAFEY NEW YEAR TO “| Nippon Duo 
Harvey Haney & Gj Aw, THE LAZY CLOWN Homer Lind Co ede > pets es PHEUM CIRCUIT Nad & Edwards © 2d halt 
w , nuel Romaine Co 
} Dave Roth Ward & Zeller D 4 Caveman Love tpg ag pcan One to fill n & Deda 
: (Two to fill) Block & Dunlap irection: H, 8. —_ BUFFALO Matthews & Ayers (One to ) ea pe shelly Co 
Z LIMA, 0. Revue Resplendent Pa a Arnaut Trio Canton Five \ SP°GFIELD, MASS.) PEORIA, ILL. |<Three to 8} 
: Faurot 0. H. | (One to fill) SAN FRANCISCO | Lovett's C’c'tration| Reo @ Helmar , | NEW ORLEANS | (Two to fill) | sect tarts a Chl Orpheum SIOUX PLES, 
_ 2d halt 2d half Golden Gate ae & Flint R & H Walzer Crescent Evans Nero & EB : : Levine — 
Girl in Moon B Sweeney Co (Sunday. opening) (Two to'fill) Hazel Haslam Co. | Charles Wiles Wells & Montgom’y | W°'T’RTOWN, N.Y. | Valentine Vox Nippon Duo 
; Let's’ Go Thelma Bisner Frisecé 24 half Fox & Britt Holly & Lee Eddie Cook Co Aven Billie Gerber Rev | Percival Noel Co 
' Al Tucker C Seamon Co Burke & Durkin LeHoen & DuPreece| At the Party Morning Glories (Two to fill) Bobbie Brewster Co | Bos@nny's C'm'd'ns| Harry Van Fossen 
Smiles Grace Ayers Co Donegan & Stegar Neill & Ford (Two ta Gi) Werner Amoros 
Mallia Bart & re NIAGARA FALLS | M°Ne!l! ye! 2a half Qa 
M’SKEGON, MICH. | 7. ont Dugan & Raymond | Gerden & Day Jackson's Maids | + singer & Dolls 
T’RE HAUTE, IND.} va racli B (Others to fill) Cataract Renard & West s Joe Melvin - 
= ae  Megent Liberty vagetacnd owen C & M Butters Jeanette & N Bros| Lo Haley Bernard & Erma — 
Grant & Watlace Coxvhoun VANCOUVER, B.C. J F Conroy & Sis 2a halt pe Ranney ony George Lovett Co 
Marston & Manley | Le Vars 3 (Three to fill) ©, One to fill 
i Jack Broderick Go | M’Dermott & Vine't | Sunday opening) Sepheem de el energy : : smn a 
2d ait. [Selden Birt | Bat pate'co, [Bite me setae [Sesh town |, gaia ie See 
= Mewes & Mullen «| Ederely Tayler CP | vsiien & Mesccli -] Fine yearvs ae Ford & O'Neil! Mayme Gehrue Co | Grace Ayre & Bro | Billy Diss 
Qe a | Tuscano Bros O’Dennell — are Norman & Landee !(One to fill) ————_— 
. : Profiteering Circumstantial Kv 
; MAX RICHARD © | Protecting persian WESTERN VAUDEVILLE DENTIST 
SAYS: “You will have a Prosperous New | Walter C Kelly CHICAGO Prices Lee reason to the vrepaestols 
; Year—if you will let me book you over aRATTEE Orpheum 2d half Dr. M. G. CARY 
the W. V. M. A. and B. F. Keith (West).” SES are M’Dermott Co American array Kisses cer? | a. w. Cor, State and Ran 
1413 Capitol Bidg. (Masonite Temp!e) OCrplheum thel Parker Co and every member of the pro- Clark & Manning Murray Kissen Co ) Kens f over 
CHICAGO one Central 0246) (sunday opening) | Jack La Vier Charles Rogers Ce (One, to fill) Entrance 6 W. . 
Lou Teliezen Co | Berzac’s Cirevs - | fession, my best wishes for the| J © Lewis vance. xb: : 
ORPHEUM CIRCUIT Spencer & Williams! Stars of Yesterday Lambert & Fish ¥ ot Wiah = No 
Holiday Season—wishes that | Norris’ simians Grand Johnson Bros & J | Dave Harris Co _ 
CHICAGO MEMPHIS LOEW CIRCUIT é (One to ay Grindell & Esther | Pantheon Singers | Simpson & Dean 
‘ ~ 4 « you and yours will have a 2d ha Blue Bird Revue halt K Sinclair Co 
Palnes oem NEW YORK CITY] Varieties Supreme ES Dunlay & Merrit | (Three to fill) .» | ‘Three Hamel Sts {one to fill) 
Finny Lepmge Henry Walthall : State —— 24 half most Prosperous, Healthful, (Five to fill) Se . ga pects & nog 24 half 
' ossom Steley CoO] Bryan & Broderick wee. t ton & Scott rio shikawa Bros 
> Edith Taliaferro Co] wme Hermann Be uaway Batiowes Cee Ce Happy New Year. “Sista nouns (Four to fill) RACINE. Wik [Aenean ih a 
P Ban P c a o n : ¥, 
Banko Co | one Reyes & MJ Denny Harrison Co} Groce, Cameron Co : |_| Marsh & Williams | GALESBURG, IL. Rialto Bulle Oorbsety BORE 
Walters & Walters AAU I K Emmett Co. ; Orpheum ~ 
Faber & McGowan Palace Phil aber Co ape eBid a LEON B. BEREZNIAK fal € Barre Hammell Sisters Oatailey & M’xficla | SP*RGFIELD, 
a 8 a Koes & Weston meek Lew Siiford (One to fill) Tehikawa Bros | (Three to Alt) ~_. Electric 
State Lake Al K. Hall , Three Phillips Worsley & Hillyer Lawyer to the Profession 2a haift 2a halt 2a hait Chadwick & 
(Sunday opening) | Brown og 7g Fiske & Lioyd Creole Revue Parker Bros Grace Ayre & Bro | Maxfield & Golson | (One to fill) 
Williams & a Fg Pha Baker Co (One to fill) Seven West Madison Street Briscoe & Austin | Johnson Bros & J | Jou" Alden Co a4 
Senator Murphy Mu y uM oughton | Varieties. Supreme 2a half Telephorie State 9000 (Feur to fill) Pantheon Singers | J&tVis & Harrison 
* Jack George Duo OST y: AY (Two to fill) Heid & Campus P Lincoln Three Weber Giris 
Zuhn & Dreis MINNEAPOLIS Asmeetden ¢ Badte Foyer CHICAGO ~ | Sealo G'D ISLAND, NEB, (One to fill) 
° ekefl Dancers eu Staiunas & donee (Two to fill) Seymore & Jeanette Majestic ROCKFORD, ILL. 
oroli Bros eanepin Evans & Wiison BROOKLYN Dave Ferguson Co | Roth & Slater Palace 
DENVER (Sunday opening) | Bits of Dance Hits. : Duval & Symonde | Firman & Oldsmith} ‘(aradison split) 
De Creole Fashion Pi | 7's of Dance Metropolitan Bernivici Bros Daley & Burca let half, 
Orpheum Flashes Wellington's s’prise} Threo Phillips Flying Nelsons 2d halt eccins “Mtaenae 
ipentay . opening) + San & Pee Jou = 8 v1 ee. Dewning & Buddy 2a halt Marcts & Lee M Wooley Co 2d half 
= ‘ itt & Winters. | Lew Cooper Charles Rogers Co | Orange Biossoms wt mg be 
- ———= Witt & Winters w Coope Brady & Mahoney | Vernon Jessie Reed Selbini & Grovini 
p OMcial Dentist to the BS V A. | (Two to fill) Ciiaten & Rooney (Four to fill) ——e 
ces aitans | Om dae sevice |™Grnae.”™! CHESTER FREDERICKS 
E 3 villiams Orpheum 
Mi DR. JULIAN SIEGEL Johnny Clarice Co Vincent Bros CHICAGO Elliott & West Gabby Bros Ist half : 
Y Harrison Moss M’Intyre & H'le’mb ‘ Satteroane Villani & Villani Glencée Sievers fe 
ia 2493 B’way (Putnam Bldg.) N. ¥ | syncopated M’m'’nts| Leo Greenwood Co Rialto Venetian Revue M rt &\ Morrell CLEVER JUVENILE © . 
= Franklyn & Vinc’'t}] Eddie Nelson La Toy Bros 24a half Snow & Sigsworth Panda hm NS olaente Dancer Imitator 
4 Rempel & Clayton Fulton Birdie Kraemer Australian Delsos | Charles Ward Co * Season Featu red with 
Morton & Glasa Fisher & Gilmore Lew Cooper Bellis Duo A & D Morley Nat Burns Kilkenney Trio JOLIET, ILL. Gus Edwards’ Revue 
Leo Beers Yerk & King (One to fill) Telaak & Dean (Two to fill) Eckhoft & Gordon Rainbo’s End P - ———— 
Glenn & Jenkina Herbert & Dare °F Reberts.&—arne ~ Adrian Eddie Hill Orpheum Schwartz & Clifford] B & H Skatelle 
Williams & Wolfus| Carl Emmy’s Pets pees. — tes arly Gold DAYTON Mme Du Barry Co ERDEEN 8.D Selbini! F Pwr ras (One to fill) Bird Cabaret 
; y Bros : d E} vd. on 
mares "Guucevnid NEW ORLEANS Leo Greenwood Co | 8t Clair Twins Co ‘Perez ee be OTTAWA, CAN. = eunkieame cinta & Fenes 8ST. JOE, MO. Saar Sere : 
Andrieft Trio Orpheum Batic Melesn 21... O4 bait William Dick Loew ed half 2a halt cance arate TRE HAUTE, IND, — 
i : (Sunday opening) Siabe onde ev ronty Bros Stateroom 19 Ergotti & Herman r La Mont Trio ervo oro Hip 
DES MOINES Van & Corbett (One to fill) Jimmy Flynn Co Klass~& ‘brilliant Warman & Mack Grinesit & Bias Shadowlard Bell & Eva 
: Orpheum ‘| Pauli Decker Co Wyatt's Lads & L | Frey & Rogers (Two to fill) B&H Btatetie 
; Pe Flo Lewis TBS 9 Keating & Ross 2a half Favorites 
Marry Lahgdon » | Lydell & Gibson THE LANGWELL HOBOKEN, N. J. | stepping Around JESSE FREEMAN AGENCY B & T Payne Bardy & Mahone 
Seattle Harm’ny Co ar vaerene 123 W. 44th St., New York Lyric PROVIDENCE, R.I. CHARLES YATES, Manager eo |2,&.W Hennings cae “a 
Vincent O'Donnell ov \iheon The Best $1.00 Dinner in Town. Held & Campus 1413 Masonic Temple Central 0246 CHICA Mills & Duncan (One to 
. > Marmein Sisters a Shaw & Clark Emery B. F. Keith's : 24 half 
Johnson & Baker Ask HOPE YERNON . W Booking Exclusively with W.V.M.A.. Mantell Co 
sh Weaver & Weaver OAKLAND, CAL. TOM HARRISON , ee ns Ae Paley es Neétor & Vincent (Western) Exchange, Orpheum and Affiliations. sT LOUIS arin yg fence 
Rhaeane ie Orpheum — ey : Six’ Harleavine Foam’ badera Ca Columbia (Pour to fill) 
; (Sunday opening) 2d half Nevins & Gordon 2d half W O'’Clare & Girls | Blue Bird Revue Lambert & Fish , pages 
DULUTH Frank Ward Maud Bllett Co Jarrow Diaz Sis & Powell | (Two to fill) -MNGT'N, ILL Mrs. Biya. Fey os & eee TOPEKA, KAN 
Orpheum — Telaak & Dean Dolly's Dream Jocelyn & Turner 24 half BL'M’NG ay JOPLIN, MO. Brazilian Heiress Novelty 
Roberts & Boyne Gates Newport Stirk & P Majestic John Neft Will Morris 
Harty i F ce ~ nia og ay Strickland & Boys | Maud Bilett Co Dancing Shoes Whiting & Dern Johnny Singer Co _——— Smith Circus Barry & Layton 
arry Holman Co Scanion Deno & 8 Lincoln Sq Bennington & Scott | (One to fill) Gordon Healy Leo Haley Davis & Bradner (Two to fill) 
: Milt Collins G & P Magley ins PE. - iS & i naai Mardo & Rome Six Hassans Hinkle & Mae ; 2a half 
Doree Co ht ckard’s Seals - air LONDON, CAN ‘sm’ p'lit’ 2d halt 6 24 halt 
Farnell & Flore OMAHA, NEB Lee Morse George Rosener , + | C'sm’p’lit'n Dancers 2a half j tto Bardell & O + 
Perez & Marguerite Orphe Rempel & Clayton | Strickland & Boys Loew SP’GFIELD, MASS, | Crystal Bennett Co Pp eedraty ty: Taylor | smith Bros Cervo & Moro 
ee 4 i FI ayn ) | Harrison Moss 2d halt Ling & Long Broadway _—- &. Verdi (One to ) Lioyd & Goode Bell & Eva é 
b Dancing Kennedys ! Victor Moore Co. Sparks at Broedw'y sector ponkeye ave Ferguson Co | KAN. Pring MO. | (Two p Tia! Tass 2 Slaton 
. 2d ha enny Harrison Co Pr re ———— | ase S, 1A. ilobe : 
ssorvens : Lowe & Stella Nancy Boyer Co pers ee Pty xe Offers cre Bere. Fenwick Girls Hardy Bros Drisco & Bart 
COUNT TRIX Cupid's Closeups Clinton & Rooney geetns pe . ap Robert H Hodge Co IR 
> Ws , ) Q «~ CUET 
PERRONE and OLIVER Sones Van Horn (One to fill) Lip Rouge—it Heals. Whitening—It Stays On. ye G Wathat Mills & Duncan INTERSTATE C 
. “Ss Ss h 2? Royal Pekin Troupe Palace Powder—No Lead. Remover—Complexion Food. nFlags Co | Five Ballots x ans nai 
im a ong Oympnony Greeley Sq. Turner & Jocelyn Hario a uth IN NEW YORK BY Ramsdell & Deyo 3 2a halt DALLAS, TEX. a. cae 
si ORPHEUM CIRCUIT Barton @ Spatiing | (Four to ail)” | Baton & lather. Broggutn Bovey & ann ox | BSmMe nity wit Morrse __ Majestic | Ar suryker 
ry = ey ==! 5. Wns, r Co 2d halt James’ 4ith St. Drug Store, 8th Ave. & 44th St. 2a half Basry & Layton Bins & Grill Flanders & Butler 
KA NSAS CITY Bobby Henshaw R a io Act Smith C, 0. Bigelow, Inc., 6th Ave. & 9th St, Larimer & Hudson} ~°*? mic Elkins Fay & B Anderson & Burt 
cf Wales. & Lature Royal Pekin Troupe Fox & Kelly SOLD IN CHICAGO BY O Handsworth Co L’V’NW’TH, KAN, | M’'C’'m’k & Wallace] Harry Breen 
Main Street : , ; (Two to fill) Worsley & Hillyer Buck & Rayner’s, and Public Drug. Co, r 2 Vadie & Gygi . e Sy 
D. (Sunday opening) | be Donnelly Co 2d half St Clair Twins Tints & Tones Orpheum Miller ‘& Mack yi ra wads, st: 
W & M Rogers oe .. | Witt & Winters Warwick uel; Cunningham, Distributor, 9 Patchin Place, | (Two to AU) i Shireen OKLAHOMA CITY 
Adolphus Co Gretta Ardine Co Lee Morse Heantaw Te AB: CENTRALIA, ILL.| Will Morris . rondyae 
Ernest Hiatt Novelty Cilgtone Evans & Wilson Rance whose gee ° Grand Berry & Layton FT. SMITH, ARK. aaages 
Piomithal a Ya G Ra wh, Dancing § rot Ogden 8S rs Marc ole am ee , Se (Tulsa split) 
s ‘Alth » Tu +d PORTLAND, ORE. ks sf Broadw’, (Three : fort Evans & Pearl eoee, - y “Healy a aS oGe LINCOLN, NEB, Majestic ist half 
sin’a -o - 2r0aaw ¥ 2¢ 1a ° . a . ~s -_ Cas W ¢ to I } Lil rty T ) Trl ‘ ai 
Jonia’s H siians Orpheum ; Delancey St. Murphy & Lang OE Rtas C’sm ahs n Dancers 2d half Marcus = fob BK L yp sa - Butler The Halking 2 
Orpheum Franklyn & Vine't| Lew Silford Dave Bernie Co ; ed hals Fenwick Girls Harpland Maley & Singer Staniey Hope & 
B (Sund opening) (Sunday opening) M’Intyre & H'le’mb |] Weiss Troupe Clayton & spl: : Nestor & Vincent Hibbert & Nugent Mantell Co Harry Breen Princess Wahletka 
Harry Watson Co Roscoe Ails Co Dolly's Dream : . nie Jerome & France Smith's Circus » al . ” Selena Bert Howard 
=. ; c in ASTORIA. L. I dehy ie sail op “ 2d half Sankus & Sylve Siu s 
Edwin George Wilfred Clark Eddie Foyer . 4, » Be MEMPHIS Frank Stafford Co CHAMPAIGN, ILI Roth & Slater Hackett Delmar Co 
Belle Montrose Eddie Miller Gibson & Price Astoria eee TORONTO ey eee Songs & Seenes 2d half BAN ANTONIO 
ris Fred Hughes El Rey Sisters (One to fill) 2d hait 4 re a , Yonze 8S Orpheum Daley & Burch Lloyd Nevada Co 
HH, Claudia Coleman Jack Hanley 4 _ 2d halt Bellis Duo ~~ ag entra Delaos Wecar ae oT e F J Roshie * Mufte AER : Jack Lee —_—— 
Morgan Dance rs Bert Fitzgibbons La Belge Duo Morton & Brown ten ohh see ueatiehetos srl Favorites of Past MADISON, WIS. | Carlisie & Lamal Danoise Sisters 
Gatette & Kokin Hegedus Sisters Dowuing & Buddy Bardwell Mayo & R= Seymore & Jeanette Sainte Walters & Gool Worth & Willing 
: - B Duval & Symonds i a > i a a , 
cf . Rs M eee as : Pot Sea n’s G eet n 8 ~hentat vi vy Tiros (Rockford split) Five Baliots Sax ature aringe &? 
Adler ¢ bunbar a n & Sparling 50 r I mpl po lst halt > apy al 
co ARTHUR SILBER Baraban Grohs & H | Bits 07 Dance Hits od m Miacals Ce Luster Bros FT. WORTH, TEX. aeeraiars Msianeae 
BOOKING EXCLUSIVE W National , . CR’KSTON, MINN.| Draper & Hendrie Majestic ernad’s Midg 
BOOKING EXCLUSIVELY WITH | ,,,,,, ational ATLANTA To All My Friends Cine Earl & Bial Revue | 7 wertah cael 
PANTAGES CIRCUIT reper Fig Btn: Leo Bsc g eae Ist he BE Silver aie & bas Stanley Chapman Majestic Sas 
hy 608 FITZGERALD BLDG., NEW YORK/| Baraban Grohs &H a ay Pog Elwood Blue Bird Revue ee wre. a Sana anRenERRnE 
, ; y e (One to fill) om Martip Co F sto fill ajestic 
) Phones BRYANT 7976-—-4829 2d half Shedas tne & Shelly ache. an) Hector ‘INCOME TAX RETURNS 
: = Br'kaway Barlowes} Primrose Minstrels DAVENPORT, IA./ Burnum H. ELY GOLDSMITH 
1e Aeriat Valentines SACRAMENTO Dodd & Melson 2d hait Columbia Asay t Fishfer Co Certified Public Accountant. Tax Expert 
7 . Mr & Mrs N Phillips } Jess & Dell Wille Bros ndy Gump 105 West 40th St., N. Y. Phone Penn. 6887, 
LINCOLN, NEB. Orpheum Lew W or " ° Sheppard & Ott Driscoll Long & H Evelyn Phillips Ce I can prepare and file your returns even when you 
Orpheum : neo? ‘ M Blondel! Re vue Martin & Courtney Tyler & Crollus Barry Giibert are not in New York. Write me about your cir- 
ry Hyams & McIntyre} (ame bill plays 0 , Wells & Anger Dave Harris Co Creedon & Davis cumstances and I will ask you for such detaiis 
Jack Norton Co We hy gn ap. Lowe Prphieum Gorgalis Trio Carl Rosini Co McDonald Trio as I need, 
— V & E Stanton ayne & warren Te sh (One to fill) 6 om Sanaa aaa 
. - Prin Ws ; lL. & kh act 
Bailey & Cowan ye Rooke c fetes Bain c. BALTIMORE DUBUQUE, 1 MINNEAPOLIS Van & Bell (Okla. City split) 
N a ree Sicteen fae a. Garry Royal Midgets ? os epesrome me uw ; c, TA. J 5 a ae Street Ford Dancers ist half 
eehan’s Animals sol mah aca O46 wat ingras Co ‘ich » Gord . ; Majestic & N Olms Rubin & Hall 
Royal Gascoynes DeWitt Burns & T Oe ei ma. ‘ Wheeler & Potter bee c= :& Berdes Connors & ‘ares Wille Bros Jason & Harrigan | Norris Baboons os a be 
Grace Doro eee Harry Hewley oy | Helene Davis Co Mmb Pufarry Co ne Bevan? © | Driscolt Long & H | Kingston & Ebner . Mildred Harris 
LOS ANGELES Folsom Denny Co Royal sMideet Co Charies F Seamon 2d half + a wd & aera u OQ Handsworth Co | Stranded HOUSTON, TEX, Rudell & Dunigan 
— ST. LOUIS AA gat Boys pf Long Age |g arma ee Re. per SeOUne Chester & Bennett Majestic Minstrel Monarchs 
Hill Street Boulevard z F & E Burke WASHINGTON Carl Rosini Co Four Erettos 
(Sunday opening) Orpheum Galetti’s Monkeys BIRMINGHAM | Vv inwrights ae Bs (One to fill) Cliff Jordan WICHITA, KAN, 
Letter Writer Family Ford Jim & Betty Page Bijou Faber icine Strand ELGIN, ILL, : : Three White Kuhns Orpheum 
on Pearson N’wp't& P| Mo Mo & Ju Ju Nevins & Gordon De Alma {nee & VWilbur Three Walters Rialto NORFOLK, NEB. | Sewell Sisters 
) Love Sisters Davis & Darnell Jarrow Fred & Elsie Burke | ~* Simms & Wynne David Quixano Co New Grand Marguerite Padula | Bell & Eva 
Thurber & Madison ST. PAUL ; MILWAUKEE When We Grow Up Skelly & Heit Rev | Gould & Leroy Kane & Herman The Hennings 
Hughes & De Brow “Os , i a d Miller Wilson & McAvoy (One to fill) Firman & Oldsmitn| Lime Trio Sheila aa 
Orpheum ae KE. | CH an WILMA Dalley Bros Will Stanton Co Clara Howar 
H. (Sunday opening) (Sunday opening) GUS SUN CIRCUIT ee LITTLE ROCK (One to fill) 
Dooley & Sales Rae Samuels s MaJestic 
Adele Rowland Frawley & Louise “Vocal Variety’’ DARL MacBOYLE Walters & Goold Fage ns ae 
n Gorham’s Revue Senator Ford “ ‘ BUFFALO ‘ ; 
lie Perone & Oliver | Bessie Clifford FRED KETCH is the only man peshivay png encige Carlisle & Lamal |R H Hodge Co 
, Juggiciand Franklyn Charles {ACTUALLY singing in two voices onc etn etnies ‘we Exclusive Material of Every Description. pang Be a ee to a 
in Alma Ne!lson Co Grace Huff : s he Vivians ’ , > . 
co C & F Usher Valand Gamble: at one time. A VOCAL accomplish- Devoy & Dayton Columbia Oe ony OF 26 Wane. 
Les Gellis Zelda Bros ment, NOT A TRICK, Zeigler Sisters Seven Happy Girls "116 W. 49th St., N. ¥. City; Bryant 2464 
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(Continued on page 92) 





VARIETY _ 


HARRY K. 
and ZELLA RUSSE 


| 











| FEATURED IN 


HARRY K. MORTON 


SPRINGTIME 


os De ee 


ARR anaherce ae 


HARRY K. MORTON and ZELLA 
RUSSELL in “Springtime of Youth” 





MANAGEMENT -OF 


ap 2 
HARRY K. MORTON in 
~Sorinatime of Youth” 














Coming 


MACK SENNETT 


Productions 


“SUZANNA”’ 


Featuring 


MABEL NORMAND 


Directed by F. RICHARD JONES 


“SHRIEK OF ARABY”’ 


Featuring 


BEN TURPIN and PHYLLIS HAVER 


Directed by F. RICHARD JONES 
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A SERIES OF NEW AND GREATER MACK SENNETT 2-REEL COMEDIES! 
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EXTENDS ITS. BEST. WISHES TO ALL FOR 


“A Happy New Vea 


Again i it is the orfellies and the pleasure to extend to the motion picture and theatrical 
world our felicitations and. good will as another New Year approaches. With unrest in Europe 
affecting the conditions in America and retarding the speedy return of Prosperity, there are 
some people who are disposed to look out upon affairs in the United States through “blue” 
glasses. And yet those who possess clearness of vision are able to detect unequivocal signs that 
the clouds of uncertainty in business are lifting—that Prosperity is returning—that the business 
of purveying to public amusement—even as all other lines of enterprise—is lifting up its head— 
that the dark days will be over—that the spirit of Optimism prevails. 


There are unmistakable signs in the air which lead one to believe that ultimately Prosperity 
will eventually regain its health. Better pictures are coming. We have had many illustrations 
of that fact in the year coming to an end. More are still in sight. Vaudeville acts-are being 
constructed to give the keenest pleasure to lovers of this form of amusement and theatricals in 
general are becoming more satisfactory. 


‘This has made necessary new buildings and the extensive programs of the Stanley Company 
may be gited as concrete evidence of faith in the better times to come, for it has started this 
year, to be-completed next year, new theatre operations which include both motion picture and 
vaudeville houses at a cost of Ten Million dollars. And such a program is.also a boost for Pros- 
perity, for it gives employment to many whose Christmas otherwise would have been sorrowful 
and filled with want. 


Let us put our shoulders to the wheel and push the wagon of Prosperity out of the slough. 
Have confidence in the good things to come in 1923, work unceasingly to make it the best, 


biggest and most remunerative in the history of the amusement industry. 


Stanley Company of America 
JULES E. MASTBAUM 


President 


Vice-Presidents 








ALEXANDER R. BOYD’ JOHN J. McGUIRK »* 
Treasurer Freasurer 
L. D. BEGGS 28 L. SABLOSK Y 


Secretary, MORRIS WOLF 








BOARD OF DIRECTORS 


JULES E..MASTBAUM A. SABLOSKY, Chairman 
ADOLPH ZUKOR L. D. BEGGS 
ALEXANDER R. BOYD JOHN J. McGUIRK 
WALTER VINCENT JOHN J. McCARTHY 


LEWIS SABLOSKY FRANK W. BUHLER 





FRED G. NIXON-NIRDLINGER IRVING D. ROSSHEIM 
JOSEPH E. COHEN ABE L. EINSTEIN, Director of Publicity 
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A HAPPY NEW YEAR FROM N 


"Reynolds Donegan Co. 


With HELEN and MAUD REYNOLDS 
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) THEIR GREATEST SENSATION “he .Caucasian. “Ballet” 
, WHICH. .HAS PROVEN ONE OF THE STRONGEST DRAWING CARDS OF . THE SEASON 
“VAUDEVILLE'S BEST: DRESSED ACE” 
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THE 


LOVE TWINS 


(GARNETTE and LUCILLE) 


4 


Two Little Singing -Love Birds 
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ORPHEUM CIRCUIT | a 
EXTEND GREETINGS TO ALL OF OUR FRIENDS 
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of THE WAIL OF AN ACT THAT WASNT __ ———— A om 


price and gilmore 


HAVE NO CLAIM AGAINST 


JIM and GLADYS GUILFOYLE 


The Proof of the Pudding Is the Eating ee 
Henry Chesterfield Advises Bookers that the 


Guilfioyle’s 





o * . 
\ 4 =e : _ og seeing eat nt ' Senate 
wee ee ae ee ee aps 4 ‘ 
vs et WW re tel Nie wa eee . Ae a ne oT 
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. : eA fale aC NCB & ec 


: ' 
ARE NOT DOING A COPY OF ANY ONE’S ACT | 
The claim of Price and Gilmore that they have prior rights to an act of the kind done ‘by JIM and GLADYS GUILFOY LE is a laugh. Why don’t | | 
; : | they claim the rights to the following acts: - eo 7 |. res 
° . ; 


DEWEY AND ROGERS. | 
INDOOR SPORTS oe se EB es: 
JOSIE SADLER ae es 1g] 


a cst | ie 
| 


or OP 


AND MANY OTHER ACTS 


| A claim against these acts would be just as ridiculous as a claim 
‘a against 


JIM and GLADYS GUILFOYLE | 


EVEN WITH ALL THE ANNOYANCE THIS TEAM HAS CAUSED US WE WISH THEM 
A HAPPY NEW YEAR 


P. and G.— Where do you go next week? 
WE ARE BOOKED SOLID ~. B. F. KEITH (WESTERN) | 


. W. VM. A. —~ 
Direction BILLY JACKSON AGENCY 


ORDO 


WITH HER OWN COMPANY, IN A NEW VEHICLE 


“SAMERICA” 


By EDGAR ALLAN WOOLF and WILLIAM SIEGEL 


This Week (Dec. 25)—B. F. Keith’s Palace, N. Y. Next Week (Jan. 1)—B. F. Keith’s Colonial, N. Y. 
Direction LEW GOLDER 


“MILLS & DUNCAN “ 


“TWO WISE CRACKERS” 
EXTEND HOLIDAY GREETINGS TO ALL BOOKED SOLID GUT OF SHEKEEGEE 


West—HALPERIN-SHAPIRO AGENCY 
East. Ind—CHAS. J. FREEMAN 








SEASON’S GREETINGS 
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ILeonard Hicks, — Operating | Hotels AS ath 52: 


GRANT —ciitao LORRAINE [acres 
ca , CHICAGO Properly Pes eh apla 
Special Rates to the Profession 417419 S. Wabash Avenue | 
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.. | Henrici’s, Chicago, extends to all its many, 
ob = ) “friends and acquaintances in theatrical life its 
i 4 : best wishes for health, prosperity and happiness 


in the’ new ‘year ‘upon “which we are about to ees eet A 
! CHICr 6S?" * ha ae a “1 ee 2 . 
| =~ When the curtain is raised upon the affairs of 
‘mer in 1923 may it disclose to the world only 


i | “eg Oe ey ©E suehi follies: as willsserve to discountenance old © =; 
oa btn Vee Dull Cate, sufficient comedy to add” to life’s s 

enjoyment, hardly any farce outside of the 

delightful sphere of make-believe and a mini- 

mum of tragedy. And may all good theatrical 

= i]. folk and true play in the great theatre of life 

| those parts only which are closest to their hearts. 


HENRICI’S 


ESTABLISHED 1868 


W. M. COLLINS, President 


67 West Randolph Street 


BETWEEN DEARBORN AND CLARK STREETS 


e CHICAGO 








Open from.7 A. M. to Midnight, Sandays Included 
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ADOLPH ZUKOR PRESENTS 


41 homas. 


Meighan | 


GEORGE ADES 
‘BACK 
HOME 
- AND 
BROKE’ 
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GEORGE ADE, America’s leading 

humorist, wrote this story especial- 
ly for his friend, Tom Meighan. More 
laughs to the reel than any comedy 
ever produced. And a real “home 
town” romance. 


















Directed by Alfred Green 


Lila Lee in the supporting cast | 


BOOKING AGENCY 
General Executive Offices 
LOEW BUILDING ANNEX 


SIDNEY M. WEISMAN in Charge _ 


AMALGAI 


VAUDEVILLE - 
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160 West 46th Street 
New York 
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isint Manager = 








CHICAGO OFFICE, 2 
“Masonic Temple Building 












AGENCY 


1441 Broadway, New York 


PHONE BRYANT 8993 


- BOOKING 12 WEEKS 














week, and fourteen of the Governors issued a signed 

statement commending it. That’s the greatest indorse- 
ment any picture ever had. Critics ahd audiences share their 
approval. 

“Back Home and Broke” is Meighan’ s most appealing pic- 
ture, and it will go over’ with a bang in every theatre in the 
country. 


To picture was shown to the Governors’ Conference last 


| 


‘New York, Philadelphia, 


| 





Washington, Baltimore 





and intermediate towns 
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_ GREEN MILL GARDENS | 











($-col. adv, mats at exchanges) 
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BROADWAY AT LAWRENCE AVE. 


Now Under New Ownership 
Under the Personal Management of ABE ARENDS 
All-Star Show Featuring LLOYD GARRETT 
Late Singing Feature of George White Scandals 
BELLE OLIVER (Formerly of the Orpheum Circuit) 
Dancing by 
CHARLEY STRAIGHT’S ORCHESTRA 
FROM ¢€ TO CLOSING 


© TO cY 











HAPPY NEW YEAR TO ‘ALL 
YOUR OLD FRIEND 


JACK ORMSBY 


WITH SMILES AND KISSES 
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Direction ED BECK 
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Originator of 
Lester Brilliant, CHICAGO 
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“FOREMOST CREATOR OF FASHIONS FOR THE poet 











208-210-300 ™ 
State-Lake Building | 
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FOR NEARLY A CENTURY THE RECOGNISED AND PREDOMINANT ORGAN OF . THE DRA- 
MATIC AND MUSICAL, PROF ROSTONS 


4, 
2 
* 








“THE ERA” is an Institution. 


as is the, Theatre itself. 
“THE ERA” 


ment perfection and efficiency that we enjoy today, no small thanks ‘are ‘due “to 


atrical conditions. 








World of Entertainment. 


im paired, 
“THE. ERA 


and influence with A HUGE CIRCLE OF SUBSCRIBERS AND READERS. 








is closely linked by cOmmon interest and by tles of unfailing and téitess service with: the 
History of the Stage and with the development of the Theatre, and for;the athievement of te Mntertain-’ 
“THE ERA” for its constant . - alii 
vigilance and unremitting labors inthe interests.of Stage progress and for the general betterment of The- 


VER. since its inceptiom—when the Stage was in its earliest infancy—when Entertainment lacked its 
present ‘day meaning, “THE ERA” has proved, the ever-watchful guardian 
the interests of that large and ever-growing section of the community Which governs and- peoples the 


and sturdy champion of 


HROUGH many changes and vicissithdes, the’ fine’ old paper has fought its mission with unvarying ,suc- 
cess, and its lofty ideals and high traditions;<passed. down through . stceessive 


” is the. recognized Guide, Philosopher and Friend of the Entertainment World—with every 
phase and aspect of which it deals in a thoroughly répresentative manner+the ‘vVéritable encyclopaedia, in 
fact, of-the Dramatic and Musical Professions—it is‘the favorite and indeed. the INDISPENSABLE organ 
of all who are-connected with or in any way interested in the Stage and accordingly exerts enormous power 


‘ ; C7. 


a nearly a‘century “THE ERA” has remained THE PREDOMINANT THEATRICAL NEWSPAPER. i Ft eit 


It is same ‘thing more, however, than a Newspaper, represéptative of. the Dramatic and Musical Profes- “ae Pager AR 
sions ana of the Entertainment World generally, with its extensive ramifications and allied interests, for ‘ : 
It is part and parcel of that which layrien term “TH@ Profession,” and is as si 
indissolubly identified with all who are in any way concerned with or interested in,:on or about the, Stage, |, 





decades, are today un- 

















“THE 


tt has been permanently in- 


Although RA” is now only three 
pence weekly, 
creased in size and no expense is being spared 
Improyement 


i iis ‘ oe | . . - ‘ . . - ‘ 
. , either in cost of production or in securing the 
| “ 


oh, cae. 8 ites ohio at Make-tp ; : f : 
the Conduet, Policy and Make-vy very best literary news and pictorial services, 


troduced 
of “THE ERA” and its News Columns have 


been enormously strengthened by the addition | ‘¢ 


Wealth of 


together with the latest, information, to make 
it the indispensable new ‘Spaper to every mem- 


Powerful and Attractive Spe- ber of the profession. 


cial Features Conducted by some of the Most ath HE: [:RA” is not merely the Best in- 

Eminent Writers of the Dav rmed and most duthoritative Prof il 
Newspaper in Great Britain, but it is also u 
questi he Most P ble M 
} | T¢ mal Ad 
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Advertisement rate $175 pt page and pro 
rata. 

Americah Managers, Producers, Artists-and 
Advertisers in “THE ERA” will find that it 
is the most -reliable and satisfactory weekly 
paper of its kind in Britain. 





Fill in and Post his form toda‘ 
To the Publisher, 
“THE ERA,” 
35 Wellington Street, 
Strand, London WiC. 2. 4 
Please mail me “THE “FRAY weekly for 562 
[ ° 
‘lose $54 0 baver " 
we enclose $5.90 to cover the 
annual subscription 


weeks, for which 


cost of the 


Nam sah sc cbbedderd > 0baltidoee tae ese ees 




















No Kealiy Up-to-Date Artiste Can Afford to Be Without “THE ERA” Regularly 


: ANNUAL FOREIGN SUBSCRIPTION, $5 


; 4 THE OLDEST—-AND AS ALWAYS—THE BEST 


Editoriai tte 35 Wellington Street 
See Aart STRAND, LONDON W.C. 2 


; ” 
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Phone 4541-7 Regent 


Telegrams and Cables 
“THE ERA,” London 
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;j | LAUGHING SUCCESS . 
‘ A BIE’SIRISH ROSE 
: | 3 «| , , 
\ ~~ 
y . 
a 
\ 
4 
or 
\ 
“A 
\¥ 
\ 
\ 
4 
“4 
\ 
\ 
‘7 OUR NELL 
BY Other name Revell 
“¢ 
“ May she get well 
¢ 
¢ The Patient Patient X The Play that put U in Humor 
int ‘ 4 NOW IN 33d WEEK, REPUBLIC THEATRE, NEW YORK 
i fh 40 WEEKS MOROSCO THEATRE, LOS ANGELES 
“hy 1}? \ e & | 
: AT ST. VINCENT’S HOSPITAL }:| 32 WEEKS, SAN FRANCISCO (7 engagements, 5 theatres) 
: iS 9 WEEKS and INDEF., PRESIDENT THEATRE, 
‘\ extends her heartfelt and grateful wish to x8 WASHINGTON, D. C. 
4 all of the world for is , INDEFINITE, ACADEMY OF MUSIC, BALTIMORE, 
A xs Opened Monday 
“@ fARTT RRACHLRN Hwr48 IW | iv ‘ tes af “ 
a | ie 
¢ A HAPPY, PROSPEROUS, HEALINY 1923 
®! KX | 
f : 
“4 And to the members of the theatrical and newspaper profes- NY 
wy ; * ‘iol 
CF sions she repeats the invocation from her heart and through her Ny 
A deep gratitude to those who have been so kindly considerate in HE || A HAPPY NEW YEAR 
“4 her misfortune by action, word, deed and message. ss ‘ 
\ 4 | 
Mp 3 MY 
A May you all live long in a perfect state (not New Jersey) of Ke | 
¢ vigor and usefulness, to love those who love you, and to remember ap 
iz always that all of you are always loved by My 
“A \y 
a 4 | 
‘3 NELLIE REVELL ie 
AA dick 
sd ST. VINCENT’S HOSPITAL (Indefinitely) MS | . 
sy x 
if 7th Ave. and 12th St., New York City. aed 
: . ‘ 
he 
ae Aa WSR Wea eRe He : 
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—— é | on 2 oi 3 
yj) _IRVIN SINON Says: | GEAN LEONARD M INERS| -BQ@e 
HW Artists who have long engagements in AT THE METAMORA MAKE UP 
i 7 goa neva — : a. ee Dining and Dancing | 
sae tie vis y staying & ¢ ; } 
LA a RESTAURANT _ |Est. Henry C. Miner, Inc. | 
ay 100-112 West 39th St., N. Y. City 
Hi HUNTINGTON HOTEL siuletiintinbeastapinmeaesiiniiiessin — —- —— ei a 
te ' a : | nt SecepeaeNne: - 
AE 4526 Sheridan Roa Beautify Your Fac: . Guerrini & Co SE ‘ et ae 
He IN CHICAGO'S EXCLUSIVE SECTION. good. "Many of the “Protes: Hii iii erect 
Hie EVERY ROOM With a PRIVATE BATH taineo ‘better arts by haviny u “FACTORY. , 
PL one mock mow tase Rtas as wi ae 
1 TWENTY MINUTES to All THEATRES reasonable aiirs of Renin tty | WORLD’S PREMIER MOTION PICTURE ORGANIST 
oat Bas Stops at Door. Excellent Cafe. F. - SMITH, M. O ye pene SECOND YEAR . 
tl RETRARESS BOS SrETRVATIONS ey ait Ged eens San procaine Cas. GRANADA THEATRE, SAN FRANCISCO 
re } 
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IAS 


a 























RIETY 












































































VA 


>» 


to the 


The sale of seats to a theatre-going’public is a highly special- 
i ized form of merchandising, so specialized there is none other 
that in an off hand manner can be compared to it. It is selling 
' the most perishable merchandise in the world, for there is noth- 
ing that is more invaluable than an unsold theatre ticket. Noth- 
; ing in the world is deader than “deadwood,” as unsold theatre 
tickets are termed. 

The Producing Managers’ Association is trying to evolve a 
plan whereby the sale of theatre tickets will be wrested from 
the hands of a number of “gyps,” who have -been fattening 
themselves by the sale of tickets at exorbitant advanced prices. 

This plan, they hope, will restore the confidence of the amuse- 

ment seeking public in the theatre and the theatre’ managers, 

§ and thus revive a patronage that has been steadily drooping 
' @ for several years. . 

This time is the most propitious to bring to the mind of the 
Board of Directors of P. M. A. that theatre ticket selling is a 
specialized business, best handled by those men who have spent 
their whole life selling tickets. 


Public Without Faith +, 


The public has lost faith in the box office and even should 
the managers come to a mutual understanding that no seats 
should be sold through any other channel than their box offices 
the public wouldn’t believe them. 


Therefore, in coming to a realization that there should be 
some radical change made in the method of sale of tickets to 
the public and the decision that a centralized or consolidated 
theatre ticket office was to be the solution of their problem, the 
membership of the P. M. A. have taken the first real step in a 
reconstruction work that might possibly bring the public back 
to the theatre. But they do not.want to overlook thatswhatever 
sort of a combination theatre ticket office they decide to operate. 
they must have real ticket men to handle it for them. 


Real ticket men are mighty few and far between. That goes 
for the men operating agencies as well as the treasurers. In the 
ranks of the former the majority are “gyps’” who have come 
into the ticket business within the last decade. | 


Three Capable Men 


Among the entire list of ticket men there are but three men 
standing out as possessed of the necessary qualifications to 
command the innovation which the managers propose to create. 
One is a man who has vision and yet is practical; the other is 
a born ticket man, his father having been one before him, and 
the third, a ticket man in the fullest sense of the word, who at 
-one time was the head of a theatre ticket central office system 
for the use of a group of agencies. 

The first developed an innovation in merchandising theatre 
tickets at a time when the managers had unsuccessfully tried 
to do the same thing; fill the balconies and galleries of their 
theatres in those slump days for five years or so before the 
wat. At that time the managers got out half price coupons 
and distributed them through the People’s Institute, Wage 
Earners’ Theatre League and other distribution methods, but the 
desired result wasn’t obtained. At that point a ticket man came 
along. The managers didn’t particularly like his idea, but he dem- 
onstrated in a short time he was able to accomplish for them 
the things that they were trying to do unsuccessfully—that of 
getting the public to patronize the upper floors of their theatres. 

True, the seats were sold to the public at half price, but 
the managers were trying to do the selfsame thing with their 
half rate coupons, but the public would not come. It was this 
man’s merchandising sense that brought the public to his bar- 
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Selling Theatre Ticket 
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gain counter and made them pay for something that, the mana- 
gers couldn't give them'for nothing. He has since developed 
the business of selling to the public and developing new theatre- 
goers to a point where it really is a fine art, and it is his vision 
that evolved the plan which is now under consideration by the 
managers. Whether or not he will have the assignment to place 
it in execution is another matter, but it seems that anyone else 
appointed would without doubt try to change the plan so\that 
it might be impractical in its workings, thus discrediting the one 
who originally worked it out. 3 

The born ticket man also went before the managers with a 
proposal for the selling of seats. This born ticket man to a~ 
certain extent has been tremendously successful in merchan- 
dising tickets, but his clientele has rather been the class element 
among the theatregoers and he has not had the mass experience 
of the other, who sells to thousands where this one sells to 
hundreds. 


Speaking of the third, he has had a tremendous amount of 
experience merchandising, both in and out of the ticket busi- 
ness, but always essentially a ticket man. He too has vision 
and is a capable organizer and would be a valuable asset to such 
an-institution which the managers propose to inaugurate. 


All three of these or a combination of two of them would 
be the ideal solution for the executive heads of the Centralized 
Theatre Ticket Office. 


Know Value of Service 


They all know the value of service to the prospective patron 
and they would undoubtedly immediately wipe out the many 
little acts of discourtesy that have tended to drive the entertain- 
ment seeker away from the theatre. 

Incidentally, they will also understand the necessity of real j 
ticket men behind-their counters when the Centralized Ticket 
Office becomes a reality. This is going to be the all_important 
contact point between the public’and the sponsors of the imnova- 
tion. Here is the point where the actual battle must be fought § 
and it is going to take real ticket men to win the public back. 
Not the abrupt “all sold out” or “Naw, we ain’t got nothing 
better” type of ticket seller. He isn’t the one to make the 
‘proposition a success, nor is the wiping out of the entire sales 
force of the theatre of today going to bring victory, but the 
retention of those who in a sale of tickets realize that they are 
just as much the servant of the buying public as the man behind 
the counter in any department store. Those men realizing the 
public is entitled to courteous treatment when they are spend- 
ing their money are the ones that should be divisional heads | 
in the sales organization, responsible to the executives for the § 
ae of their subordinates and for, the tickets that they § 

andle. 


Broadway Treasurers Qualify 


There are many treasurers of Broadway theatres who are 
capable and who really qualify as salesmen of the first rank. 
There are some who .are arrogant and abrupt and without the 
slightest sense of obligation that they should have toward their 
employer or public. They are not ticket men and they are not 
wanted. Sales people from other walks in business under the 
direction and training of those that are capable should be re- 
cruited and thus the counter work of the Centralized Agency 
would become a real service to the public. 


Atop of all there must be a realization in the minds of all 
of those connected with the innovation that their attitude toward 


the public must have as its slogan, “Courtesy, Efficiency, 
Courtesy.” 














“~Dith 














































MAYBE i wi rovoiish, 
_ bad = 
AND HAVE foolish ideas. 
> . = 
AND EVERYTHING. 
— a — 
BUT I'VE just come back. 
7 7 - 
TO THE Willard Hotel. 
“ 
AND TO my, réom. 
FROM. A four- hour walk. 
THROUGH THE grand parkways. 
ANO OPEN chien oraz 
> * 
IN WASHINGTON, 
> * 
AND IT makes me glad. 
* * ” 
THAT THERE was somebody. 
* - - 
WITH VISION enough. 
e s 
TO LAY things out. 
+ > . 
THE WAY they are. 
e . >. 
BUT NEVERTHELESS. 
7 > 
| DON’T understand. 
a * - 
WHEN ALL of us. 
. os ~ 
ARE FULLY agreed. 
7. * © 
THAT WE must have peace. 
AND WAR -is hell, 
* . a 
WHY NEARLY all. 
* . s 
OF THE monuments. 
* 2 s 
THAT 1} ran across. 
- * o 
HAVE TO do with war. 
- - s 
AND HEROES of war. 
a 
AND NOTHING else. 
a e e 
AND RIGHT this minute. 
e 2 * 
i CAN look across. 


. WITH A general on it. 
> > a 


FROM MY ‘hotel window, 
AT A. big bronz¢é horse, 
* 


AND FOUR, bronze soldiers, 
QUARDING THE general. 
AND IT'S been there 

FOR A great many years. 


AND ACROSS frosa it. 
‘ON THE bie front hive. 
_ OF THE, Treasury. Building. 
‘THEY'VE JUST begun. 
TO BUILD the base, 
\* > >: - 33 
FOR A monument, 
> * > 
OF MR. Hamilton. 
> J . ? 
WHO ONCE on a time. 
> > = 
WAS TREASURER. 
a & 
AND HAS. been dead. 
FOR YEARS and years. 
AND IF i had happened. 
HE’D BEEN a soldier. 
er a” 
HE’D A’ been out there.” 


FREEZING N Winter, ; 


AND SCORCHING in Summer. 


-FOR NOBODY knows. . 
HOW MANY years. 

- . * 
AND IT isn’t right. 
AND WHAT. I'd like. 
is To. “change things around. 
so WHEN it happened. , 
THAT. SOMEBODY felt. 

— 








THAT, WE'D look around. 
AND MAYBE first. 
* * — 
WE'D SELECT somebody. 
LIKE CHARLIE CHAPLIN. 

7 7 > 
AND INSCRIBE on it. 
. ” = 
“TO PRESIDENTS. 
a > 
AND EAST Side kids. 
> 7 . 
“HE BROUGHT his art, 
AND MADE them laugh,” 
AND "D have BABE RUTH. 
PUT UP in bronze. F 
RIGHT ON the edge. ? 
OF THE "knee playfield, > 
> o 7 
WHERE | saw some kids. 
‘ * 
PLAYING ONE old cat. 
— 
THE VERY day. 
* a * 
THAT. I write this, 


AND Ip ‘get RING LARDNER. 


MADE. INTO bioneh, 
AND Dp ‘put him up, 
AND " think CHIC SALE. 
1s THE: funniest guy. 
7 EVER saw, 
AND rp have him there, - 
AND WHEN I was through. 
WITH A bunch like this. 
’D PICK some men. 
’ a . * 

WHO DO such things. 

a. + 2 
AS SPEND their money. 

. 

IN BUYING milk. 

* _ + 


THERE SHOULD be a monument.FOR POOR little kids. 
> = — 


PUT UP somewhere, 


AND ‘THINGS like that. 





AND I’D pick some doctor. 
-* cd = 
WHO HAD found a way. 
a 
TO STOP the spread. 
> + oe 
OF SOME disease. 
AND ASKED. pion sg Yate eee 


FOR WHAT he'd found, wheee 


AND $0 ra go. 
4 * * * 


ALL DOWN the line, 


AND I'D pot them up. 
IN PUBLIC parks. 
FROM. SEA to sea, 
: * * a. “ 
AND I'D take the children. 
. * - 
TO LOOK at them. 
. = *” 
AND WHEN some boy asked. 
* * * ; 
“WHAT DID that guy do?” 
* = * 
} COULD tell him then. ' 

‘ 2: * * a é +2 ey ee 
THAT HE was hero, 43 SEO 
IN TIME. of ‘peace, ng 
AND THAT. peace-time heroes, 


WERE VERY much greater. 
b otieie 2 


THAN HEROES of war. 
FOR LOTS of men. 
— - . 
IN TIMES of war. 
* ~ > 
WERE APPOINTED heroes. 
- a 
BY PRESIDENTS. 
* a7 oe 
AND IN time of peace. 
+ * s 
THEY HAD to work. 
7 * a 
AND EARN the name. 
. om * 
1 THANK you. 
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“HOLDING. { 
HIS-OWN” 


“THE LAZY CLOWN” 


Wishes All Friends on Both Sides of the Atlantic 


Season’s Greeting 


PLAYING B. F. KEITH’S THEATRES 
MARINELLI 


Direction: H. B. 
























MATHIS 


Editorial Director 





GOLDWYN STUDIO 


Writing for the Screen 


GEN. LEW WALLACE’S 
BEN-HUR 
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SEASON’S GREETINGS 


in “A Reminiscence 


By EDGAR ALLAN WOLFF 
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Beaumont Sisters 


BOOKED UNTIL JUNE, 1923, B. F. KEITH CIRCUIT 
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3700 Lake Park Avenue; CHICAGO, ILL.; Presents 


BURT EARLE and HIS CALIFORNIA 
GIRL ORCHESTRA 
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‘a 
A WONDERFUL ATTRACTION FOR MOVING PICTURE THEATRES 
; 
" 
‘ 
: Carrying Special Beautiful 
: Scenery, Gorgeous Electrical 
; ‘Effects, Furniture Covers, 
Ground Cloth, Etc. 
A Completely Equipped 
R Expensive Production. 











‘ Kio a fare 


JREW OVER $17,000 AT LAFAYETTE THEATRE, BUFFALO, N. Y., RE- 
CENTLY. HAS APPEARED REPEATEDLY AND SUCCESSFULLY AT KEITH, OR- 
PHEUM, SHUBERT AND PANTAGES THEATRES, ALSO AT LEADING MOVING 
PICTURE THEATRES FOR BALABAN & KATZ, ASCHER BROS., SKOURAS BROS., ™ . 
STANLEY CO., MOSS, ETC. A POSITIVE DRAWING ATTRACTION! 


IRIE Yt 


























‘ All Pretty Burt Earle’s 

( Talented PRODUCTIONS 

| 20 Reemhente 

: Young Girls 

| California 

C; 25 - Girl Orchestra 
It , 

Musicians 10-Girl Brass Band 

‘ Attractively 8 poragrie Girls 

é ‘ an a own 
‘ Costumed APPEARED FOR 16 WEEKS AT THE LEADING CANADIAN AND STATE FAIRS Comedian 


UNDER THE PERSONAL DIRECTION OF EDWARD CARRUTHERS, PRESIDENT OF 
THE UNITED FAIRS BOOKING ASSN., GARRICK THEATRE BLDG., CHICAGO. RE- 
BOOKED FOR SUMMER SEASON OF 1923. 





Bak | + | 
Rendering Popular Musical 
Comedy and Specially 


WN wae 


Arranged Dance Selections. 
With. Bits of High-Class 
Comedy Interspersed. 

A Standard, Recognized 
First-Class Headline 
Attraction of Six Years’ 





BE, 
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Standing Improved Up to BURT EARLE’S 20 SAXOPHONE GIRLS RECENTLY APPEARED AT THE PAGEANT 
; OF PROGRESS EXPOSITION, LOS ANGELES, CAL., ALSO UNDER EDWARD CAR. 

the Minute! RUTHER’S DIRECTION. BURT EARLE HAS 100 ‘CALIFORNIA MUSICAL GIRLS 
READY TO APPEAR IN ACTS FROM 10 TO 50, \LL TRAINED, COSTUMED AND 


ROUTINED. SUITABLE FOR FAIRS, CIRCUSES, MOVING PICTURE, VAUDEVILLE 
AND .MUSICAL COMEDY THEATRES. 
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Listen, my children, 
And you SHALL HEAR 
Of two young men 


Quite far from here 





Who, tired of traveling, 
Decided to STOP. 

So they went to San Franciso | 
And cpened a SHOP. | | 
Now the people for miles around | 
Call it | 
The SMARTEST SHOP in TOWN. | 
So when you're there 
Don’t forget to call, 
And for all the fine things 


You are bound to fall. 


The Carl TRADE ee REG. 
MeCulough | tage By 


 |Winchell Smith 


SAN FRANCISCO _—— = 


HOLIDAY GREETINGS 
May we wish our many | FROM 


friends who have been “ni 
loyal to us and our many Mer. amc Mrs. 


friends in and out of the 


| CARL McCULLOUGH 
_— SCHW T TZ ' ELSIE JANIS | 
pul A * and Mother : 


OF THE ORIGINAL LITTLE HUNGARIAN RESTAURANT 


117 No. Dearborn St., Opposite Cort Theatre 
NOPE REE LE EEE EEE ELE LEED 


CHICAGO 
Charles es PO LLEY: Helen 0 omy NICKOLA S$ 


GENUINELY VERSATILE 


ae r : 
Originator of PE ry vane Py i Vase Pedestal. ARTISTIC DANCING CREATION 
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* A HAPPY NEW YEAR FOR 1923 
TO EVERYONE 
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S GREETINGS TO ALL THE PROFESSION 
FROM 


SEASON’ 


¥4 





“THE BLUE STREAK OF VAUDEVILLE” 
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THE OLDEST AND MOST RELIABLE AGENCY FIRM 


BOOKING AMERICAN ACTS IN ENGLAND 








WE HAVE BROUGHT OVER MORE AMERICAN ACTS THAN ALL THE OTHER.AGENTS COMBINED 


And Kept Them Workin 


Can Always Get Bookings for Acts I WANT 


ERNEST EDELSTEN 


5 Lisle Street Leicester Square LONDON, W. C. 2 








Cables: Engaging, Westrand, London 












































An annual custom, Suiine the Seindecre: 
HAP’ ‘Tis greeting ffiends, in different ways; 
The one best bet—is face to face, 
F : Of course, impossible, so, hence, this space. 
-eaturing 
A-lways 
R-eal é / 
Ente Farnell 
E-ntertaining 
! L-ively 
: ; L-aughin 
Wishes all friends all the luck in the world for the coming New Year GNnwiies. and 
: oa eS sy ee eee —and 9 
Now on Orpheum Circuit with Keith Circuit to follow. And FLO’ orence 
all through the efforts of that Lively Kid : 
. * F-umishing | in“FORNOREASON” | 
L-ots ‘Midst the Yuletide of this season, 
CHAS. Al I EN O-f + Sage a oe ee ore New Year 
R-eal ‘o friends and enemies oth, far and near. 
of the M. S. Bentham Office E-ffective 
——_—- - : a a —_- _ SE == N-ovel And through Mr. Kahl's careful inspection, 
- TOMMY ee mag ee Mr aye H. mings Mey arenes } 
W G & E-n Eperythine "4, wise kot ob. cea Ree gi j 
; 
OF ALL DESCRIPTIONS | GORDON 
EFETINCS TF 
Leichner & Stein’s Make-Up aR ae ee 


The Kettler Co. AND AURICE FREDERIC 











$2, W. Washington Street al — nae ” ] ly 
DR WE BAISINGER ‘GERMAINE 


Fashion Plate of Fun DRAMA IN VAUDEVILLE 
Prominent Facial Surgeon of CHICAGO . 


Will be at the HOTEL CLARK, LOS ANGELES, JAN. 15th} “ish You All a Happy, 











HEADLINING THE PANTAGES CiRCUIT ‘ 





for four weeks, to take care of his many patients Prosperous New Year 
190 No. State Street CHICAGO | Dir. FRANK EVANS | Direction FITZPATRICK & O0’DONNELL | 
iis sai _ eater tii ~~ # TS — 
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HEAD OFFICE 
Cransourn [MANSIONS 


’ Cranaoury. S' Lonnon WC. 2. 
| Prone: Geararn 1050 - (4 LINES) 
| Tececrams “Twicsome Westrann Lonnon. 
Ey Manacinc Director = R-AGitLesnie. 
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TO BE LPB MEEBO CEA@D: 


Stoll Offices 


COLISEUM BUILDINGS, CHARING CROSS, LONDON, W. C. 


COLISEUM SYNDICATE, Ltd., THE OPERA HOUSE SYNDICATE, Ltd... HACKNEY AND SHEPHERD'S BUSH EMPIRE PALACES, Ltd., WOOD GREEN EMPIRE THEATRE OF VARIETIES, | 































Ltd, MANCHESTER HIPPODROME AND ARDWICK EMPIRE, Ltd.. LEICESTER PALACE THEATRE, Ltd, CHISWICK EMPIRE THEATRE OF VARIETIES, Ltd, CHATHAM EMPIRE 
THEATRE OF VARIETIES, Ltd.. ST. AUGUSTINE'S PARADE HIPPODROMB, BRISTOL, Ltd. 








i 


Chairman and Managing Director. OSWALD STOLL 


Secretary and Chief Accountant, W. S. GORDON MICHIE : : me 
ARTISTES’ DEPARTMENT—Negotiations—A. D. DAVIS; DATES—LLEWELLYN JOHNS 


LONDON COLISEUM THE ALHAMBRA THE STOLL PICTURE THEATRE | 


Z, 














CHARING CROSS, FACING TRAFALGAR SQUARE . e LEICESTER SQUARE (THE I pONaoN OPERA HOUSE), KINGSWAY 
ay ress 2268 © 5 On + om 3 . M. 
eed meee a: io A. M. aed Three Performances D be arnt 8:45 PICTURES AND VOCAL ‘CON ERT 
on a ; 
Pres in COLISEUM SYNDICATE, Ltd. Proprietors THE ALH A A CO.. Lia. : Proprietors, THE OPERA HOUSB SYNDICATE, Ltd. 
ARDWICK EMPIRE 
MANCHESTER HIPPODROME BRISTOL HIPPODROME ARDWICK GREEN 
OXFORD STREET TRAMWAYS CENTRE, ST. AUGUSTINE’S PARADE Fad high gry Fy peheareale Monday, 12:30 P. M. 
Two Performances Nightly. Matinees Monday and Tuesday. Two.Performances Nightly. Rehearsals Monday. 12:30 P. M.| pMPIRE, Ltd. PODROME AND ARDWICK 
Rehearsals Monday, 10 A. Proprietors, ST. AUGUSTINE'S PARADE HIPPODROME, 





Proprietors, THE MANCHESTER HIPPODROME AND ARD-]| BRISTOL, Ltd. , 


wick MPI, Lea STOLL PICTURE THEATRE, BEDMINSTER 





























CHISWICK. EMPIRE 
SHEPHERD’S BUSH EMPIRE CHISWICK HIGH ROAD, W. Proprietors, gr nOGUB ati [pat HIPPODROME, 
SHEPHERD'S BUSH GREEN, LONDON, W. Two Performances Nightly. Rehearsals Monday, 12 n BRISTOL, Ltd. 
. Two Performances Nightly. 5 ee ee . Fe. PROETEITAED, CHISWICK EMPIRE THEATRE OF VARIETIES, 
i . HACKNEY AND 5 
parreprictore. FLORAL HALL, LEICESTER 
SEeeEInS Soe PALACE 
HACKNEY EMPIRE wow SOP ,GREEN EMPIRE x Proprietors, THE LEICESTER PALACE THEATRE, Ltd. 
> EEN, INDO > . 
MARE STREET, LONDON, N. E. Two Performances Nightly. Rehearsals Monday, 12 noon. 
Two Performances Nightly. Rehearsals Monday. 12 noon. Proprietors, WOOD GREEN EMPIRE THEATRE OF VARI- PICTURE HOUSE, CHATHAM 
Proprietors, HACKNEY AND SHEPHERD’S BUSH EMPIRE | ETIES, Ltd. PICTURES 
PALACES, Ltd. Proprietors, CHATHAM EMPIRE THEATRE OF VARI- 
: ETIES, Ltd. Joint Managing Director, H, BE. DAVIES, C. C. 
CHATHAM EMPIRE 





ieee hae mon nent sae pg { STOLL PICTURE THEATRE, NEWCASTIE 


Two Performances Nightly. Rehearsals Monday, 
Two Performances Nightly. Rehearsals Manday, 12 noon. Proprietors, CHATHAM EMPIRE THEATRE >? VARIETIES, PICTURES AND VARIETY 
Proprietors, THE LEICESTER PALACE THEATRE, Ltd. Ltd. Joint Managing Director, H. E. DAVIBS, C. C. Lessee, SIR OSWALD STOLL, 














NOTE.—All sketches played at the above theatres must be licensed by the SEE "?mhHh . 
Lord Chamberlain, _— A of the license, together with script as licensed, STAGE DEPARTMENT.- ~Sengs proposed to be sung should be submitted, COARSENESS, VULGARITY, ete.. is not allowed. The Licensing Authori- 
must be sent to the Stoll Offices at least 21 en before date of performance. and spectal stage requirements stated. in Jetters marked “Stage Department,’ — a _ and ay majority Fd the panies resent it. This intimation is 
BAND PARTS REQUIRED.—14 different parts for all theatres except the | SY artistes three weeks before opening. only rendered necessary by a very few artistes, 
London Coliseum, which requires at least 20, including 4 First Violin, 2 Second ADVERTISING MATTER.—TDills, Blocks. Photographs and Specimens of ARTISTES’ SCENERY AND PROPERTIES must be fireproofed or they 
Violin, separate Cello and Bass, full Wood, Wind and Brass, Conductor, Harp] Pictorials really representing the act should be forwarded three weeks before | cannot be brought into the theatre. This is by order of the Licensing 
and Organ if required, opening. If return of photographs required, please say so. Authorities, 
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SEASON’S GREETINGS . 
































SEASON’S GREETINGS 


AGER”’ 
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OWEN McGIVENEY , BERT and BETTY WHEELER 


ae 
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WM. and JOE MANDEL DOTSON 








COMPLIMENTS OF THE SEASON 


on _ OTe KITTY 
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COMPLIMENTS OF THE SEASON 


ERT LEV 
VAU DEV LE THEATRES 


MAINTAINING AND OPERATING OVER 100 THEATRES 


MAIN OFFICE 


~ ALCAZAR THEATRE BLDG, SAN FRANCISCO, CAL. 
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OFFICES 
CHICAGO PAUL GOUDRON 806 Delaware Bldg. 
SEATTLE J. G. RILEY Empress Building 
LOS ANGELES E. G. BROWDER 8th Floor, Jr. Orpheum Bldg. 
DENVER BERT PITTMAN 408 Tabor Opera House 





—_—_—_—_—— - ~~ -- een ann caren gprs ne _— = ————— = —_ 


SEASON’S GREETINGS 
TO ALL MY cRIENUS 
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WRITER OF “BLUE” AND “SEND BACK MY HONEY MAN” 




















4 PIANIST 1922-1923 WITH 
_DONALD KERR and EFFIE WESTON 
; eo ee - HOLIDAY GREETINGS GS z 


FROM 


| MR, EMIL.-CASPER 


a MAX oe GEL. 


SEASON’S GREETINGS TO ALL OUR FRIENDS 











JAS. FRANCIS RUTHIE 
A 
Np 
JUST A BOY AND A GIRL in “SONGS AND DANCES” 


THIS WEEK (Dec 25)—B. F. KEITH’S BUSHWICK, BROOKLYN Direction LLOYD HARRISON and FLUYD STOKER 
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i J E¢€ 7 VARIETY , Friday, D December 29, 1922 







































a DAY @ HUNTER 











| % 
SEND CHRISTMAS & NEW YEARS GREETINGS TO | 
; ALL THEIR FRIENDS IN AMERICA 





LEO FEIST Inc 2 2 o JEROME H REMICK &CO |}. 
DANIELS & WILSON Inc FORSTER MUSIC PUBLISHER Inc__&}. 


RICHMOND-ROBBINS Inc WILL ROSSITER Inc ag 


I58, Chartie Cross. Road 


LONDON .W.C. 2. 
ENGLAND 
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HOLIDAY GREETINGS | 
*TO ALL OUR FRIENDS 


NOW IN OUR-FIFTY-FOURTH WEEK AT ‘THE 


CENTURY THEATRE, OAKLAND, CALIF. 


JACK RUSSELL, Producer 
HIERBERT HARRIS, Manager 


WALTHALL and Co. 
In “THE UNKNOWN’? 


ORPHEUM CIRCUIT 
EXTENDS’ SEASON’S GREETINGS | 
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: (The Anglo-American Music Publishers ) | . 


_ BRITISH REPRESENTATIVES OF A 


B.D.NICE & COMPANY Inc HANDY BROS MUSIC CO [l, 
STARK & COWAN _ Inc CHAS K HARRIS 2 2 |) 
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For a Happy and | 
: Prosperous 192: 
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JAMES J. McGRATH oft BILLY VAIL 


+ JAMES J. McGRATH } 





and BILLY VAIL} | 


5 a LTTE IESE RE PEEL ES, A REE LIE CEE AE AE EER 


ee ell 


os 

















greg . 7 SS ae ee. as Aid Gera” me ne Ys a a eres — : ee on ? 
4 * my ORE SS ee Soe ie 2 en =? Der . 90. _o | 
‘ VARIET PRS ee on Di "3922" 

. ~ = : 7 


UNDER THE SOLE MANAGEMENT OF 


AVID 
BELASCO | 











MITZI 


NOW ON TOUR IN HER THIRD SUCCESSFUL SEASON IN 


“LADY BILLY” 
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SS SEASON 1922-23 
will be presented early next fall in a new musical play, with book and lyrics a 
by ZELDA SEARS, and music by HAROLD LEVEY, a _ENORE ULRIC as KIKI : 
or | A. Character Study by ANDRE PICARD 
as Adapted by DAVID BELASCO 
$é ~ 75 Bs | eon gs THE 
a ciara | 
| iS BELASCO THEATRE ~~. ) 
oe SECOND YEAR - 
in its new production, with a brilliant singing cast, scenic effects by JOSEPH 





URBAN,, costumes by PEGGY HOYT, is sirpacding all records on its trans- 


continental tour.- ’ 


wo 


“The Clinging Vine” 


WITH 


PEGGY WOOD 


MR. WARFIELD 
As SHYLOCK 


IN 


WM. SHAKESPEARE’S 


“THE MERCHANT OF VENICE” 


AT THE 


LYCEUM THEATRE 




































































LIONEL ATWILL 
A new comedy with music, book and lyrics by ZELDA SEARS, and score by JA IN 
38 HAROLD LEVEY, presented Christmas night at the Knickerbocker Theatre. A NEW PLAY 
‘ Ay 
. Ke 
P's IN PREPARATION: i ON TOUR 
NI A new comedy which is now a reigning London success. as a 
j A > W -rettz ‘hich has played fo Wo seasons oO he Continent. “SS 
i new operetta which has play lor tw l nt Continent FRANCES STARR 
an cy . IN 
: KX 
a HENRY W. SAVAGE’S SUCCESSES AVAILAPEE FOR STOCK RELEASE: a “SHORE LEAVE” 
) an A Sea-Goin’ Comedy of American Life 
. DRAMATIC PL A . M i : 
is IC PLAYS AND COMEDIES USICAL PLAYS xe By HUBERT OSBORNE 
#: CORNERED HEAD OVER HEELS ae 
s SHAVINGS POM POM By mR 
‘ EVERYWOMAN HAVE A HEART aie 
a MADAM X THE GAY HUSSARS le Tt ” 
Sx EXCUSE ME KING DODO if THE GOLD DIGGERS 
N ALONG CAME RUTH LITTLE BOY BLUE “A A Gomedy by AVERY HOPWOOD 
4 THE COLLEGE WIDOW THE LOVE CURE Ne 
W CON & CO. MAIDS OF ATHENS “¢ FOURTH SEASON 
4 THE COUNTY CHAIRMAN THE MAN FROM NOW 4 Os Ca a = 
E DEVIL PEGGY FROM PARIS 4 | 
4 EASY DAWSON THE PRINCE OF PILSEN “4 BELASCO THEATRE 
; HE FLORIST SHOP SARI Nf CITY OF NE 
4 THE GALLOPER THE SHO-GUN , Pe ae | 
R THE GREAT NAME SOMEWHERE ELSE WY |Z : 
% THE LITTLE DAMOZEL THE STUDENT KING " A 
4 MARY JANE’S PA SULTAN OF SULU Ne Mr. and Mrs. 
*< THE MILLION TOM JONES A 
M4 WHAT AILS YOU? WOODLAND 
4 MISS PATSY THE YANKEE CONSUL ee 
§) TOP O’ TH’ MORNIN’ A YANKEE TOURIST > ‘A 
><) 4 ay 
Ni For terms, apply through your broker or direct to HENRY W. SAV- if wien Seanv eae, 
AG 9 y ad Stree le : at 
AP AGE, Stock Dept., 226 West 42nd Street, New York City. ee A HAPPY NEW YEAR 1 
BRS PA PAPERS PAPA SS SE PETE TE EOE ELE IE EEE SELES || 
ts " ee aon 
SEASON’S GREETINGS 
2 : 2 ; 
a WY 
eet ee z 
With “BITS OF omy HITS” 
Direction VICTOR HYDE 
GREETINGS 











MANTELLS MANIK 


AMERICA’S ONLY MANIKIN ACT. PLAYING KEITH AND ORPHEUM CIRCUITS 
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THREE STANDARD ACTS 
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_ Friday, December 29, 1922 . | VARIETY 
Wishing Everybody 


Officer Vokes and Don 


Who Crossed the Ocean Because lt’s Wet 










































PLAYS D O N | 
THIRD RETURN Vi ponte | 
FOR (The International Canine) 
MOSS’ EMPIRE 
| IS A BOX-OFFICE 
OPENING 


ATTRACTION | 


CAN ACCEPT OFFERS 


FEBRUARY 19 
swsrorex mm | GAlEHt’S 


1923 





” a —- =< Monkeys 
THE THE bag 
ACT ACT 
CAPITAL CAPITAL 
= | NOKIN 








All Communications 


FOSTER AGENCY 


29-A Charing Cross Road 
LONDON, ENG. 


| AN ACT THAT CAN DO JUSTICE TO FEATURE, _ 
| ELLEN FRANK EVANS 


SEASON’S GREETINGS 


MAY YOUR DATE 
BOOK BE AS FULL d if = 


AS OURS 











cRETIGSfnom Lon Ditmas 














MOLLIE 
| eesti WILLIAMS 


REPUBLIC THEATRE WISHES EVERY ONE 


Se W. S. CAMPBELL 
Ben N Ce One ROSE SYDELL 


. 
)  WISHEY EVLEBODY WISH EVERYBODY 
A HAPPY NEW YEAR 


MELLY CLISTMAS AND HAPPY FIRE CLACKERS 











NEW YORK CITY 
































































oP. ) VARIETY g Friday, December 29, 1922 | 
’ ne: CEE LEE OE OA EE EEE AE EAE EEE DRE REELED x 
NEW YORK CITY 
} = : 
Theatre Tickets at Box Office Prices  - : , ; 
~ J Plus’50c for service Ss 
“Never a penny more” 
Rinse na naa RE PARTE TS Ba a RARE CEREAL ERTL EEE iain EAE REE AE EEE ELLEN 
—_—— $$ ———_______— . ——E 
Rarer rs SESE RESET EEE EEE EEE SEASON’S GREETINGS. 





HOLIDAY GREETINGS 


Nathan 
Burkan | 


FN EE ELAS EOL GE CLUE OE OE OE OE OEE GE CE DE CE ERY 


eemRot TMST EIS”. 
SASEIR 


Fi” # vk 
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SAM — KITTY — JOE ~ 


/ 





FEATURING 


AUGUSTUS PITOU Presents 
FISKE O'HARA | ELSA RYAN | MAY ROBSON ¢ L A it A 

















“LAND “THE INTIMATE} “MOTHER'S 
O’ ROMANCE” | STRANGERS” MILLIONS” 




















By Anne Nichols By. Booth Tarkington By Howard McKent Barnes 
MACAULEY’S THEATRE LOUISVILLE, KY. | 
a TOM FITZPATRICK, Santa Claus | 
. ° 
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_Friday, December 29, 1922- VARIETY Pee Se Se a or ee | ’ 
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“THEY LIKE US 


LONDON 


be THE ENCORE THE STAGE 

yee Kafka and Stanley are a pair of A remarkably clever exhibition - 

1 most sensational gymnasts who of aerial gymnastics is featured by 

“y waise several thrills with feats of a an American act, Kafka and Stan- 
more than usual daring nature that ley, who made their first appear- 
hold the audience petrified in their ance here Monday. Their feats are 
seats for several seconds after cur- very daring and vastly impress 
tain fall—despite being last turn.— those in front, who reward the pair 
Geoffrey Moore. y with enthusiastic applause. 


Yes, we closed the show at the first performance Monday 
at the Finsbury Park Empire 


DUT 


were immediately switched to “ CARROLL A ALLEN Brecents 


NUMBER FOUR | | BELLE MONTROSE 


for the balance of the. week and for the remainder of the Moss Tour | _ “THE CLASSIQUE AMATEUR” 
c This is real appreciation of merit and we are grateful In “HER ONLY CHANCE” 


FEATURED ON THE ORPHEUM CIRCUIT 
PAUL CHARLES 


HOLIDAY GREETINGS 
AFKA AND bs ; AN LE GREETINGS TO OUR FRIENDS 


| Patter Arranged by BERT MARION 
: English Representatives, FOSTER AGENCY ; : . 
; Through the Courtesy of William Morris | | ) 
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HOLIDAY GREETINGS 





FROM : 


THE 


AND HIS 


ORCHESTRA 


“Seven Gentlemen from the West’’ 











ORPHEUM 


CASTRO THEATRE, SAN FRANCISCO 





THIRD SUCCESSFUL SEASON 


“THE EMPEROR JONES" 


with CHARLES GILPIN 


VAUDEVILLE 
| THEATRES) 





Management of ADOLPH: KLAUBER 








“AIN’T CHRISTMAS GRAND?” 





SEASON’S GREETINGS FRED 


MOORE and KENDAL 


Assisted by EVELYN SLATER 
( “AT THE STUDIO” 
u ry FULLY COPYRIGHTED 
UNTIL MARCH 1 W. V. M. A. CIRCUIT 


ORPHEUM TIME TO FOLLOW 


WM. BERGER—ERNIE YOUNG OFFICE 
SANTA CLAUS 
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Direction HARRY WEBER 





a 


bv eed 
‘ eT a 4 Seer: as Tm. ¢ ‘ F itt. 4 
2 ~ ‘ ~ 7a m Hs 


























pg nm —- 
—— TS ST 


pe ys SESE Ee Ray ty OY wey at 








Pn be = ae 
are Fi ae 4 





MARION |. 
_  LORNE’ 


SAVOY THEATRE { 
LONDON 


























RETURN WITHIN A ‘MONTH BY POPULAR DEMAND | 4 


HAR RY STODDARD 


HARRY POLLOCK oO. MARCY KLAUBER 

GEORGE MEYERS BEN FINGER 

Mes BASSETT And His Orchestra 28h 

HARRY FREISER HENRY SCHMOTZER 
HELD OVER FOR INDEFINITE RUN FIRST TIME IN HISTORY OF THIS HOUSE 


B. S. MOSS’ BROADWAY, NEW YORK, NOW 


ALSO APPEARING AT SHANLEY’S } EXTEND SEASON’S GREETINGS TO ALL 








PERSONAL REPRESENTATIVE STAGE AND TECHNICAL DIRECTOR DIRECTION 


JOS. B. FRANKLIN LEO LA BLANC ______ROSE & CURTIS 


—e 








¢ 





Wish You the Season's Greetings 


AND THE HAPPINESS WE ARE EXPERIENCING THROUGH THE 
EFFORTS OF OUR AGENT 


THOMAS J. FITZPATRICK 


AND OUR AUTHOR 


PAUL GERARD SMITH 


Season 1922-23—Orpheum Circuit 

















This Week (Yec. 25), Sacramento and Fresno, Cal. 
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ANNOUNCES HIS ‘NEW PLAY 


} 
| Dey! ~ 
































A FORTHCOMING PRODUCTION 





FEATURING THE CHARMING YOUNG FRENCH ACTRESS 








(PRONOUNCED KO-BAY) 


is 
nN 
% 
; 
i 
i 
iS GOD-CHILD AND PROTEGE OF MADAME SARAH BERNHARDT 
: 
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oo ee a er et ee 
{yr SEASON’S GREETINGS a 
FROM 
THE RECENT CO-STAR OF “THE HALL ROOM BOYS” SCREEN COMEDIES — ‘ 

: 





“A GENTLEMAN FROM MISSISSIPPI” 


Eastern Representative: HARRY FITZGERALD Western Representative:. HALPERIN-SHAPIRO AGENCY 











SEASON’S GREETINGS 
FROM 


JACK and JESSIE | 


GIBSON 


PLAYING ORPHEUM CIRCUIT 


Direction JACK GARDNER 


MAX HAASE 


OF THE VICTORY THEATRE, SAN JOSE, CAL. 
EXTENDS SEASON’S GREETINGS TO 


HARRY LEAVITT = 
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HOLIDAY GREETINGS 


GREATER NEW YORK 
VAUDEVILLE THEATRES 
CORPORATION 


B. S. MOSS, President 
EXECUTIVE OFFICES: 
Palace Theatre Building 

NEW YORK 


BRYANT 9200 
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OPERATING -SEASON’S GREETINGS 
CAMEO THEATRE, New York FRANKLIN THEATRE, New York | 
BROADWAY THEATRE, New York REGENT THEATRE, New York 


FLATBUSH THEATRE, Brooklyn 
HAMILTON THEATRE, New York RIVIERA THEATRE, Brooklyn 


JEFFERSON THEATRE, New York COLUMBIA THEATRE, Far Rockaway 
COLISEUM THEATRE, New Yok DYCKMAN THEATRE, New York 


KOHN and DI PINTO 


PREMIER EXPONENTS OF JAZZ 





AFFILIATED WITH THE 


B. F. KEITH CIRCUIT 


Best Wishes for a Happy New ates 


"Khe Caledonian F'our 
Presented by ROY TORREY and FRANK McGOWAN 


Direction ALEX HANLON 
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GREETINGS FROM . | 


THE ORIGNATORS OF THE: AFTERPIECE 





GEORGE OTTIE a 


IN J IN 


“THE SNIGHT WATCHMAN’S,” by TOMMY DUGAN 
AND SOME OF THE MOB: | ae ; 


HELEN. GOODHUE | 


: Featured with “PARLOR, BEDROOM AND BATH” \ 


WM. A. LEE—GLADYS MANN—IVY BENTON—BOYD ROWDEN—JAMES NEWCOMBE 


With “PARLOR, BEDROOM AND BATH” 
ORPHEUM CIRCUIT 

























HAPPY NEW YEAR TO ALL 


NEAL ABE 


OUR BEST WISHES TO EVERYONE 
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JIMMY 7 MYRTLE 


hon as 


Direction THOS. J. FITZPATRICK 
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-~ ' GREETINGS FROM 


WIR RRY _ "YERKE 


— and his famous FLOTILLA ORCHESTRA 























SEASON’S GREETINGS 


> — dave O'MALLEY and MAXFIELD “4rRy 


, FIFTEEN MINUTES IN MELODY LAND Direction SIMON AGENCY 
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BOOKED SOLID ORPHEUM-KEITH CIRCUITS UNTIL 1925' 


BEST WISHES T0 ALL 








SAN FRANCISCO “CALL” 


“It took an act such as the one offered by popular Bill Robinson to keep the audi- 
And that Bill was equal to the task was proven by the tremen- 
He is the logical successor to Bert Williams, and his 
hard shoe dancer he can be classed as the world’s finest. 


ence in its gay mood. 
dous applause accorded him, 
comedy is of the finest. As a 


Thig Robinson boy will soon be a national figure, and it is safe to say that when he 


gg . VARIETY e 
all Seas 1 | — 
. MY BLESSINGS é 
; AND 
HOLIDAY “GREETINGS 
TO THE ENTIRE 
PROFESSION | . 


J0S. M. 
GAITES 


DIRECTING 


“THE MONSTER” 
“TAKE IT FROM ME” 
“UP IN THE CLOUDS” 


RICHARD BENNETT 


In The Theatre Guild’s Production 


"HE WHO GETS SLAPPED” 


ADDRESS: 


140 West 42nd Street, New York City 
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arrives back to New York after finishing the Orpheum Circuit, he will be kept there 
many years.” 
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UNQUESTIONABLY 





THE COMPLIMENTS OF THE SEASON TO ALL OF 
THE SHOW BUSINESS 





TANNEN 


-—= yg ——————_—— _ 


THE 
FINEST PRODUCING PLAYHOUSE 
IN AMERICA 





| JULIUS tan. carro 


} 


THEATRE 
Seventh Avenue at Fiftieth Street 


NEW YORK CITY 
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With my best wishes to everyone 


IRVING BERLIN 
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NEW YEAR’S, 1923 
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|) “GREENWICH 
| VILLAGE 
FOLLIES”: 


Shubert Theatre 
NEW YORE 


haces 


“GREENWICH 
VILLAGE 
FOLLIES” 


Great Northern Theatre 
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COMPLIMENTS OF THE SEASON 


Walter 
Wanger 


CABLE ADDRESS: 





JUSTWANCER RY 
LONDON : 
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CHICAGO 


CPt 


“GREENWICH 
VILLAGE 
FOLLIES” 


On Southern Tour 


aes 


DIRECTION OF 


ase ape Inc. 
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PRODUCTIONS 


PIRANDELLO’S GREAT NOVELTY 


“SIX CHARACTERS IN SEARCH OF AN AUTHOR” | 
AT THE PRINCESS 


IN PREPARATION 


Clare Kummer’s “ANNABELLE” 


A COMEDY WITH MUSIC 


“Tp” 


Lord Dunsany’s First Long Play 











~~. 





F. C. COPPICUS 


ANNOUNCES \ 











A NEW COMEDY WITH MUSIC 


“he First of a Series of Masical Plays 


1624 Aeolian Bldg. 
NEW YORK ! 


A. P. WAXMAN, General Manager 











WA. PBS SE SEDO PPO DOO OOS OE SESS SEE GE GL OE ILS 
ee GUS SUN, President HOMER NEER, Gen. Mor. #8 
Xe 


Ze 


P<. 


THE GUS SUN BOUKING HAN DUMPANY A 


SPRINGFIELD, OHIO 


“4 Wishes the Profession a Most Happy and Prosperous New Year : 
4 BRANCHES NI 


NEW YORK CITY CHICAGO, ILL. BUFFAL.O, N. Y. PITTSBURGH, PA. KX 
301 Putnam Bldg. 806 Delaware Bidg. Lafayette Theatre Bldg. 612 Lyceum Thea. Bidg. 
J. W. TODD, Mer. BILLY DIAMOND, Mgr. Cc. L. SNYDER JACK DALY 


| AFFILIATIONS—Bert Levy Circuit, Paul Gordon, Rep., 806 Delaware Bldg., - 
Chicago, Ill.; Ensley Barbour Enterprises, on Fletae Theatre Bldg., Tulsa, 
Ohla.; a Virginia-Caroliria Mars. Cire * ae Ge. 
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AND THE MEMBERS OF HIS COMPANIES 
EXTEND THE SEASON’S GREETINGS 


TO THE THEATRICAL PROFESSION THROUGHOUT THE WORLD 





\ 


HUDSON THEATRE, W. 44th ST., N. Y.; and 
COHAN’S GRAND OPERA HOUSE, Chicago 


r on ° J er tyes 
‘ SOROS BS 
; j 


THE EAGLE SCREAMS! THE LION ROARS! 





~ * WITH LAUGHTER 





i — 
| 
— GEORGE M. .COHAN’S PRODUCTION 
| OF | : 
THE INTERNATIONAL COMEDY SENSATION 
“SO THIS 
‘| AS 
LONDON!” 
es 7 
gn! By ARTHUR GOODRICH 


S$ | “THE BEST PLAY EVER WRITTEN IN ANY LANGUAGE” 


; x P 
: RIGHTO! OLD DEAH 
a. | . SEATS SELLING EIGHT WEEKS AHEAD 








LIBERTY THEATRE, West 42nd STREET 
NEW YORK 7 


/ 
“BEST MUSICAL. PLAY IN THE 


WHOLE WIDE WORLD” 


GEORGE M. COHAN’S COMEDIANS 


THE NEW SATIRICAL MUSICAL PLAY, ~ 


“LITTLE 
NELLIE 
KELLY” 


Book, Lyrics and Music by 


GEORGE M. COHAN 


A REGIMENT OF SINGING AND DANCING AMERICANS 
AND 





20 OF THE GREATEST SONG HITS GEORGE M. COHAN HAS 
WRITTEN SINCE THE DAYS OF “LITTLE JOHNNY JONES’’ 


“IT’S THE TALK OF NEW YORK” — 
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ROGER IMHOF | 


RONCHITIS”” 


: UP HIS SLEEVE FOR A COMEDY COME-BACK 
“BRONCHITIS” is a four-people, five-character comedy in full stage, and if you 


THOUGHT 


“IN A PEST HOUSE” 


‘was really the best comedy you had ever seen, we believe we can change your mind again. Four people, 


including 


MARCELLE COREENE 


LONG IN PREPARATION—READY 





NOW—COPYRIGHTED AND PROTECTED 








———__— 


‘LOUIS F. 
WERBA 


THEATRICAL ENTERPRISES 


New Amsterdam Theatre Building 
NEW YORK 














A New Farcical Comedy 


““BARNUM WAS RIGHT” 


By PHILIP BARTHOLOMAE 
and JOHN MEEHAN 





OPENING IN FEBRUARY 


A New Musical Comedy 


“ADRIENNE” 


By SEYMOUR BROWN 
and ALBERT VON TILZER 


MONTAUK THEATRE 


Brooklyn’s Leading Attraction Theatre 
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mbia Amusement 
Company 


PLAYING 


REAL BURLESQUE SHOWS. 


IN 


REAL THEATRES 
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GREETINGS 


FROM 
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TO THE MANAGERS _ | : 























t WILLIAM J. WSt FABFILO 





PRESENTING 


NEW COMEDY OPERETTA VIOLIN VIRTUOSO 


4 d 7 7 AND THE YOUNGEST ORCHESTRA CONDUCTOR 
. : rs is ON THE PACIFIC COAST 


FROM THE SPANISH OF 


| NOW PLAYING AT THE NEW MISSION THEATRE 
PASO Y ABATI 


BOOK BY MUSIC BY SAN FRANCISCO 


BOYLE LAWRENCE PABLO LUNA 
ALSO Under Extended and Indefinite Contract with 


= 3 Kahn and Greenfield Theatres 
LAST SEASON’S GREATEST SUCCESS 


464 AP 7 
THE GIPSY PRINCESS” v7 deville Material 


ARTHUR MILLER ARTHUR STANLEY EMMERICH KALMAN 
ALL COMMUNICATIONS 


WEST END HOUSE | VP 
RUPERT STREET 
COVENTRY ST. a 


x LONDON, W. I. Dramatic Editor of the St. Paul wari News 


a me ao mn oomaenaee ———— - - ~ ~ 





HOLIDAY GREETINGS 


Sketches and Bright Dialogue on Order 














" SEASON’S GREETINGS FROM 


» SNELL“ VERNON ««~ 


PLAYING KEITH AND ORPHEUM aw wene Direction THOS. J. FITZPATRICK 
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SEASON'S GREETINGS | 











& 


FROM 

















‘THE CHICAGO OFFICES _ 
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VAUDEVILLE 


EXCHANGE 


FOUNDERS q 


B. F. KEITH A. PAUL KEITH a 
EDWARD F. ALBEE F. F. PROCTOR 
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STATE-LAKE BUILDING 
CHICAGO 
' a C. S. HUMPHREY, adiner 
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‘hristmas Orsclints to All Vaudeville 








A» PAUL KEITH E. F, ALBEE 





“PANT Ears oT VAUDEVILLE” 


—One ofthe Wonders of America. which will attract visitors from far 
and widel’— ; 3 ; ‘ 


Said Frank Vreeland in The New Verk Kera'd of 


(“To America what) ) | B. F. KEITH’S 


the Grand Opera 





House in Paris was 4 : ws ae 

See palace Theatre 

New York Pest | 3 ad : : 
CLEVELAND 
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ww 


$5 600.000 


Pertect The Mest Wonderful Theatre in all the World, and 
Playhouse the Newest Link of the B. F. Keith Chain-cf Vaude- 


ville Houses. 











“Worth a Trip 


Around the | WHAT A FEW OF THE METROPOLITAN CRITICS SAID ON THE 
World to See OPENING NIGHT: 


—New York Sun 











“Beyond description... It may be regarded as E. F’. Albeé’s master work and the crown- 
ng achievement of his life devoted to the advancement and refinement of vaudeville.” 


-ALAN DALE, N. Y. AMERICAN, 


Blend of « olor! Flow of splendor! Majesty of proportion! Quiet elegance—You think 
?”——CULLEN CAIN, PHILADELPHIA PUBLIC LEDGER. 


» most costly and most perfectly appointed theatre in the world.” 
-ROBERT GILBERT WELSH, N. Y. TELEGRAM. 





“Nothing was left undone, Nothing was slighted. ‘Perfection’ is the only expression.” 
‘ —FRED MACK, PROVIDENCE NEWS. 


“It embodies all of the phy al and artistic attributes of the ‘Keith Idea.’” 
—CHAS., PIKE SAWYER, EVENING POST, 


“The most beautiful theatre in the universe—the final word in construction, equipment 
and decoration.”-—BEN F.. HOLZMAN, N. Y. EVENING MAIL. 


“E. F. Albee, the master builder of modern theatres, has achieve 
house.’ ’’—JOHN H. RAFTERY. MORNING TELEGRAPH, 


“You will travel the entire theatrical world and find nothing to compare with the new 


B. F. Keith Palace Theatre. It is palatial in the accurate sense of the word.” 
WILLIAM McDERMOTT, PLAIN DEALER, 
“Not only the most beautiful theatre on earth; it is the 
most beautiful monument to faith—the faith of gigantic 


future.’—ARCHIE BELL, CLEVELAND LEADER-NEWS 


world’s most colossal and 
Keith interests in Cleveland's 


“MR. ALBEE HAS SET NEW STANDARDS FOR PATRONS—AND PLAYERS. 
THE ARTIST HAS BEEN PROVIDED WITH EVERY CONCEIVABLE COMFORT. 
THE AUDITORIUM IS A PALACE OF WONDERS AND THE BACK-STAGH A 
VERITABLE FATRYLAND.”—-PHILADELPHIA LEDGER 
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MANAGEMEN T CHARLES DILLI NGHAM 
CoNcEIVED AND Stacep BY R, Hi. BURNSIDE. Music syRAYMOND HUBBELL 




















HOLIDAY GREETINGS TO ALL 


FRANK Le DENT 
and PARTNER 


The world’s greatest comedy jugglers, who are easily the hit of the show at the London 
Coliseum. Frank is the only juggler in the world juggling 7 Hindu pictures in his 
new act. The Juggler of Mecca played 38 weeks in London last year—a record of 
any juggling act. Frank is booked in Europe for several years. Thanks to Mr. Earl 
Saunders for Orpheum tour opening at the Palace Theatre, New York City. Owing to 
present bookings we were unable to accept offer. 


Fermanent Address: GORRINGE’S SHIPPING AGENCY, 17 Green Street 
Leicester Square, London, ENGLAND 








HOLIDAY GREETINGS 


FROM 


‘The Hanneford Family 


WITH 


George Hanneford 


P. S.The Family wishes Brother “POODLES” a Happy and Prosperous New Year 
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The SELWYNS Present 


CHANNING POLLOCK’S Powerful Play 


r00L 


-MOST TALKED OF PLAY IN THE WORLD 
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“A vigorous hard-hitting intensely dramatic play called ‘The 
Fool.’ Genuinely moving and exciting, the eyes of the New 
York Herald’s new boy gave way to a little honorable moisture— 
in fact, he wept.”—Alexander Woollcott in the Herald. 


LELELE LEDER ID ID ID LE SESE IEP IOS 
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“A powerful play. One tense situation follows another. A 
melodrama of the highest type. More human and natural than 
‘The Servant in the House’ or ‘The Passing of the Third Floor 
Back.’ ’—Tracy Lewis in the Morning Telegraph. 











The capacity of the Times Square Theatre, New York, is $16,000.00 per weeks, and that is 
the business of “The Fool” EVERY week. 
Ask Variety—it knows. : 











Brentano’s published the play on Wednesday, December 6th; and the first edition was com- 
pletely sold on the following Saturday. 


























4 Productions now in preparations for London, Paris and Berlin. 
> : Two American companies this season—and more to come in September. : 
— | AN INTERNATIONAL SENSATION! | 

: ‘SOW ‘AND NEXT YEAR iy 

: TIMES SQUARE THEATRE, NEW YORK CITY 








FOR BOOKINGS NEXT SEASON WRITE 


JACK WELCH 


229 West 42nd its New York City 
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-ACKERMA 


HARRIS 


THIRD FLOOR, PHELAN BUILDING SAN FRANCSICO . 
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LAURENCE DANIEL 


CHWAB > KUSELL 


ASK ME TO WISH EVERYBODY 





THE SEASON’S GREETINGS 


| JACK HASKELL 


SPENDING THE YULETIDE HOLIDAYS IN AMERICA 


And incidentally arranging for a number of Artistes to come to England 





Recently produced “The Cabaret Girl” at the Winter Garden and “The Midnight Revel” at Grafton Galleries 
. IN PREPARATION, TWO REVUES 


Permanent Address: FRIARS’ CLUB, NEW. YORI« 
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ANDRE CHARLOT | 
and PAUL MURRAY 


by arrangement with J. M. and R. GATTI 


PRESENT AT 


THE VAUDEVILLE THEATRE 
LONDON 


THEIR CHARACTERISTIC REVUE 


“SNAP!” 


Written by RONALD JEANS and DION TITHERADGE. Music by KENNETH DUFFIELD 











ARRANGEMENTS COMPLETED FOR AUSTRALIAN AND SOUTH AFRICAN TOURS 





Executive Offices: PRINCE’S CHAMBERS, PRINCE OF WALES THEATRE, LONDON 
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Received— 
RD 141 0. 18 DL : 1922 DEC. 25 1147 am. 
CINCINNATI, 0. 25 i 
HENRY MILLER’S THEATRE 
124 West 43rd Street ‘pene 
NEW YORK CITY ek is 
NEW YORK, N. Y. 
INA CLA TR E CONGRATULATIONS ON YOUR SEVENTEENTH ANNIVER. ge 


vce OF YOUR PUBLICATION. WISHING YOU CONTINUED 
|| SUCCESS FOR MANY MORE YEARS TO COME. 


IDA MAY CHADWICK 


IN 


“THE AWFUL TRUTH” 


With BRUCE McRAE 





HOLIDAY GREETINGS FROM ‘4 


EDDIE 
HARKNESS 


AND HIS ORCHESTRA 


Just Completed a Long Engagement at the 
HOTEL ST. FRANCIS, SAN FRANCISCO 


And Immediately Booked to Headline Pantages 
Theatre, San Francisco 


By ARTHUR RICHMAN 
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EUROPEAN REPRESENTATIVE | Oh! Mr. Gallagher, Oh! Mr, 
: Do you remember when weiwere i 
WORLAND y WHEELER “YOU MADE ME A HEADLINER At first the going it was slow, 
OVER NIGHT AT B. F. KEITH'S ate Ranetei o 
PALACE THEATRE, NEW YORK.” Ohi Me. Sheena Ohh! Me 
16 Broad Court, Bow St. : We had a good act and a 

‘ While we wrote verses rhyme|by rh} 

Covent Garden TED LEWIS He kept hustling all the time! 
. Who do you speak of, Mr, (jallag 

LONDON, W. C. 2, ENGLAND : Alf T. Wilton, Mr. Shean, | 






























































PALACE THEATRE = ALL OF THE COMPEIMENTS 
BUILDING 
SUITE 303 HOME eee 
| NEW YORK CITY CONEY ISLAND | | 
Bryant 2028-5560 : or" 
CABLE ADDRESS 
~ALFWILT” AND THE FOLLOWING ARTI 
GALLAGHER | LOU. | TED | FLORENCE | HOLBROOK | 
and SHEAN TELLEGEN LEWIS ' . WALTON BLINN - | 
‘ iiss elie | Seite arnt Pea OS 
ALLESANDRO MAE © LYDELL | JACK -- MERCEDES lg 
BONCI WEST and MACY | WILSON : ASSISTED BY «| EL 
air eae ae Mile. STANTONE| | 
JULIETTE ge enheteoyly M KINLEY JONES i Le. 
cee HAYDEN see | and JONES MAN-KIN |. G 
eh 2 Ce | — | THE FROG | a 
aes ee THE DELAND and | JONIAS ee | 
BOB . McINTYRES KATHRYN HAWAIIANS HARRY LESTER | | | 
WILLIS See BLAIR ae MASON M 
HERBERT — / + “THREE : | 
: THE _ | 
VINE and nace ieee WONDER : HAMEL | BELL and Le 
et umm = =: 2” le | 
bests | ares thal NAT S. | r | 
TOM | BARNOLD’S | — greens | . JEROME EARLE. | (op 
KELLY | DOGS ALEXANDRIA ake 6. | |) ZE 
: | OPERA CO. | | | | 
ai DRED BRADBURY | THE MACK and | | BURNUM | FIT 
PARKER and SCULLY | FIELDINGS READING | ? ‘and 











VAL PLAYING THEATRES BOOKED BY THE B. F. KEITH 
REPRESENTED ON BOTH FLOOR 
RESULTS NOT PROMISES---WHEN 


EXCLUSIVELY REPRESENTING THOS. F. FALLON, AUTHOK O. 
























') “WAVE NOT LOST A DAY “THE MOST TRUTHFUL 
7: “THR BEST THERE IS, 
|} SINCE YOU HAVE BEEN REPRESENTATIVE I HAVE WEE el 
AND I KNOW IT” 3 : 

in | HANDLING MY AFFAIRS” EVER HAD.” 






















» JACK NORWORTH | “MERCEDES | JOHNNY BURKE 



































a a ee ee ee — 
moray M SOE EE. we a 7s eit ag» we 
ieee ek ott Pina se | eo eS 

. fort eee, Wa Pees . 


rare 2) " rd ay SONS Ete ST Se Re ee eee eee: ape a Bs nw a a . - 3 ™ 
. . at ty ee i 8 Ss ( "ae ~~ el ae & 2 te ae © . 
® - _ * , anne ‘=F 5 hp a eee ‘ 5 Lele b. 

: i ke ¥ 4 sg Re ae — a 

- beet NS Fe et 
VARIETY gate 
*. 
A 
bod 


— 











WESTERN REPRESENTATIVE 


“YOU ARE THE KING OF ees | ~ CHAS. €. CROWL 


REPRESENTATIVES” 
Suite 301 -302 


LOU TELLEGEN ee rs 


CHICAGO 


FRED B. 
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iLO “=|MACK 
: ASSOCIATE 
NG ARTISTS HE REPRESENTS 
WARGUERITA JACK - _ MAY ._ JOHNNY GUIRAN and 
| SYLVA NORWORTH | WIRTH | __ BURKE _ MARGUERITE i’ 
| _ + |and DOROTHY ADELPHI| PHIL and FAMILY mo ‘ 
—-—— FRANK CARLETON 5 
GRETCHEN ; ‘ ' | B 4 
NORTH and kK 
.| EASTMAN BOB SHIRLEY 5 ge wat and BALLEW a 
: ‘| L WOLFE = tine WILL J ANT sig : 
| GILBERT WHIRLWINDS WARD * STEW ee | 
oo yaar THE INCOMPARABLE 
| ANITA ere ee : Ee | 
*  DIAZ’S WALTERS —wHILL’S - ADE eae 
| MONKEYS and GOOLD CIRCUS ang HITE and 
7p pein aca FOLLETTE REFLOW 
| PEARL REVUE 
BRAMINOS and BROWN MANLEY and WICKS | 
| Sa ms ——<.. TINA 
 VALLAL and | ALEXANDER SILVAS ALEXANDER __| GLENN and 
| | ZERMAINE and ELMORE | BRANN and CO. MARCELLE shia tees 
| “oe a and HARDIE RICHARDS 
| brtzornat | LITTLE | WARWICK ~ JOE and ELSIE CHAS. 
ei ind CARROLL | YOSHI and CO. | anv co. FARRELL KENNA 











ITH VAUDEVILLE EXCHANGE AND ORPHEUM CIRCUIT 
OORS 365 DAYS OF THE YEAR 
IEN OTHERS FAIL SEE WILTON 


THOR OF “THE LAST WARNING,’ NOW AT KLAW THEATRE 
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“YOU SURE ARE-A LIVE| “ANY ACT WHO HASN’T| “WONDERFUL SALESMAN- 








WIRE IN REGARDS TO|YOU FOR A REPRESENTA-|SHIP IN GETTING US AN 
OPENING ON THE KEITH 
TIME IN 30 MINUTES” 


NEIL MCKINLEY | BOB MURPHY | WALTERS & GOOLD- 


KEEPING ME WORKING” TIVE IS LOSING MONEY” 





























oly ret 


wagt ar TMI iS > 
- Friday, December. 29, 1922 
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Chri stmas 
Greetings, / 
Thespians. 


when youte playing western time youll 
| 








find a big welcome awaiting you at 
the Palais Royal and the Plantation in 
oe ~ San Francisco 
_ the Plantation, the Palais Royal, Sunset Inn 
and the Winter Garden in Los Angeles 
Youll find yourself in congenial sunioundings 
and will see all your ‘playmates “@q ¥ 


“A HAPPY NEW YEAR TO ALL | 


McLaughlin ~~ 
and Evans | 


THE SEASON’S GREETINGS 
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BOOKING EXCLUSIVELY- WITH N 

° a M4 

Pantages Circuit : 

606 Fitzgerald Bldg. NEW YORK CITY Phones: Bryant 7976-4829 4 

- JEANETTA SEASON’S GREETINGS WILLIAM” : 
SELBINI «>» GROVINI: 

~ Working Until We Return to Our Farm in May, 1923 Eastern Representtative—PAUL DURAND Western Representative—SIMON AGENCY ™ 
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b \ IF YOU SEE YOUR NAME IN 


Electric Lights 


DON’T 


Lose Your Head 


JUST REMEMBER THAT THE GREATEST ELECTRIC SIGN IN | 
| 






THE WORLD IS AT BROADWAY AND 43rd-44th STREETS, 
NEW YORK. IT ADVERTISES 
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HAPPIEST OF ALL NEW YEARS , 7 \) 
° TO EVERYBODY IN THE WORLD | 


EDDIE CANTOR 


SINGING EXCLUSIVELY FOR THE 
COLUMBIA GRAFANOLA RECORDS 
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CORRINE GRIF 


OF 


CORRINE GRIFFITH PRODUCTIONS 
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Holiday Greetings 
F. F. Proctor 


Be! 
ae) 





FASAPAS ATO TA ARORA TOTO TO ROAR EA ~ieaidaiadatia GE OE OE GE OEE Ps 
CHICK ROSE 


RKE =» KING. 


THE OLD FAMILY TINTYPE, “MOMMY AND POPPY” 
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WISH YOU ALL A HAPPY NEW YEAR 








COMPLIMENTS OF THE SEASON 


_ AILEEN STANLEY 


“THE PHONOGRAPH GIRL’’ 
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England’s Favorites| 
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Playing the Halls, alternating with flying matinees, an occasional engagement in Paris, 
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several appearances before the Royal Family, and at present preparing our own Revue 
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for presentation in London next February. 


Are We Downhearted? | 
Emphatically No! 


But we confess to an occasional spasm of ho mesickness. 
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THE HOLIDAY GREETINGS TO ALL 


HELEN and JOSEPHINE 
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Daily News 











HOLIDAY GREETINGS 
FROM 


FFIE BURTO 


THE FLOWER OF SONG 


WHAT THE CRITICS HAVE SAID 





aE, ‘ bats ai fe ; 
a5 gram. ‘one of: variety. ‘and, worthy 
The Times. . mi The Courier- Jdernal aae't amusement, : 4 











N, Qe% better class and perhaps’ do not al-] - LOUISVILLE, KY: EOUISYILLE,, KY. 
together appeal to the proletariat, 
jbut to please those who prefer the 


Miss Burton is a commingling of] more. tuneful she sang “Kiss Me]. Effie Burton is accorded a head-| The choicest of Keith entertainers ayy the. show is Intfie Burton 


Rita Gould, Valeska Suratt and|A4sain” with especial fervor and ajne position on the program, -It is | must Haye-been picked. for the State ina 








Dorothy Jardon, with the daring ing to be desired. In a’ gown that] Burton is acccrded that distinction, 








g revue. Miss Burton is of 
nicety of expression leaving noth-}not ww be wondered at that Miss Fair week bill which opened:a three the, high - -clags vaudeville artist type 


@ecollete of Geraldine Farrar. to/left nothing beneath to be imagined, | with the personality shé. possesses. days’ engagement at “the ‘National ana her, “repértoire of Sages shows 
and ése atri-| Miss Burton is nothing if not exotic | She is a singer, however, who trav- |yesterday. There is something dis- |taste and symp: atheti¢ interpretas 














further intrigue, 
bites of beauty and gfface have the 

















in appearance, yet fully understands|els on her merits as well as her 


the gentle art of all arts that is|stunning mold, and lives up to ad- rely voice. she 4 
“voice” added.| practiced before the dressing|vance eulogies regarding her mar- acts that lends the whole the mark /@nd a lovely voice, she merits her 


tinctive about each of the seven |tion. Gifted with both personality 














n’s numbers are of this Len irre velous. voice. lof.“Big Time,” that makes the pro- {position on the boards, 
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FEATURED FOR HER SECOND SEASON 
IN 
THE MUSICAL EXTRAYAG ANZA BEAUTIFUL, 


"SANFL BRONELL 
| 


"LISTEN TQ ME” 


Sy Book, Lyrics and Music by CHARLES GEORGE 


“6 SEASON 1923-24 
By branes IN A- GORGEOUS PRODUCTION 
M4 F A NEW MUSICAL FANTASY 


ne Fey CHINA DOLL” 


B Book, Lyrics and Music by CHARLES GEORGE 


4 The Scenery, Costumes and Effects for Both Productions Designed by 
CHARLES GEORGE and STAGED UNDER HIS 











LEC CELES 7 a | PERSONAL DIRECTION 
prince nr sinc at | Addreés CHARL ES GEORGE 
LSEPESEPE PE it. HOTEL GRENOBLE 
a4 | 56th St. and 7th Ave. NEW YORK CITY 
= _—— — < — ~s —— 
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“(| MANAGER NEW SHUBERT-CURRAN THEATRE 


men an te oO oe oe ON & ae oa 2 oe 


S ama nana nana na narra RAPA RE PERRET RARERE RA RERA HAT SAN FRANCISCO 





SEASON’S GREETINGS 


- “DAINTY DANCES ON THE WIRE” 
SEASON: 1923—RINGLING BROS. and BARNUM & BAILEY 
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|TF.RAY COMSTOCK and MORRIS 


Have the Great Honcr of Introducing to the American Stage 


~ For the First Time in This Country 








ART THEATRE 


Constantin Stanislavsky, Director 
THE WORLD'S FOREMOST THEATRE 


Engagement Limited to Eight Weeks in New York Only 


OPENING MONDAY, JANUARY 8 
at the Forty-fourth Street Theatre 


The Greatest Realistic Acting Company in Existence Today 
COMING DIRECT FROM MOSCOW by way of the Less- 
ing Theatre, Berlin; the National Theatre, Prague, and the 
Theatre des Champs-Elysees, Paris. 


The entire first line of this world-famous organization will 
appear in the most celebrated plays in its repertory. 


“TSAR FYODOR IVANOVITCH,” 
By Count Alexei Tolstoy 
“THE LOWER DEPTHS,” 

By Maxim Gorky 
“THE CHERRY ORCHARD,” 
By Anton Tchekhoff 
“THE THREE SISTERS,” 

By Anton Tchekhoff 


And Two Group Programs consisting of one act plays and 
single acts from longer plays by Pushkin, Dostoievsky 
and Turgenieff. 

No applause permitted until the end of the performance. 
No seats sold at the box office on the day of performance. 
The theatre that has never had a vacant seat in a quarter 
of a century! The right to buy seats obtained only by 
lottery in Moscow. 
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11th Month—3rd Bill 


BALIEFF'S 
CHAUVE- SOURIS 


- Nikita Balieff, Conferencier 
THE WORLD’S FOREMOST NOVELTY THEATRE . 


Which has captured 


MOSCOW, PETROGRAD, PARIS, LONDON 
AND NEW YORK 


CENTURY ROOF THEATRE 


The Most Astonishing Success of a Generation 


Originality, Humor, Fantasy, Color, Melody 
One-third of a million people have seen it and loved it 
“Katinka,” “The Wooden Soldiers,” “The Gypsies,” are 
the idols of the American public from Maine to California. 
HAS REVOLUTIONIZED THE STYLES OF A NATION 


FOURTH AND FINAL PROGRAM 
IN PREPARATION 
for Opening January 4, 


Hundredth performance in New York, as gala 


welcome to 
THE MOSCOW ART THEATRE 


The only production that has ever run a year in New York 
at $5 prices 


NOTICE! 


The name and all the numbers of BALIEFF’S CHAUVE- 
SOURIS are copyrighted. The company will remain in 
New York the entire season and will then return to Paris. 


Four 
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Seeded 
Seeders 
Pepe 


Fortune Gallo 


IMPRESARIO 





VANDERBILT PRODUCING CO. 





GRAND 





PRESENTS 


“GLORY” 


VANDERBILT THEATRE 








EXTENDS 


HOLIDAY 
GREETINGS 





AN CARLO 
PERA CO. 

















NEW YORK CITY , 
TO ALL HIS FRIENDS 
LC 
SOGDL A HAPPY NEW YEAR TO ALL _ 
Satta tata teeta tacts t 
Ha tratcatca rt 
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in . STADE 


“TALK OF THE TOWN” CO. 
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SEASON’S GREETINGS 
ERWIN and JANE 


CONNELLY 


in “EXTRAVAGANT WIVES” 


BURNS 


SEASON’S GREETINGS 
| This Week (Dec. 25)—Albee Theatre, Providence, R. I. 


Assisted by CHARLES SENNA and CARLENA DIAMOND ern i Wasi 


BOOKED SOLID 404 Woods Theatre Bldg. CHICAGO 
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WANT YOU TO START 


The New Year. 


WITH HEARTY AND GENUINE LAUGHS BY GOING TO SEE THEM 
IN WHAT IS WITHOUT A DOUBT 


The FUNNIEST, MOST ORIGINAL and GREATEST COMEDY NOVELTY ACT 
IN SHOW BUSINESS TODAY 
BOOKED SOLID B. F. KEITH CIRCUIT 


Direction H. B. MARINELLI 


ADAaGReE | 
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LAUGHS + LAUGHS LAUGHS -| LAUGHS LAUGHS + LAUGHS LAUGHS + LAUGHS LAUGHS + LAUGHS LAUGHS 
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ALBERT RUTH ’ JEAN 


| FIFER BROTHERS SISTER 


BROADWAY'S YOUTHFUL STARS IN ORIGINAL DANCES 
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Jan. 1—Keith’s Alhambra, New York Feb. 5—Albee, Providence - March 12—Keith’s, Washington \ ¥ 
Jan. 8—Keith’s Royal, New York Feb. 12—Keith’s Riverside, New York ae : i “ | 
Jan. 15—Keith’s pee Feb. 19—Keith’s Orpheum, Brooklyn mares Sep aaa — . 4 
| Jan. 22—Keith’s, Portland ' Feb. 26—Keith’s Bushwick, Brooklyn March 26—Keith’s, Philadelphia \: 3 
Ps Jan. 29—Keith’s, Boston March 5—Keith’s Palace, New York Home for a much-needed rest a ¢ 
A \ . © ‘ ‘ 
’ Direction LEW GOLDER ’ 4 
ef | THIS WEEK (DEC. 25), KEITH’S COLONIAL, NEW YORK “4 ‘4 
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SEASON’S GREETINGS so 
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“THE BOYS FROM HOLLYWOOD” 
ORPHEUM CIRCUIT 


FFORD WAYNE: CO. | 


Featuring MASTER KARLH, the Pocket Edition of Fred Stone 
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Direction ROSE & CURTIS 























GREETINGS FROM 
ED M. 


GORDON and DAY 


in “MIRTHFUL NONSENSE” 
ORPHEUM CIRCUIT. “Direction LEW GOLDER 
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i|, “The Creole Fashion Plate”. 
‘ RG < 


. | x ORPHEUM CIRCUIT 
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ARTISTIC WHIRLWIND NOVELTY 





Featuring Their Own Conception of a Swivel 


Neck Twist «. 
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Looking Backward 
To 1922 


Ringling Bros. & Barnum 
& Bailey’s Shows United 


have just completed the most successful season in the history of this World-Wide 
Wonder Circus. 






The tour extended from ocean to ocean and from the Gulf of Mexico to the 
north-most limit of civilization on the Continent, in all about sixteen thousand 
miles. 


In all this vast territory Not One Competitor Was Met (because there is no 
Competitor). 


Looking Forward 
To 1923 
Ringling Bros. & Barnum 
& Bailey’s Shows United 

















s 

will open the season of 1923 at Madison Square Garden, New York City, early in 3 

March with the Greatest Circus and Menagerie Ever Seen in This or Any Other K 

Age, and will make a complete tour of North America. i 

Added important innovations and superb, new features will mark the Big i 

Show for the season of 1923, as the CLIMAX -CAPPING AMUSEMENT ; 
COLOSSUS OF ALL AGES ; 

is 
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SEES SEASON 1923-24 SSesSoe 


Bar 
SAM H. HARRIS 
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“GRANDER THAN LAST YEAR’S.”"—N. Y. Times. SEASON’S SUPREME SENSATION!!! 


IRVING BERLIN’S New “Audiences Swept Beyond Control by the Wizardry of 


Miss Eagels’ Acting.”’—Mail. 


“MUSIC. BOX REVUE” | JEANNE EAGELS 


: | =e 66 99 
of 1923 in “‘RAIN 
Staged by HASSARD SHORT. 
Grace Larue, Charlotte Greenwood, John Stevi, Clark & McCullough, Founded on W. Somerset Maugham’s “MISS THOMPSON,” 
William Gaxton, Robinson Newbold, Fairbanks Twins, William Sea- by John Colton and Clemence Randolph. 
ie newts, Sash Bren. Ruth Page, Helen Rich, McCarthy Sisters Staged by John D. Williams. 
AT 


tre MUSIC BOX satin Wednesany and Saturday at 2:16. He MAXINE ELLIOTT’S wistice, “Woonssday” a “Suiurday. 2:18 


Matinees Wednesday & Saturday, 2:15. 
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FIRST EDITION | ON T OUR |arreER ONE YEAR IN NEW YORK 
IRVING BERLIN’S'! 'WALLACE MARY 


“MUSIC BOX REVUE” EDDINGER NASH - 


of 1922. Staged by Hassard Short. 


° ‘é +P 
Just As It Broke All Records in New York for One Year, with im CAPTAIN APPLEJACK 


William Collier, Florence Moore, Joseph'Santley, Ivy Sawyer, Solly WALTER HACKETT’S MERRY COMEDY 
Ward, Renie Riano, Hugh Cameron, Ethelind Terry, Paul Frawley, 


Marguerite & Gill, Rose Rolando and THE MUSIC BOX GIRLS. Staged by the Author and Sam Forrest 
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William Anthonys McGuire’s Comedy Triumph 


“SIX CYLINDER LOVE” “He Who Gets Slapped” 


WITH 
With ERNEST TRUEX ; 
WHICH PLAYED ONE ENTIRE YEAR AT THE RICHARD BENNETT 


SAM H. HARRIS THEATRE (New York) And Complete Theatre Guild Production 
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By arrangement with Lewis & Gordon 
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FULTON THEATRE, DEC. 25 | NEW PRODUCTIONS | 


MARGARET LAWRENCE 


in THE LONDON TRIUMPH FRANCINE “o bs 
‘SECRETS’? LARRIMORE OLD BILL, M. P. 


AS§ | h 
By RUDOLF BESIER and Sequel to the 


MAY EDGINTON IN A NEW PLAY “Old Bill” of the “Better 'Ole” 
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| IN PREPARATION 


DUNCAN SISTERS in a NEW MUSICAL PLAY 


| THEATRES | 
SAM H. HARRIS THEATRE 


NEW YORK 


SAM H. HARRIS THEATRE 


CHICAGO 


MUSIC BOX THEATRE 


NEW YORK 


BRONX OPERA HOUSE 


NEW YORK 
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SAM FORREST General Stage Director, 
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A BEST WISHES 

\ 

4 | 
of TO ALL THE } 
ay ® 
M4 SEASON’S 
4 FOR THE NEW YEAR \ 
\d } GREETINGS ‘ 
if ; FROM ’ 


WITH 


“The Bunch and Judy” 


GLOBE, NEW YORK 


AVS! 


An Appreciation to 
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AND Profession ( 
S 
Seavey’ s Greetings “ 
i FROM sid 
WITH “YOUTH” - 


MARY 
CAROLINE 
DANIEL 


TOURING PANTAGES CIRCUIT 


“Sally, Irene and Mary 


- CASINO, NEW YORK 





ny 








JACK and JESSIE 


‘GIBSON 


ORPHEUM CIRCUIT 
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Ped ener Tees 





| a ee | 
eS SA PAFE HEA = Spa na aa a TE RES ALLE 


ae eed ed wee 
P ° 
|} Rees aeg es EE BSB SBSBSBBBBes | & 
; 


i 








A HAPPY NEW YEAR 


AUL AS 


SYNCO-SYMPHONISTS 


GRANADA THEATRE ; . SAN FRANCISCO 1 
























| 


ee 


NER 





tae st — 
SREB BSB ERB BSS ESRBRBRBRZEB | 


ces Buh nila ied ccd 


“J se 











IEE ST A OT ETT TE reyes Boag em 


ES RAYS, ANSWER TMILGENT 
MOWER 









TO THE DEMAND 
FOR BIGGER AND 
BETTER PICTURES 








“h TAILOR M ADE M AN” 3 hae) 
THE GIRL | LOVED” is" 
‘THE COURTSHIP OFS 


FRANK EVANS 





LES STANDISH” 


Now in production: a magnificent historical drama based upon 
*| Wishes Everybody the Same 





CHARLES RAY in the thrilling experiences of the Pilgrim Fathers and the beautiful 
“THE GIRL I LOVED” love story of John Alden and Priscilla Mullins. | Happiness She Is Enjoying 
; | Now, New Year’s and All 
the Time 








Charles Ray is now limiting his output to two productions a year and giving them all the 
scope and quality of super-specials that ability, time and money combine to assure. 


“PII tell the world” — 





Preducea by 


CHARLES RAY PRODUCTIONS, inc. § 


LOS ANGELES, CAL. 
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a DIXIE HINES INTERNATIONAL 
EDITH TALIAFERRO ALICE BRADY BESSIE BARRISCALE “| PRESS BUREAU 
in by arrangement with Wm. A. Brady) Assisted by Howard Hickman 
“Under the Same Old Moon” sce inate in sit ras : nie wm) 1400 Broadway, New York 
Konnéth ant Roy Webb “Cassie Cook of the Yellow Sea” Racks Feocne “| Phone: Fitzroy 5132 
WILFRED CLARKE cil sci tlcataon Saeed GRACE VALENTINE 
Assisted by Grace Menken “FAST SIDE-WEST SIDE” Assisted by Carlo De Angelo | 0 SW A | D 
rT : 9 In Association with John Cromwell) ; i : 
tip i er ' a Saanaay of New York Life “Fourflush” = | 
: Direct from the Nora Bayes Theatre By Hal Crane am | 
LILLIAN HERNE HOMER MILES is WOODSIDE 
“Irish Blue” JOSEPH HART “On a Side Street” a| KENNELS 
a Bit o’Blarney ENTERPRISES By Mr. Miles , al 
By Homer Miles The Playhouse B. F. KEITH | 7 
137-45 West 48th Street o Be 
bhi aera Bryant 0431 Studio 4 ORPHEUM - WOODSIDE 
VAUDEVILLE CARRIE DE MAR, FRED E. HAND and AFFILIATED CIRCUITS ONLY a . if 
r4 
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: BEST WISHES TO ALL 








ALICE. MARY 
THE ORIGINAL 





ISTERS 


(RECENTLY WITH “GREENWICH VILLAGE FOLLIES’) 
NOW PLAYING KEITH-ORPHEUM CIRCUITS Direction RAY HODGDON & CHARLES MORRISON 
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HAPPY NEW YEAR TO ALL OUR FRIENDS 


~Henry Santrey | 


~ Harry ae Anna 
i Seymour 2] 


SEASON’S GREETINGS FROM 


TOM BROWN 
SIX BROWN BROTHERS 


FEATURE ATTRACTION WITH 


MR. FRED STONE In “TIP TOP” COMPANY. . 
| NOW EN TOUR Is 


Ninth Happy New Year under the Management of CHARLES B. DILLINGHAM 
P. S—When in New York, visit Tom Brown’s Saxophone School, 117 West 46th Street, New York. Meet Tom Brown Personally. | 
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YN LANDIS 
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x “THE, FAMOUS MRS. FAIR” 
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HOLIDAY GREETINGS 
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Direction THOS. J. FITZPATRICK 
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* WILLIAM MORRIS m. 


ENTERPRISES 


1499 Broadway, New York 


| William Morris Agency, Inc. 








Bryant $695-9696 
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Cable: Will Morris 
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|NEW YORK - - - - LONDON | 

WILLIAM MORRIS, Jr., General Manoger. : 

ma 7 ABE LASTFOGEL | MARTIN WAGNER ° - : 

x HENRY BERLINGHOFF BEATRICE SILVERMAN ‘ 

of \ 
Rl 


hd a? 4 
Fad 


cs 


| London Representatives 
wh FOSTER AGENCY, Ltd. 


GEORGE FOSTER HARRY FOSTER 
29a Charing Cross Rd., W. C. 1 


~—— 











Sir Harry Lauder and Co. 


WILLARD D. COXEY JAMES R. COWAN WM, J. DALY 
CHARLES FRANK TOM VALLANCE 


& GINTARO 


ORIENTAL TOP SPINNER 
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{ WINONA WINTERS | 





VERSATILE ENTERTAINER 
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GAUDSMITH BROS. 


AND DOGS 











| UNITAH MASTERMAN 


WOODLAND SONGSTRESS 
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SAME TO You AND MANY, OF. THEM 








HOWARD ) INA 


LANGFORD and FREDRICK 
In “SHOPPING” 


Written and Staged by HOWARD LANGFORD 














FEATURE ATTRACTION FOR ORPHEUM CIRCUIT 













1922 1923 : 
Nov. 5—Orpheum..... Kansas City, Mo. Jan. 7—Moore.......... Seattle, Wash, Feb. 25—Orpheum. .Salt Lake City, Utah 


Nov. 12—Palace....... Milwaukee, Wis. Jan, 14—Heilig.......... Portland, Ore. Mar, 4—Orpheum.,...;..... Denver, Colo. 
Nov. 19—State Lake........ Chicago, Ill. Jan. 21--Orpheum...San Francisco, Cal. Mar. 11—Orpheum......... Lincoln, Neb. 
Nov. 26—Orpheum...... Des Moines, Ia. Jan. 28—Orpheum........ Oakland, Cal. Mar. 18—Orpheum.......... Omaha, Neb. 
Dec. 3—Orpheum...Minneapolis, Minn. Feb. 4—Clunie....... Sacramento, Cal, Mar. 25—Main Street... Kansas City, Mo. ¢ 
Dec. 10—Orpheum,....... Duluth, Minn. Feb. 7—White............ Fresno, Cal. Apr. 1—Orpheum........ Sioux City, Ia 
Dec, 17—Orpheum...... Winnipeg, Can. Feb. 11—Orpheum..... Los Angeles, Cal. Apr. 8—Orpheum si Bo e,e St. Paul, Minn. 
Dec. 31—Orpheum..... Vancouver, B, C, Feb. 18—Orpheum..... Los Angeles, Cal. Apr. 15—Palace..... i Chicago; Il. 















Next Season New Act by FLORENZ AMES and HOWARD LANGFORD _‘Direction CHAS. ALLEN, M. S. BENTHAM Office 
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— The ORIGINAL Watch and Clock Man 




















































































































YULETIDE GREETINGS 3 
os MANHEIM| Gus Fowler 
o n bs 
CIRCUIT OF aTrnacnions Touaie tHe THE WATCH KING 
THEATRES oa « aoe . 
| AND Sends Greetings and All Good Wishes for 
BERT H. TODD,.Secretary and General Manager the New Year to All ) 
BAND BOX THEATRE DUQUESNE THEATRE ) 
‘euevenmis orc wenanen Wes| JQUESNE THEAT! KEITH’S PALACE, NEW YORK | 
PLAYING MUTUAL J tSQuU : ¥ f 
LYCEUM THEATRE J ° | a eraria MOTUAL BURLESQUE THIS WEEK (DEC. 25 ih 
0. E. F. CH, Mgr. eR rn a ie 
COLUMBUS, ©. ©. FS R UTOPIA THEATRE GREETINGS FROM 
LIBERTY THEATRE O PAINESVILLE, O., F. H. CLARY; Mar. 
GENEVA, 0., WILL MARSHALL, Mgr. S Vaudeville, Fhoto Plays and Rord Attractions ) 
HIGH CLASS PHOTO PLAYS P McKINLEY THEATRE oa ro ae Oo : 
OPERA HOUSE, LORAIN, OHIO E CANTON, 0., CHANDOSS LAUBE, Mgr. 
__FHOTO PLAYS and ROAD ATTRACTIONS R HIGH CLASS PHOTO PLAYS “THE ¢ ” 
OUR ROAD SHOWS + OUR ROAD MANAGERS AY DECEIVER | 
PAT WHITE and His Irish Daisies} § |2-> vounc SERRE IN MAGICAL NONSENSE | 
LAFFIN’ THRU N BUD. ABBOTT HARRY NEWMAN | Just Arrived from Australia and Immediately | 
JAZZ TIME REVUE E  |Wishing Everybody in the Theatri- Opened on the Orpheum Circuit 
BAND BOX REVUE Ww cal Profession a Happy and Direction BILLY JACKSON 
gg Y Prosperous New Year = 
q WESTERN REPRESENTATIVE 2 gotede> — 
a MUTUAL BURLESQUE ASSN. ( Address All Communications to (ig iain as 
Y EXECUTIVE OFFICES 
a WILL BOOK OR LEASE THEATRES IN R 
i THIS TERRITORY AVAILABLE FOR * 719 National City Bldg. 
{ MUTUAL ATTRACTIONS CLEVELAND, OHIO | a. Paved . 
‘ open A a ; 


SEASON’S GREETINGS TO EVERYONE 


FROM 


Harry Fiewerald 


DANNY COLLINS and MILLIE LEONARD 


Office: 220 West 48th Street, N. Y. City 
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- Season’s Greetings 
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- BOOKING AGENCY 

TF, 

_a LOEW BUILIDNG ANNEX | 
| 160 West 46th Street, NEW YORK 1 
: . J. H. LUBIN, General Manager , 
} CHICAGO OFFICE : a 


S. M. WEISMAN in Charge 
Masonic Temple Bldg. 
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SEASON= GREETINGS — 
Featuring our new ballad, “IS IT A SIN?” | 
. (MY LOVING YOU) 
Direction HARRY WEBER 
SEASON’S GREETINGS TO ‘ALL | 
ED “SLIM” - ; i f 

BLANCHE 
Nixon Nirdlinger Vaudeville Agency 
Fond KLAISS) wee 
SS... 
‘A HAPPY NEW YEAR~TO THE THEATRICAL PROFESSION : 
| ¥ 
| 
4 
‘Ke staurant : 
711 Seventh Avenue NEW YORK CITY |. ¥ 
| 
——————————— — — oe ms ae 
HOLIDAY GREETINGS . ‘ 
FROM | x 
I HE. KERETTOS ik 
| -€ 
HAND JUMPING HUMORISTS |g 
Western Representative LEW GOLDBERG 4 








SEASON’S GREETINGS 
JOHN and WINNIE. 


Fiennings 


Western Renresentative. WM. JACOBS 
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Headlining in England Second Year. 
Season’s Creetings from Across the Briny. 


JULIAN ROSE 


| N— 


“LEVINSKY’S LEMONSINE” 


It’s not the clothes that make the actor 
— it’s the spats 





LOU HOLTZ 


—iIN— 


“GOSSIPS” 


“Lay on Macduff’? in Macbeth—“Lay 
off Macduff” in Vaudeville 

















WM 


GENEVIEVE 


SULLY & HOUGHTON 


By ae 
“CALF LOVE” 
Early to bed, early to rise, gets ysu to 


the theatre first to rehearse a 


MAMMY song 








JAS. E. 


SULLIVAN & RICE 


pe | es 
“WHO'S RIGHT— 
CAPITAL OR LABOR?” 


An apple sauce joke a day, keeps the 
dcctor away—and everybody el-e 

















| HARRY WHIT: 


anh aw 
“THE MATRI-MANIAC” 


One good turn deserves another in a 


four-a-day house 








BILLY EDDIE 


HIBBIT & MALLE 


BS 7S eas 


“TWO LADIES’ MEN” 


Many an honest heart beats beneath a 
female impersonator’s red dress 











@ . J 








IRVING EDWARDS 


oo | Ni 


“LONG PANTS” 


try out, again 








KNOX & INMAN 


—}] N— 


“THE WOMAN ALWAYS PAYS” 


The early bird catches a one nighter 
from: Fally Markus 








If at first you don’t succeed, try out, 











CECILE WESTON 


ne ae 


CHARACTER SONGS AND STUDIES 


A rolling stone gathers no Moss Time 











COLLECTIVE APPRECIATION OF OUR AUTHOR 








I wish everyone in the whole world a 


GEORGE MAYO 


—IN— 


“FUN-O-LOGUE” 


very Happy and Prosperous New 
Year. “Denk You’’ 














| SAM SIDMAN & CO. 


—iIN— 


“HOME-MADE JUSTICE” 


Ilever Cross a bridge until—you play 
in Brooklyn 














. . 


“OOK & VERNON 


ae ee 


“SISTER SUSIE” 


A stitch in time saves an acrobat’s tights 
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DOROTHY 


QUINETTE & WIMBERLY 


ano | Nou. 


“THE MEAL HOUNDS 


A ccntract in the hand is werth two in 
the booking office 
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31st ANNIVERSARY—POSSIBLY THE STRONGEST CAST IN BURLESQUE 


PLAYING STRICTLY COLUMBIA AMUSEMENT CO. THEATRES 


4 Headed with GEO. WARD, Comic; HILDA GILES, LEE HICKMAN, ARTHUR PUT- § || 
4 MAN, EDITH MURRAY, ADA LUM, MARX, TULLY and MARX, ELENOR MARSHALL, 4} 
4 JOHNNIE NIT and MARY TUCK—and Your Old Pal, AL REEVES. 


TWENTY BEAUTIFUL CHORUS GIRLS — 


--WISH EVERYBODY ON EARTH 
_ MANY, MANY HAPPY NEW YEARS | 
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STARTING THE NEW YEAR | 
MERRILY 


WITH 


A NEW ACT BY BLAIR TREYNOR 


AND 


HOLIDAY GREETINGS 


TO YOU! 
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A BRIGHT, HAPPY AND PROSPEROUS NEW YEAR TO EVERYONE 


| LEWIS TALBOT’S | 
“Wine, Woman au Song” Co. 


BERT BERTRAND HARRY S. LeVAN CHAS. COLE 
GENE SCHULER JAMES McINEARY “ALABAMA FOUR” 
GERTRUDE RALSTON VIO PENNEY DOTTY BATES 
ALICE SMITH 24 CHORUS 
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Fein ARORA ae» he Dative. 


RUBE BENSON, dest 
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SEASON’S GREETINGS TO ALL OUR FRIENDS ~ 


"MARIE and MARY VicFARLAND 


Pianist—ROYAL BERNARD 
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SEASON'S 
GREETINGS 

_ TO ALL 
OUR FRIENDS 





4 : ag. S 
- SEASON’S GREETINGS FROM SHERMAN, CLAY @& CO. 


f 


iti = CAnnouncing 


f ||| | Two Overnight Hits for 1923 INEILSON 







AND COMPANY IN 




















qT ]e T 9 yu” “BOHEMIA” 
: W THOUT YOU” Neihon 
on | By Ben Black, Art Hickman and | x Goan 
wes _ By Ben Blac rt Hickman an LEW GOLDER 
e% | ft Neil Moret—a fox trot with rhythm. RARE RE RATERS: 

¥ SEASON’S GREETINGS 
ter very a FROM 


By Earl Burtnett—a waltz i Be that 
haunts you, with a story in the dyric, © -S f 
Professional copies and orchestrations —- 


now ready—address any of our offices. _ . 


GOLD | 


STILL WITH WEBER AND FIELDS 





NEW YORK SAN FRANCISCO CHICAGO Personal Direction FITZPATRICK & O'DONNELL 
56 West 45th Street Pantages Theatre Building Planters Hotel 


Richard Powers, Prof Mgr. “Carl Lamont, Prof. Mgr. Ford Rush, Mg. || |" Se A SON’S GREETINGS TO ALL _ 


gine eee 





MINNEAPOLIS SEATTLE LOS ANGELES 
Arcade Song Shop Sherman Clay & Co. Bldg. Superba Theatre Building |} 
Ronald Jolinson, Mgr. Clyde Freeman, Mgr. Leonard VanBerg, Mgr. 
































COMPLIMENTS OF 


A ce; RY OFFICES, NEW SHUBERT-CURRAN THEATRE 


SAN FRANCISCO 































re SEASON’S GREETINGS 
; a os | FROM 
on | & JOSEPH BAUER 
Managing Director Wigwam Theatre 
a SAN FRANCISCO, CAL. 

Direction HARRY FITZGERALD Vaudeville and Musical Comedy Since 1906 and Still Going Strong 
Eee cores oe HOLIDAY GREETINGS 7 
SIBYL BETHEL Presentse 

with AL ALLEN 

j n “BITS OF PERSONALITY” 





as = ; EPDIE LOFTUS at piano 
Direction IKE KAUFMAN BOOKED S@OLIP Western Representative, BILLY JACKSON 
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_ Greetings 











Mutual Burlesque Association 














SEASON’S ‘ 
GREETINGS 


THE 


WESTERN 
VAUDEVILLE } 
MANAGERS?’ : 
ASSOCIATION 





“THE SERVICE THAT SERVES” 
STATE-LAKE BUILDING 


CHICAGO 


x 








i Madame Kahn 


Creator 


extends the season’s greetings to her many 
friends in the profession. 


Special Note: 


Madame Kahn calls particular attention to 
.the sale of Gowns and Wraps at her estab- 
lishment. The reason for this clearance is 
to make room for the shipment which will 
shortly arrive from her branch in Paris. 


> 


PARIS NEW YORK 


18 Rue de la Paix - 148 West 44th Street 


bare 














HAPPY NEW YEAR 


FROM 


COFFEE 
DAN’S 


SAN FRANCISCO 














ARNAUT BROS. . 


“ALWAYS ORIGINAL” 


NOW HEADLINING, 
COLISEUM, 
LONDON, 

ENG. 












SEASON’S GREETINGS 
THE HIT OF TWO CONTINENTS 


AND HER YOUNGER BROTHERS 
ATTENTION:—Pirates, Here Is Something to Copy 
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STEADY IN 
ALL PRINCIPAL THEATRES 


NELLIE ARNAUT 
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COMPLIMENTS OF THE SEASON 


F AND PHELPS | 
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To All My Friends -- 


In the profession, among the exhibitors and in 


the vast army of motion picture lovers, I extend 
my sincerest wishes for a 


5 ESE ENS LS EAE AEE DE DEAE EAE E. 


‘treat HAPPY AND PROSPEROUS NEW ian ‘ 
P. S.—Look for my coming Paramount Pictures, “Back Home and 
——} Broke,” by George Ade, and “The Ne’er Do Well,” by Rex 


Beach, both directed by Alfred E. Green. 
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SEASON’S GREETINGS TO EVERYBODY 
FROM 


LENA DALEY :: 


with ED. E. DALEY’S 


“BROADWAY BREVITIES” 


AT THE COLUMBIA, NEW YORK, NEW YEAR’S WEEK 
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- HOLIDAY GREETINGS 
FROM 


LADYO GREENE 


hk 
| 
Vaudeville’s Daintiest Dancer 


iF rank Harcourt 


| FEATURED COMEDIAN 


PAST TWELVE YEARS WITH 


HURTIG and SEAMON — 


NEXT SEASON WITH 














Bur lesqué, Musical Comedy, 


‘eters, 00 Vaudeville, Minstrel, Tab, me (any pone> 
| or the Screen. Have had no 


an’t make up my mind. very clev 
also, Libble Hart, If you see “Bowery Buriesquers” billed, come *~ and look 
us over. 








Season’s Greetings to Everybody 


Lucas - ont [NeZ 


insur Jack 
-MINDLIN | 


GOLDREYER 


AND THE CAST OF 


“THE LAST WARNING” 


WISH YOU 
A HAPPY NEW YEAR 
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| D.W. GRIFFITH’ ‘ 


““One. Exciting Night, ’’ 


The first genuinely up-to-date mystery picture ever filmed: 
Brimful of love, laughter and thrills. A frantic search for a 
missing half million dollars. Stealthy figures and peering eyes. | 
Sliding panels and secret doors. The funniest black-face come- . eS 
dian possible. And a tremendous storm scene as a. gorgeous, q 
dynamic climax. } P 


“Orphans of the Storm,”’ 


A Griffith picturization of the famous “The Two Orphans” as the 
basis for a historically: accurate presentation of the titanic 
upheavals of the French revolution. The sweetest love story 
of all history. Scenes of pagan splendor among the aristocrats 
as the rabble riots for bread. The “greatride” asa Griffith climax. 


“Way Down East,”’ 


Foremost among the most popular pictures D. W. Griffith ever 
made. Melodrama and romance; comedy and adventure; box- 
office certainty everywhere every time. A cast beyond criti- 
cism or comparison. A picture for the small town theatre as 
well as the big city. And there’s the Griffith thriller in the 
form of 4 smashing ice scene. 


“Dream Street, ”’ 


_A truly Griffith feature in every sense of the word, picturing ; 
the famous Limehouse district of London. A tenderly beauti- 


ful love story for the romantically inclined, plus mystery and 
melodrama as only Griffith himself transfers to the screen. 
The great director is at his best in this picture of beauty in 
the midst of squalor. 


“The Love Flower, ”’ 


A D. W. Griffith triumph from all phases of picture-making): © 
A wonderful story that runs the gamut of all the human emo- 
tions—love, hate, revenge, forgiveness. Superb settings on a 
tropical isle, with marvellous photography showing a battle to 
the death deep, deep, in the water at the foot of a towering . 
cliff. A real thriller. | 


‘‘Broken Blossoms, ’’ 


The most artistically beautiful picture this master producer 
ever filmed, with real entertainment for all classes. Nota 
: “high-brow” picture, but a tremendous melodrama of the 
. London Limehouse district, with a love story so tenderly told 
t as to bring tears—tears that wash away sadness and make 
beauty seem more beautiful. 


“The White Rose, ”’ 


Now in course of production. 


UNITED ARTISTS CORDORATION 


MARY DICKFORD + CHARLIE CHAPLIN - DOUGLAS FAIRBANKS » D.W. GRIFFITH; 
' HIRAM AGRAMYS, PRESIDENT 
















































YE eS ie eee re: es sh a ty or . on ssichee . 
Ea Fee, Bake a eo fer | MME MES PCER, CMF tS GME ne. yh A 
ei mo oe gee hrs a ante - 2 By 3 eG oe . a 
4 ‘ 


VARIETY 



















- Sexrex si x t 
Ppre ear bee ° 




























“One Exciting Night,’’ 
The Great Mystery Film, 


Is 100 per cent that “something new; something different” in 

Seem motion pictures that every exhibitor is always seeking for his 
audiences; that the theatre patron in every city is always seek- 
ing for amusement and entertainment. | 
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Se Tdi 7 \ € ” 


The New Thing in Pictures 


Is the unanimous verdict of public, critics and trade press. 
‘Absolutely different,” said the Boston Traveler. “Stunning 

- realism,” said the-Globe. “‘First of its kind ever seen,” the 
verdict of the Morning Telegraph. “Superior to anything of 
the sort the screen has known,” New York Sun, with others 
following in similar terms. 


An Ristiona Hurricane 


“The most exciting picture ever witnessed, with a breath-taking 
climax,” N. Y..Times. . “‘One Exciting Night’ it is with 7328 
thrills in two hours and the storm still. raging,” Morning Tele- 
graph. “If you don’t die of fright, you'll laugh yourself to death. 
Tense moments when one thinks one’s heart just cannot last an- 
: other yard,” N. Y. Sun. 


Enormously Funny 


“Onslaughts of comedy that congest the theatre,” N. Y. Sun. 
“The negro Romeo’s comedy is broad and busy, BUT he’s 
. funny,” N. Y. Times. . “Griffith has added the funniest type of 
negro comedian,” N. Y. Journal,’ “A great many enormously 
funny bits were uproariously received,” N. Y. Globe. “Surging 
sea of laughter and mystery,” N. Y. Telegram. 


Storm Scene Climax 


“Most stupendous climax that ever was seen,” Boston Traveler. 
“Don’t forget the storm; a streaming, screaming climax that 
brings the picture to a whirling, whirring end,” N. Y. Times. 
“Even remembering what Griffith has done in ‘Way Down 
East’ his present storm surpasses all,” N. Y. Journal. ‘“ The 
storm scene shows the directorial genius at his best,” N. Y. Globe. , 
“The most realistic storm scene ever produced,” N. Y. Tele- ioe 
gram. “A thrilling, melodramatic climax. Compares with iis 
other storms as a terrific cyclone to a zephyr,” N.~Y. Mail. 3 
‘The tornado is indescribably dramatic,’ N. Y. American. 


Everything for Every Audience! 


Love, Laughter, Mystery, Thrills! 
UNITED ARTISTS CORDORATION 


MARY PICKFORD + CHARLIE CHAPLIN - DOUGLAS FAIRBANKS - D. W GRIFFITH 
: WIRAM ABRAMS PRESIDENT 
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i ecember 29, 1922 
HOLIDAY GREETINGS * 


es 
Singer’s 














Direction PAT CASEY 


} 





THE SEASON’S GREETINGS 


FROM 


GEORGE 5S. KAUFMAN 
MARC CONNELLY 


ON TOUR: 


“The Birth of a Nation.” 

“Pég o’ My Heart.” 

“Patty at College” (two companies). 
“Macbeth.” 

“Seven Little Peppers and How They Grew” 
(five companies). 

“The First Year” (three companies). 


A Musical Version of “Aida.” 
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Season’s Greetings 
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NEW YORK: 
“Rain.” 

“Liza.” 

The Minsky Brothers 


Kaufman and Connelly’s “Music Box Revue.” 
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PREPARATION: 
“Yvette.” 


SEASON’S GREETINGS “The London Follies.” 


“The Survival of the Fittest.” 


! ! “First Is Last.” 
i “The Forty-niners.”’ 
“a 
LONDON: 
i “Loyalties.” 








“Phi-Phi.” 


“Decameron Nights.” 


AND HIS 
AUSTRALIA: 


HOTEL PENNSYLVANIA ORCHESTRA adios Night” 


“RBen-Hur.”’ 
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Beginning a New Year 


in a Big Way 


AMERICAN RELEASING CORPORATION starts the 1923 season by an- 
nouncing collectively to the exhibitors of the nation the productions for its 
second quarter of the releasing year that began September 1, 1922—pictures 
of fine calibre; of great exploitation value; of fine star and player values; of 
sustained technical’and production standards. 


Release of the 


Season 
15th 
16th 
17th 
18th 
19th 
20th 
21st 
22nd 
23rd 
24th 
25th 
26th 


‘Dec. 


(4 
“ 
we 
Jan. 
66 
we 


oe 


Feb. 


6s 
66 
oe 


10 
17 
24 
31 

7 
14 
21 
28 

4, 
11 
18 
25 


MILADY 


Title of Production 


THE MARRIAGE CHANCE. . 
THE PRINCE AND THE PAUPER 
THE DANGER POINT eo: 
THAT WOMAN . . . 
AS A MAN LIVES . . 
THE BOHEMIAN GIRL ° 
THE WEB OF THE LAW . 


A SON OF THE DESERT 

A MILLION IN JEWELS 
THE GRUB-STAKE . 
VENGEANCE OF THE DEEP 


Producer 


‘Hampton Del Ruth 
Mark Twain Co. 
Halperin Productions 
¥. C. Mims Productions 
Gilbert E. Gable 

Harley Knoles 

Tom Gibson 
Diament-Berger 

F. W. Kraemer 

J.P. McGowan. 
Nell Shipman-BertVanTuyle 
A. B. Barringer 


Every production in the above group is completed. Seven have been 
delivered to our branches and the remaining productions in the group will 
be in the branches by January 15th. : 


Our first quarter’s productions included these splendid attractions now 
showing in the nation’s best theatres: 


[st 
2nd 
3rd 
Ath 
5th 
6th 

* 7th 
8th 
9th 
*10th 
*11th 
12th 
*13th 


Sept. 3 


6e 
(Ts 
ee 
Oct. 
T4 
we 
66 


ae 


Nov, 


ae 
6s 


ae 


10 
17 
24 

] 

8 
15 
22 
29 

3 
12 
19 
26 


THE SIGN OF THE ROSE. ; 
QUEEN OF THE MOULIN ROUGE 
TIMOTHY’S QUEST . 

FOOLS OF FORTUNE : ; 
THE WOMAN HE LOVED. ‘ 
WHEN THE DESERT CALLS 
THE PILLAGERS (in work). : 
SOLOMON IN SOCIETY (ready) . 
WHAT FOOLS MEN ARE . : 
THE OTHER SIDE (in wor ei é 
THE DEERSLAYER® (in wor ‘) ; 
THE SUPER-SEX ; . 
AT THE CROSSROADS ; . 


George Beban 
Pyramid Pictures 
- Dirigo Films 
Sunset Films + 

J. L. Frothingham 
Pyramid Pictures 
A. B. Davis 
Cardinal Pictures 
Pyramid Pictures 
Hugh E. Dierker 
Pyramid Pictures 
P. H. Burke 

In Work 


*The four productions in work will be ready for exhibitors early in the new year. 


Arrange for screening: 


s in any of our twenty-six branch offices in the United States or 


the offices of Canadian Releasing Corporation in the Dominion of Canada, 

















W.E. GREENE, President F.B. WARREN, Vice-President 


“rade Mark Registered 
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HOLIDAY GREETINGS FROM THE 


PAUL SPECHT ORCHESTRA 


OFFICES—1591 BROADWAY, NEW YORK . Uivanr seis 










PAUL SPECHT 


and his Orchestra 
FEATURED AT THE 






CAFE : 
MONTE , 
CARLO 







Rhythmic, Symphonic, Syncopation, All Over the World for 2h : 
E Keith V audeville— 
> AY f N C In the Finest Hotels, Cafes, Clubs and Ball Rooms— . tr | 
i For Columbia Records in America and England— : 
With Buescher Instruments [ 


(QUALITY—SERVICE— GENTLEMEN 


NEW YORK’S MOST EXCLUSIVE 
RENDEZVOUS 











- HOLIDAY GREETINGS 
FROM 


- CHRIS MANN | 


“HIS ORCHESTRA } li 















PALAIS ROYAL, SAN FRANCISCO eo 























SEASON’S GREETINGS 





ELDRIE 


In “HER BASHF UL ROMEO” 


KEITH-ORPHEUM CIRCUIT | Direction LEO FITZGERALD 
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SEASON’S GREETINGS . Direction EAGLE & GOLDSMITH 





A HAPPY NEW YEAR TO ALL 
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PLAYING ORPHEUM, Jr. and W. V. M. A. HOME ADDRESS—EAST ISLIP, L, I. 


[a HAPPY NEW YEAR TO ALL ‘ 


CHOY LING FOO TROUPE | iB 


FEATURING SWINGING BY THE HAIR NOW TOURING PANTAGES CIRCUIT 
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I Wish Everyone in the World Peace and Happiness 
AL JOLSON 


: ; 
ie 


is 


AEA EG OAL TMI el be ie lh th OAL LE DR RAE DEAE RESEDA AE LEE 


t 
ee ee was Ter nak 














| Pa rae iy eS | - | oo 






ee ee P PE ee eee - * j ic . < 
: M a Varta ser ax on ‘5 - ane a oh ee eer Jeet ws { . - 
. ea & TAB oe Qe Ie Sor by oe Se ge ae a an ee ee eae ae -. a ‘ % Ss 
; Dae ee - < fo a Eth Ciphan? SS ees 38 og! a TE ee — Tee ‘ Fn RS MS ge ee Be Si be . i 
x x cf Sale ea, a [ 
_ ‘ ,% 
Vv 
4 
TT 


—S—=——=—= 














a “28 a i 2 ei ei we © ar aa a wr 


a #2 2 & ae oe # 















| 
“¢ 
“4 
| 




















A HAPPY NEW YEAR 
FROM 


: RALPH | 
IN «wo DELANEY | 


IN THE 
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- GREETINGS 1922-23 








R STUDY IN SONG 


A BRILLIANT SUCCESS IN VAUDEVILLE Personal Direction MARK LEVY 
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SEASON’S GREETINGS 
GEORGE } FRED 


BARRY and LAYTON | 
des 





ALWAYS WORKING SIMON AGENCY 















‘Friday, December 29, 1922 _ ie - VARIETY 


PRODUCING DEPT. 


1402-4 TIMES BLDG. 
NEW YORK CITY 


AIL LEWIS 




















BOOKING DEPT 


-  {\04 Parace Tuearre Bins. 


NEW YORK CITY 
BRYANT 2397-8 ~ Wf 


[ATTRACT IONS 
Se te SW 













































| LONDON OFFICE WESTERN REP 
8 ST MARTINS PL, ¢O. HARRY WW, SPINGOLD 
~TRAPALGAR SQ > 308 WOODS THEATRE BLOG 
SONDON, ENG, CHICAGO, ILL. 






NOW PLAYING 
B.EKEIMH°ORPHEUM 
CIRCUITS 
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MANAGING AND DIRECTING THE VAUDEVILLE | 
~~ TOURS OF SOME OF THE FOREMOST 
| VAUDEVILLE AND LEGITIMATE STARS 
> IN CONJUNCTION WITH SAM H.HARRIS < 
i | JEANNE EAGLES ; 
SIX. rR, A | EN! | “OLD BILL. 
9 
1 COUNDER LOVEE) «sen creese coe ee | ae 
ERNEST TRUAX || © MARGARET LAWRENCE Caor BRUCE BAIRNSFATHER 
4 | BY | . “SEC RETS” STAN GEO BY 
7 > WM. ANTHONY MP GUIRE BY TL TON THEATRE PERCIVAL KNIGHT 
—> |} O < 
| Sate ~SwEN DAVIS” ON TOUR 
4 “1CE-BOUND' : 
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*. EXTENDS re Gabrsas GREETINGS | 

SA Mi U F L nN AT ve A fe S . TO HIS MANY FRIENDS IN THE PROFESSION 
SOLE — FOR 

PROFESSIONAL | 


In the East— 529-531 SEVENTH AVENUE, near 39TH STREET, N. Y. CITY . PHONE: .0620 FITZROY_ 
se mee PURVEYORS OF MELODIC MIRTH: | 
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GRIFFITH 


“A MUSICAL LESSON” 


| A RIDICULOUS’ CLASSIC 
WISH EVERYBODY A HAPPY NEW YEAR Personal Direction of FRANK EVANS 


SEASON’S GREETINGS hoe 


JARVIS | . JOSEPH . ie 


HARRISON’ K. WATSON PO 


FROM 


a BLANCHE 
BATES Rocce 























Season’s Greetings 











Wherever They May Be | 


















































Sie SEES GREETINGS 

a wack Powell Sextette U 
eel | JACK BABE ; : : 
DUKE MULLEN reaped MANNY 
GERTIE PARISH MILTON LAWRENCE, 

ae {PRIMA DONNA) | | DAD POWELL, Manager 














FRANK — 


PURCELLA BROs. 


in “WHIRL OF NEW YORK” 


Personal Diréctions LEE & J.J. SHUBERT 
SEASON’S GREETINGS TO ALL 
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Trianon Orchestra | 


IINCOMPARABLE MUSICAL ARTISTS | 








LOUIS SARLI 


VIOLIN 





aaa 








| GEORGE JERNBERG 








CORNET 


=a 








(ARTHUR LAYFIELD | 








DRUMS 


— | 











| CLARENCE HEIDKE ! 


SAXOPHONE 


— 








“WALTER VAUGHN 








BANJO 














JOE HEPNER 


VIOLIN 


‘ 




















HARRY VROONAN 


CORNET 





JOE BAUM 


VIOLIN 























HARRY JOHNSON 


FRENCH HORN 














SAXOPHONE 


| MATHEW AMATURO 





GUY CARY 


TROMBONE 














JIM WARD 


FRENCH HORN 











“a 














BILL FOESTE 


BASS 








EDWARD. FILES 


SAXOPHONE 














- LINDSEY MC PHAIL | 


PIANO 








Under Personal Direction of ERNIE YOUN G and Contracted at the WORLD’S MOST: 
BEAUTIFUL DANCE P ALACE FOR 52 WEEKS 
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IKE ROSE’ S 25 ROYAL MIDGETS. 











York Theatres. 


Written and produced by Seymour Purch. Booked for. rest of'season by J. H. “Lubin for Loew's New 





Well—I put over another one!—IKE: ROSE PAN <3 
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FOR 
EXCELLENCE OF ATTRACTIONS 


RELIABILITY OF SERVICE 


and 


SPECIALIZED ATTENTION 


see or communicate with 


Percy Elkeles 


whose name stands for all of these 





Will furnish you with novelty di wing: cards in the form of miniature 
productions or secure you “name” features and attractions 
Desiring permanent engagements in New York City should write 


PERCY ELKELKES 


1674 Broadway, New York City 
sabisabdsalicalisatictiiatilatiicdilcdictiicdiaaias CE LE EEN 








“THE NIGHTCAP”’ 


a 


MAX MARCIN, Inc. 


220 West 48th shige 
NEW YORK 


AARON HOFFMAN’S New Play 


“GIVE AND TAKE” 


with GEORGE SIDNEY 





MARCIN’S New Comedy 





“THE WICKED WOMAN” i 
RELEASED FOR STOCK | 


“THREE LIVE GHOSTS” 
“THE FAITHFUL HEART” 





a “_— 


-FRIAR’S| IN N 


Van Buren and Wabash Avenues 


CHICAGO 


DINE ENTERTAINMENT DANCE 


Qur Steaks and Chops a Specialty. Table d’Hote Dinner, $1.25. 
5P.M.T0 9:30 P.M. NO COVER CHARGE. 
Featuring FRIAR’S SOCIETY. ORCHESTRA 














a 
EDDIE MACK TALKS: No.114 | | 
A ai 
Happy and Prosperous New Year : 
to the entire 


Theatrical Profession 


ARE YOU WEARING AN EDDIEMACK—IF NOT, WHY NOT? 
® ah i 


MACK’S CLOTHES SHOP 
MACK BUILDING 
a step East of Broadway on 46th Street 
OTHER STORE 1582 BROADWAY, Bet. 47th and 48th Streets 





















FRED 


WISH A HAPPY NEW YEAR TO ALL 
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a ee ee 











}Season’ S Creat: 


$ “ais 


waster 


ee 


roa te eS q ; : 

" “ef = ba 7 

ae! ey ae 4 

, cet a 
ve 4 
88E 5 














FROM 


g e the Profession’ 
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NE Ww YORK OFFICE 





MAX WINSLOW 
ARTHUR JOHNSTON 
FRANCIS KAHN 
JOE YOUNG © 
ALEX GERBER 
MAX RICH 

TAPS 

ED PORRAY 


MAURICE RITTER 
ABE FRANKEL 

SID LORRAINE 

SAM LEWIS 

MORNEY HELM 
BENNY BLOOM 
HARVEY SCHLOMAN 
ROSS FOWLER 
GEORGE CORNELL 












SACK McCOY 

ED SMALLEY 
JOHNNY RYAN 
GEO. W. MEYER 
ARTHUR GUTMAN 
JIMMY CLARKE 
HERBIE HOOD 
IRVING BLOOM 
YACKIE HARRELL 
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BOSTON OFFICE 
ARCHIE LLOYD 
M-nager 
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CINCINNATI OFFICE 
CLIFF BURNS 
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SEATTLE OFFICE 
CHARLES MELSON 


Manager 
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CHICAGO OFFICE 
MILTON WEIL 
Manager 


PHILADELPHIA OFFICE 
HARRY PEARSON 
Manager 
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HARRY HUME 
Manager 


SAN FRANCISCO OFFICE 






JOHNNY FINN 
Manager 


DETROIT OFFICE.’ ] 
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MINNEAPOLIS OFFICE 
ARTHUR WHITE 


Manager 
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JOHN McKINNON 


Manager 


j ST. LOUIS OFFICE 











49TH STREET AND BROADWAY 









NEW YORK CITY 

















Watch for Our Adv. in Next Week’s Issue 
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a Ketch and Wilma: 


PROSPEROUS NEW YEAR TO ALL . : 






























-SEASON’S GREE TINGS 


a4 


Grateful to be. alive after my narrow escape in an auto % F ARL & PER KINS | a 
accident ae I double somersaulted and rolled into a \ hs 
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} 
4. a» ee Rn foes -—_— 


a: : rd 
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ravine 30 feet below the road, my car reduced to scrap iron \, AGENCY. 
\ ear Booking Exclusively with 


—I am in the proper frame of mind to say. we should all : 
W. V. M. A.—B. F. KEITH (WESTERN): 














stop complaining and help spread cheer and optimism— He. ORPHEUM 
Pi, pa fe | . And All Their Affiliated Circuits 
er te oe ee ‘ Suite 302, Woods Theatre Bldg. AS. 
share by wtshing everyone \ CHICAGO é 
vee JOHN BARRY | 
< AND 4 


-LOU BARRY © 


Extend Greetings to All 





‘Best Regards to Frank Howie A Real Place to ‘Sten | yy 








‘No Kidding On the ‘Level—_F lat—No Stuff | . 


‘Frankie Jaxon 


Of Paradise Cafe—Atlantic City, N. J. 
Now Playing “SUNSET CAFE,” Chicago, Ill. 
-Wishes All Happy New Year, 1922-23 
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COMPLIMENTS OF THE SEASON  — | ATTA BOY! - 


HAPPY NEW YEAR TO ALL 


| KINC HOLLINS SISTERS | 
Metrics! con fie 


a Katze Petia CO. 




















1917 
OPENED AT SAVOY THEATRE NOW AT THE HIPPODROME EDWARD C. HAYMAN, President 
- x 





| SEASON’S GREETINGS 
OFFERING A NEW SHOW WEEKLY 15 tiered Aeinnhiine 


| RIALTO THEATRE 


MORE THAN 5,000 PERFORMANCES IN SAN FRANCISCO TO DATE RACINE WIS 
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| Whole. Field in Htself | 


Plenty of work there, for thise who make good i in it. 


Besides time: hice: the BIG LOEW CIRCUIT, there are bli inilerientlons channels, 
i vaudeville theatres’ by themsélves«with independent managers, the smaller circuits of a few 4% 
but good weeks:each, pictures, and cabarets and restaurants. a 


There are 20 Vaudeville Weeks within a radius. 
, of 200 miles from New York City that can play | 
‘acts with salaries up to $1, 000 weekly. | 


‘ - CABARETS. AND RESTAURANTS WILL PAY MORE in many instances for what, 
: they think may be feature turns for their establishments. 
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POPULAR PLAYING BANDS AND ORCHESTRAS FOR VAUDEVILLE AND RESTAURANTS 
CAN BE PLACED; ALSO ORCHESTRAS WITH PERFORMERS WHO CAN DO A MIXED ACT 


THE PICTURE THEATRE DIVISION also uses desirable features from vaudeville 


and elsewhere. 


COMMUNICATE WITH OR SEE 


CH ARLES J. 


ROMAX BUILDING 


245 West 47th Street, New York City 


Telephone Bryant 8917 
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First National’s Happy 
New Year Pictures 


7 


mee 
1 ‘, 


OH 


SL 





ok what the Santa 
Claus of tilmland . 
=) brought to Fill your 
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PECK & KOLB’S 


FOLLIES avo SCANDAL 


PLAYING THE MUTUAL CIRCUIT 








EXTENDS THE SEASON’S GREETINGS TO ALL! © 
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| stocking to overfiowin ng 
and make each of the 

365 Days of 1923 a 
day rejoicing ows 





ERNIE 








‘  ENOHPAXAS 


MACK 


BONNIE LLOYD & 


THE KAT’S WHISKERS 





BILLY TANNER 


ECCENTRIC DUTCH 


JESSIE RECE 


PRIMA DONNA 
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“THE DANGEROUS AGE” 

A John M. Stahl production presented by Louis 
B. Mayer. An up-to-date romance and drama 
of married life. 


“A MAN OF ACTION” 

A Thomas H. Ince production with the Ince 
punch. With Douglas MacLean. An original 
story by Bradley King and directed by James 
W. Horne. 


RICHARD BARTHELMESS 

\ in “Fury” 

With Dorothy Gish. A thrilling story of the 
sea by Edmund Goulding and directed by Henry 
King. Presented by Inspiration Pictures, Inc., 
Charles H. Duell, president. 


KATHERINE MACDONALD 
in “Money, Money, Money” 
Hope Loring from the story by 
Larry Evans. Directed by Tom Forman and 
presented by B. P. Schulberg. 

NORMA TALMADGE 


in ‘The Voice From the Minaret”’ 
From the famous rmovel and stage success by 
Robert Hichens. Adapted by Frances Marion 
and directed by Frank Lloyd. Presented by 
Joseph M. Schenck. 


JACKIE COOGAN 
in “Daddy” 


The boy marvel « 


Adapted by 


the screen in another of his 


heart-winning pictures. Presented by Sol 
Lesser. 
“WHAT A WIFE LEARNED 
A Thomas H. Ince special written by ‘adle 
King and directed by John Griffith Wray. 
AN EDWIN CAREWE 
Production 

A symphony of life in the high and low plac 
and one of the very best. Title to | 


announ an later. 


“BELL BOY 13” 


A Thomas H. Ince production with Douglas 
MacLean. Directed by William Seiter. 
JACKIE COOGAN 
in a Tyler” 
\ Jackie C« tion presented by Sol 
Lesser 








“SCARS OF JEALOUSY” 


A Thomas H. Ince production taken from the 
thrilling story by Anthony H. Rudd and directed 
by Lambert Hillyer. 


“THE WHITE FRONTIER” 


An Allen Holubar special presenting the charm- 
ing Dorothy Phillips. 


KATHERINE MACDONALD 
in “The Lonely Road” 


OSCAR 


SINGING AND DANCING 
STRAIGHT 


LLOYD 





RAY KOLB 


MANAGER—ALSO DOING 
CHARACTERS 


> 
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Adapted by Lois Zellner from the famous story 
by Charles Logte. Directed by Victor L. 
Schertzinger dnd presented by B. P. Schulberg. 


RICHARD» BARTHELMESS 
in “The Bright Shawl’ 


Joseph Hergesheimers famous story and one of 
the year’s best sellers. Directed by John Rob- 
ertson and produced by Inspiration’ Pictures, 
Inc., Charles H. Duell, president. 


“THE SUNSHINE TRAIL” 


A Thomas H. Ince production with Douglas 
MacLean. Directed by James W. Horne. 


*NORMA TALMADGE 
in “Within the Law” 


Tie famous Al Woods production which played 
to millions with Jane Cowl starring. | 


“THE GIRL FROM THE 
GOLDEN WEST” 


An Edwin Carewe production taken from the 








202 South State Street 


SEASON’S GREETINGS 


Fitzpatrick and 
McElroy Co. 





CHICAGO © 









JWI LW LI LPL LL Li 
mlseimierieaie DOT 


m i 


[T} f alee! 


JWIW 


WW 
Wri 


sy fe mtmete a JILL 


Itt 


Spee iprct 





famous Belasco play. 
“MONEY, LOVE AND THE 
cil nor iml 
A J¢ sonal a Stahl pro ion presented by Louis 
B. Bi 
“THE ISLE OF DEAD oda 
A uric ‘ourneur production t ‘nn from 
‘apt. Marrioctt’s famous sea st Presented 


t Marriott's 
KATHERINE MACDONALD 
in “The Scarlet Lily’’ 
Presented by B. P. Schulberg 


“TRILBY” 


A Richard Walton Tully production taken from 
the famous novel by George du Maurier, 


A JAMES YOUNG 
Production 


Title to be announced later 








FIRST NATIONAL PICTURES 








SEASON’S 


WESTERN VAUDEVILLE 


| 
a 177 No. State Street 


GREETINGS 


JOIN H. BENTLEY 


BOOKING EXCLUSIVELY WITH 


KEITH and ORPHEUM CIRCUITS 


CHICAGO 
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E. F. ALBEE, President 


B. F. KEITH’S VAUDEVILLE EXCHANGE 


B. F. 


KEITH, EDWARD F. 


J. J. MURDOCK, General Manager 


(AGENCY) 


(Palace Theatre Building, New York) 


Founders 


ALBEE, A. PAUL KEITH, F. F. 
Artists can book direct addressing W. DAYTON WEGEFARTH 


I’. F. PROCTOR, Vice-Presidem 


PROCTOR 
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Dec. 29, 1922. 


In answer to many inquiries and many unfounded rumors, guesses and reports, I. 
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_ desire to say that I shall present, early in January, : i 
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). a IN A NEW MUSICAL COMEDY 


.GO 
iyi 99 Book by JACK LAIT ale 
Tunes by GEORGE MEYER afs 
Lyrics by SAM LEWIS and JOE YOUNG Ba 
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: OPENING EAST, COMING TO NEW YORK SOON : 
Aco FE ae 
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WISHING YOU ‘ALL aa 


A PROSPEROUS NEW YEAR 


We had a trick ad all set up, and it was a dandy—but we thought it over 
and decided there was no better way, after all, than just to wish you all a 
Happy New Year in the simple, sincere, old-fashioned way— 


: 3 1922-1923 


MARION 
SEASON’S GREETINGS 


B E. RY T WELLS, VIRGINIA # WES 


THIS WEEK COLONIAL; NEW YORK - Mme. HAMMER 


IMPORTER and ORIGINATOR 


extends the Season’s Greetings to her 
many professional friends 


obey West 45th Street NEW YORK CITY 
AS 


MLLE. DONATELLA 


Presents . 


IVAL OF 


Novelty Musical and Dancing in A NIGHT IN MARDI GRAS 
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Western Representative SIMON AGENCY Eastern Representative HARRY WEBER MS 
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SALUTATIONS OF THE SEASON 


NODY ’ DOT JENNINGS 


TAKE A GREAT DEAL OF PLEASURE IN LETTING THEIR MANY FRIENDS KNOW THAT THEY HAVE RETIRED FROM SHOW BUSINESS AND 
CORDIALLY INVITE Their Many Professional Friends to Visit Them at 


CHODY and DOT’S SWEET SHOPPE 


42 W. Division Street—Phone Superior 7586—Chicago, Ill. 


P. $—MAIL ORDERS AND PHONE CALLS GIVEN PERSONAL ATTENTION. JUST WIRE, CALL OR WRITE YOUR WANTS AND WE WILL DO THE REST. 
. oN \ A) BEST WISHES, YOURS, 


| ie Ss 3 CHODY and DOT 
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3 A PROSPEROUS NEW YEAR TO EVERYBODY 


¢ 


The Trianon 
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ANDREW KARZAS -. | 
Managing Director . CHICAGO 
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: _ FLORRIE 


-HOLMES and LeVERE 


“THEMSELVES” - 


EXTEND TO ALL BEST WISHES 





FOR A HAPPY, PROSPEROUS NEW YEAR 


Direction HARRY J. FITZGERALD 

















7 SEE ELE LE EEE DELILE EEG ekecebeee: 
“4 

REUBEN SAMUELS, Pres. MILTON BLUMBERG, Sec’y and Mgr. ARTHUR W. STEBBINS, ‘Vice Pres. and Treas. “6 
: 


Phones: BEEKMAN 9091-9092-9093-9094-9095 









OS IF TF IS 
sk ba Y 9 ~~ ee 


+. 





5 






aR 


ee 
L RA Se 


Beka 


eh WY 


SEVENTH FLOOR 
119 FULTON STREET 


NEW YORE.,N. ¥. 


et 


° 






INSURANCE EXPERTS 


a : 
CEE EEE EEE EEE EEE EERE EEE LEE AEA ELIE ily GL LBS 


sar 


? 


= a . ae ET apes : is maigeibisa eg ~ 7 toy Dect eta Pa ale ge ys 
HAPPY NEW YEAR 





























TO OUR BOSS 






Shop 


ONE SIXTY ONE WEST FORTY FOURTH ST 
NEW YORK Citys s+ + + 8 = + 
OPPOSITE THE CLARIDGE HOTEL - 


Paris, France, 117-119 Rue Du Faubourg 


a Poinssonniere 


AND THE REST OF THE LOEW OFFICE 


N iest Yuletide greetings to the amusement world 
a re FA Yy AW hich so splendidly supported her shop stand- 
i -ards for the past number of years. 
<a in ‘Her spacious quarters at her uptown building: 


: ‘No. 24 East 54th Street, affords professionals a- 
ALWAYS WORKING wonderful opportunity in selecting the finest 


—— — modes obtainable, due to Scphie Rosenberg’s 


SEASON’S GREETINGS semi-annual trips to Paris. 
FROM | 


MR. AND MRS. Sophie Kosenberg 


! i A ERMA aes 


NEW YORK CITY 
“THE BLACK LAUGH” 








embraces this opportunity of extending heart- 
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THE ASSASSIN OF GRIEF AND REMORSE Great Blackstone Farrell & ate | Burt sephora) KANSAS cYTY 
\ DIEGO, CAT R ealeite Bros Fargo & Richards Pantages 
SAN cGo0, C a Hanson & B Sis Beck & Stone 
. . ‘ ‘TT N age OGDEN, UTAH Harry Seymour Co Fate 
KEITH AND ORPHEUM CIRCUITS Direction ROSE & CURTIS). antares DEN, UTAN | Harry Seymour Co | Fate 
B nsee & "B ene Mills & Miller Daly Mac & Daly Rives & A ia 
‘ a Ks ee sharbo yt & Torton Youth rhe aehma Sm I mura Japs 
BILLS NEXT WEEK rhe Lumars SEATTLE Weston & Eline Leach Wallin Trio Little Pipitax Setuaar i Stone <2 aes MEMPHIS 
4 die > , . - 4 7 , " I I é yh rit > 
am yr Rhoads , Pantages Bits & Pieces a urme ott & Lilian) g°G@ BEACH, CAL. =uarymn Pantages Pa a. 
, rie - DeVoe : . | Cherny EF! : ATs & Kan 
nued from page 25) Ru 1 Budd Co Bobby Lehman PORTLAND, ORE. Morgan & Gray Pantages , e K Abbott & White Goetz & Duffy 
_— . tad , : chi . , Three J lo: trierr ng ; 
Sherman Van & H - ard & Dooley Pantages & Cunningh’m | : ae mVaTOnS Kluting’s vo sonia bae Welderson Sisters Robinson & Pierce 
, ; ) is garnes & Han yn Penman & Li : Byron Bros Band e urons = — Billy Kelly Co Larry Harkins Co 
PANTAGES CIRCUIT re l* | Norton & Melnotte| ponnnion Four. pees De Michelle Bros | Sidney 8 Styne Five lamere Pardes & Archer 
Fravel Jack Goldie Rowland & Meekan| OAKLAND, CAL, | Four Ortons ir tag a Selma Braa ' Golden Bird 
MINNEAPOLIS Vardon & Perry (Open week) Seven Algerians Cheyenne Days Pantages etry + oo a be ey "Ss “ ‘ 
ilec! St ‘ } ani t wreat Mi: ice ‘ S ‘ pcas 
Pantages Seca meee Betty Lou Hart VANCOUVER, B.c.| Glick & Brigh (Sunday opening) | T® oe “i 
un Gay open ng) WINNIPEG Clark & Story Pant McFarland Sisters Alex Bros & Eve SALT LAKE COLO, SPRINGS 
LaD a & Beckman Pantages Noodles Fagan a Travel Ridiculous Rcco > Pantages The Orpheum, Yonkers, N. Y., ree 
"E I ) Tel ; Heat) The Gladiator ® Maude Earl Pantages 
G & > Parker Santigeo rio Josie eather Co . Oneh week) Maude E 4-6) (1-3) os ‘” i eee 
Oklahoma re White & B , Palo & Palet wi mn & At adi ; A vie & Florence Fashion Plate Mins Tuck at he re (Same bill plays turned to pictures this week dis 
By rt Walto ne mee rare w cota rowe Jowg- & Rita hh “ srw 3 Joe Bernard Co Pueblo 4-6) continuing pop vaudeville. 
Eva neebrieny Harry Hines S . . ~ a Miss Nobody slake’s } e 
POKANE Choy Ling Foo Co ae * - 
Hannaford Fan s arry Tighe . > . _= ~ 
ST. PAUL ae Pantages , orn ha Ate LOS ANGELES | 
Pantages REGINA, CAN, Rinald TACOMA 00 cere a se Pantages ' ‘ 
‘ io bro argwarel Sirair 
P& J La Volila Pantages Pier & Goft Pantages Weldonas 
Ford & Tru ( ) ‘ Burkha ( A nals SAN FRANCISCO Buddy Walker 
Three's a va ‘ i F D> rhursby Pantages Chisholm & Green 
Stephens & H aska 13 fan Rub Sunday opening) | Bronson & Renee | 





Vaudevillizing Longfellow’s Poem 


| “THE VILLAGE BLACKSMITH” 


Direction FRANK EVANS-JAMES B. McKOWEN 
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HENNESSEYS 


* * * 
FRANK FREDDIE GEORGE HOLIDAY GREETINGS TO ALL 


WERNER AMOROS TRIQ WILLARD JARVIS 
ALL THE VERSATILE anges T0 _— IT tcc | ROE RE AVE S _ 


Thanks to Eagle & Goldsmith for our 21st consecutive week this season 
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TRIXIE FRIGANZA — {TRIXIE FRIGANZA — TRIXIE FRIGANZA — TRIXIE FRIGANZA — TRIXIE FRIGANZA 
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TRIXIE FRIGANZA — _ TRIXIE FRIGANZA — TRIXIE FRIGANZA — TRIXIE FRIGANZA — TRIXIE FRIGANZA 
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Friday, December 29, 1922 | 
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VAUDEVILLE’S WONDER SONG } | 


gai he World is Waiting }| 
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. | The Sweetest Ballad ever’ . . ‘ 
. Written tor Vaudeville Performers © £ : 


ewe J A 2 ~ OTHER VAUDEVILLE FAVORITES «= : 
MM 3 : st “TF Winter Comes’ os |: 


Wome IN THE REY YZ DG” rg Smile Through Your Tears” 
OF Bb.C Dbannkb : : . 


WITH ORCH.ACCOMPT. So” Gh, SE | Some Day YouWill Miss Me 


sts he tee AF Ua = “The Bells of St Marys”. 





FEMALE MALE & MIXED ae LEZ te : ie 

VOICES (OCTAVO) t= _gye 9 fb | Roses of Picardy : 

FOX TROT FOR ORCHESTRA “MS Fee“ LPB wa, 4 f stBeA Be 
AND AE LBA wn : Song 0) Songs ~- s 


ita 


ILLUSTRATED SLIDES FOR Of -  ThankGodforaGarden” = 
ORGANIST. Zaza 43s 
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CHAPPELL-HarRMS inc. ~ 185 Mavison Ave.,New Yor«: 
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Richard Walton Tully —— 
OF gga Harry W. Spingold 


Booking Exclusively with W. V. M. A.-B. F. Keith 
(Western) and Orpheum Circuits 


Suite 308, Woods Theatre Bldg. 
Phone Central 3228 


CHICAGO 


| 


S You have seen her face under the 
glare and shadows of stage lightings! 
You never saw her make-up—but it 
was there all the time! Artists of the 
stage use make-up of quality—the 
kind of quality that is Leichner’s 
Here are creams, powders, paints, 
and liquids for all roles—each one 
made for artists who want the best of 





Z 
















IN HIS TWO GREAT STAGE INTERPRETATIONS 


“QMAR, THE TENTMAKER” 
“THE MASQUERADER” 


Transferred to the screen with masterful artistry and 
lavish productions 





make-ups. It’s there—all the time 
Use Leichner’s—anrd be sure. 


At your druggist or supply house. . 


Ll, LENCHINER 


TOILET PREPARATIONS and THEATRICAL MAKE UP 


Sole Distributors: GEO. BORGFELDT & CO., 16th St.and Irving Pi., New York 


Directed by JAMES YOUNG 











RELEASED BY FIRST NATIONAL 
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_ SEASON’S GREETINGS! FROM 


MR. and MRS. FRED. 


“SMILES AND KISSES” CO. 
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| Preferred Pictures 


“RICH MEN’S WIVES” 
“SHADOWS” 
“THORNS AND ORANGE BLOSSOMS” 
“THE HERO” 
“ARE YOU A FAILURE?” 
“POOR MEN'S WIVES” 
“THE GIRL WHO CAME BACK” 
-~ “APRIL SHOWERS” 


data hitehitatitetitehitehtehie 


Hguiguia tehiten 


Directed by L. J. Gasnier and Tom Forman 
Produced under supervision of B. P. Schulberg 
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The K etth Cc ircuit Pe Greater: New York) and Loew’s, Inc., have booked them all 
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Direction HARRY FITZGERALD 
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Season’s 
Greetings 


FRANCIS X. BUS 
_ BEVERLY BA 

















Friendly Critics 


No woman is so discrimi- 
nating a critic as the 
woman of the stage. It is 
therefore a high compli- 
ment that I. Miller is so 
widely patronized by stage 
folk. Since the beégin- 
ning of his business, the 
I. Miller skill in creation 


has enjoyed the recog- 


By J. C. and ELLIOT NUGENT 
(Vienagement R. G. HERNDON) 























nition of the profession. 


SS SS 


I. MILLER 


Broadway at Forty-Sixth Street 
Open until 9 p. m. 


f ) y ‘ RTI \ \ F \ i |” - “In Chicago—State Street at Monroe 


KEITH-ORPHEUM CIRCUITS ‘Direction LEE STUART 
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THOSE WELL KNOWN GREETINGS 
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< i 3 HIS should be the season of 


greatest rejoicing for our 
art-industry. For it is the climax 
of a year of substantial progress 
—a year‘of constructive develop- 
ment toward stabilized conditions 
and higher ideals: 


Better showmanship in our thea- 
tres and better pictures from our 
‘ studios have been the two great 
| contributing factors to this prog- 
ress.’ Realization on the part of 
the producer of the demand for 
. ' more sincere creative effort and 
for real entertainment, , coupled 
with splendid presentation and 
constructive ‘exploitation, has re- 
established public confidence in 
motion pictures with consequent 

reaction at the box office. 


This. season ‘has brought the 
greatest array of big pictures in 
the industry’s history—and the 
producing schedule for 1923 in- 
dicates that the high standards of 
1922 will be excelled. 


I offer as my contribution to the 
continued prosperity of the thea- 
tres “The Hoftentot,”’ ‘now in 
release through Associated First 
National Pictures, Ine., with 
every assurance that it will prove 
the greatest comedy-drama of the 
: “season, with “Bellboy 13” and 
“What a Wife Learned!’ for re- 
lease in January and February, 
and “Sc:rs of Jealousy,” “A Man 
of Action” and “The Sunshine 
Trail” to follow in the spring. 


Culver ¢ / 
Califo a 
Der >>? 192? 


4 COMPLIMENTS OF. THE SEASON 


GILBERT) 
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L. WOLFE GILBERT MUSIC CORP. 























1658 Broadway 


NEW YORK 





PRESENTS HIS 


“KANDY KIDS” 


PLAYING THE MUTUAL CIRCUIT 


SEASON’S GREETINGS TO ALL 





PHONES 


RAL “ 
ceanponn thas». : Ser SS eect 
2872 . ae +) dh / ~ . 


Any Theatre 
Manager in 
Chicago 





. FLORISTS 
Leo. een. en0@ 






Have Served the 
Theatrical 
Profession for 
Twenty Yeers 





6 WwW. WASHINGTON ST CAGQ, ILL. 








MISS GRETTE ARDINE | 


WITH 


JOHN TYRRELL and TOM MACK 


in “THE FRENCH MODEL.” 


A Dancing Sterv by NEVILLE 


ORPHEUM CIRCUIT 


EXTENDS GREETINGS TO ALL 


FLEESON and ALBERT VON 








HOLIDAY GREETINGS 


FROM 





“His personality would put him over if he couldn’t skate a stroke—and he can” 


BBY RMicLE 


“WORLD’S GREATEST ICE SKATER” 









KING OF NORWAY 





5 ; 7 ¥i Ze Ss ~ P 
Costeet z x j : sil 
g i TILZER 

Direction HARRY WEBER 
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Specials that 
ARE Specials 


DS te. Cee eee: ES Bae 
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¥ i > Of 


THE REX INGRAM PRODUCTION 
“TRIFLING WOMEN” _ 


Written, adapted and directed bx MR. INGRAM. 


LAURETTE TAYLOR 


£ 


in 
“PEG O’ MY HEART” 


From the play by J. HARTLEY MANNERS. 
. Scenario by Mary O'Hara. Directed by King Vidor. 


REGINALD BARKER’S PRODUCTION 
“HEARTS AFLAME” 


Presented by Louis B. Mayer. Adapted by J. G. 
Hawks and L. G. Rigby from the novel “Timber,” 


by Harold Titus. Directe@ by Reginald Barker. 
i 


“QUINCY ADAMS SAWYER” 


A Metro-SL Special Production. Adapted by Ber- 
nard McConville from Charles Felton Pidgin’s novel, 
Directed by Clarence G. Badger. 


“THE TOLL OF THE SEA” 


Produced by Technicolor Motion Picture Corpoya- 
tion. Scenario by- Frances Marion. Directed by 
Chester M. Franklin. Photographic director, J. A. 
Ball. ‘ 


THE FRED NIBLO PRODUCTION 
“THE FAMOUS MRS. FAIR” 


Presented by Louis B. Mayer. From James Forbes’ 
play. Scenario by Frances Marion Directed by 
red Niblo 


Robert Z. Leonard’s presentation of 


MAE MURRAY 


+ 


“JAZZMANIA” 


Directed by Robert Z. Leonard 
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| Actors _ Bg - 
Like to drop in at Richard’s 
f when they’re in Chicago. — 
COME IN—SEE | @ -« 
| Tan [System CLOTHES 
p For Young Lerma dats 
rO ng . a Known as the Crackerjacks 
in Style. 
AND STILL FLYING ALL OVER THE WORLD 
UNITED STATES heree-teameeer teers 
CANADA a | cmap | 
. ENGLAND —— ¢ 
iI | | 3 oa otel Florence . 
a | : INDIA | : gis : BIRMINGHAM, ALA. y 
a AUSTRALIA j : mei? pire oe . 
— d and ne cn ed 
SCANDINAVIA and NORWAY | "Under. New Management | 
CHINA The HOTEL ‘Ahat stood by metb E ® 


areri ing the- war 





Three Doors from Jeffer sen Th na ; 
One Block from Loew Big re. = 
One-Half Biock from tyr  Maoethe ws 


SPECIAL THEATRIC AL RA TRS, 


WAGENHALS AND KEMPER 








. SINGLE WITHOU BATH— § 
7 Present SINGLE wihtoe wa 300 
DOUBLE WITH 4 — — 150 each 
ANNOUNCEMENT | 
FRANKLIN 
PETROLEUM 
‘COMPANY 
of TULSA, OKLAHOMA 
ng ae 20 Per Cent. b —_ ney . vad 
Payable a “enite of recor 
Wwe exte od you the elle Greeungs.. 














By MARY ROBERTS RINEHART and AVERY HOPWOOD 
THE WORLD’S GREATEST MYSTERY PLAY 





wt Ft sien rete Rin seat wY. 


‘ Teacteac hs a tectra toate to 


ate AND . 
ON ITS WAY TO A RECORD AS GREAT , 


“Why Men Leave Home” 


MOROSCO THEATRE, NEW YORK 
AVERY HOPWOOD’S GREAT LAUGH HIT 








COLLETTA RYAN 


PHOTOGRAPHED THIS SEASON BY 




















HOLIDAY GREETINGS TO ALL OUR FRIENDS 


THE SIX HASSANS 


WHIRLWIND WIZARDS veh gle b 
Representatives :. —JOE SULLIVAN | 
BOOKED SOLID M. HASSAN, meer. ) West—BILLY JACKSON 


S” DALE 





SEASON’S GREETINGS 


LLY “ SNICKE 


HOLIDAY GREETINGS 
FROM 


IRENE BLANEY amd MABIEL WIAITIE 


Two Snappy Girls in a Classy Singing and Dancing Surprise >». (Direction BILL JACOBS 








































OLIVER MOROSCO 


‘(Morosco Holding Company, Inc.) 


STAGE AND SCREEN 
ATTRACTIONS 
+ SEASON 1922-23 


| Operating 
| MOROSCO Theatre, New York City 


Playing legitimate attractions 


MOROSCO Theatre, Los Angeles, Cal. 
Home of the famous Morosco Stock Co. 
Now playing “Blood and Sand’”’ 
LITTLE THEATRE, Los Angeles, Cal. b 


MASON OPERA HOUSE, Los Angeles, Cal. 
(In association with A. L. Erlanger) 




































fn preperation: 


“LITTLE 
OLD 
NEW 

YORK” 





New York State Attractions 


LEO CARRILLO and Company i in Edward Locke’ s new 
play, “Mike Angelo” 
Now playing MOROSCO Theatre, New York City 


EMILY STEVENS and Company in Thompson Buch- 
anan’s new play, “The Sporting Thing to Do” ~- 
(Opening on January 15th) 


“THE LITTLE KANGAROO,” a new musical comedy, 
staged by Ned Wayburn, with a company of sev- 
enty, including Marjorie Gateson, Maude Eburne, 


& Allan Kearns, George Trabert, Florenz Ames, 
eS Frank Dobson and Mabel Withee 
‘On the game Sag Book and Lyrics by Clifford = from a play by 
ae Mark Swan 
elaborate scale as Music by Werner Janssen | , 
“KNIGHTHOOD” 7 (Opening New Year’s Day at Buffalo, N. Y.) 







































































MOTION PICTURE PRODUCTIONS 2 
Released by ye 4 
ASSOCIATED FIRST NATIONAL PICTURE INC. SO 
| (Released in January) : _ 
“SLIPPY McGEE” . 
With COLEEN MOORE and WHEELER OAKMAN ‘i 
Taken from Marie Conway Oemler’s book, read by et 
over a million ae 
“THE HALF BREED” — 4 
With WHEELER OAKMAN Li 
A flashing, dashing Western, with a sure-fire box office 
punch. Now playing after 3,400 successful book- wf 
ings 4 
Don’t miss this bet i 4 
,| FIRST NATIONAL ¢ Gia} ATTRACTIONS , 4 
| 4 
| ms é 
| 
MOROSCO HOLDING CO.,Inc.| ¢ ~ 
Executive Offices, Morosco Theatre, New York City ; 
= 
pee e P 
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SEASON’S GREETINGS | AND 
a TOM | 
BILLY : le eb28 
Pf) P a Ca =) Oe 
A) EYTELL and FANT | reason naan 
a COREE / Oi! AYE B/E iy 9 | : f 
— This Week (Dec. 23)—Moss’ Broadway, tebe York | Ca IWIAS 
Next Weck (Jan. 1)—Palc ey ari, IN. J. 7 | 
Week Jan. &—Sth Ave. an t. Vernen © ° ; 
Weel Jan. 15—Keith’s Alhambra, New York Orpheum Circuit 
: Wek Jan. dns sellindret and Hemiiton, “Ne w Yo! 
Week Jan. 29—Keith’s Royal, New York: Direction MOORE & MEGLEY 


Direction BERNARD BURKE 


ae . 





VARIETY. 








HAPPY NEW YEAR 


Aarthur Hopkins 
’ ETHEL BARRYMORE | © { JOHN BARRYMORE 


in “Romeo and Juliet’ in “Hamlet” 


LONGACRE THEATRE HARRIS THEATRE 


48th STREET, West of Broadway 42nd STREET, West of Broadway 
| Eves, 8:10 sharp. Wed. and Sat. Mats., 2:10 sharp. | ; | tives. on a RE SPE oe re 


. “TH ws ON TOUR 
By Enea PAULINE LORD 


PLYMOUTH THEATRE in Eugene O'Neill's “ANNA CHRISTIE” 


46th STREET, West of Broadway ; WITH 
Eves. 8:30. : Thurs. and Sat. Mats., 2:30. GEORGE MARION and FRANK SHANNON 
sasieatiia 


a “i 


_—— THE WORLD A HAPPY NEW YEAR 


GREETINGS 

































































SEASON’S GREETINGS TO ALL MY CONSTITUENTS 


Season's 


| Senator Ford Greetings 


RE-ELECTED ON THE KEITH AND ORPHEUM 


TICKET : ir : 
THANKS AND SUCCESS TO VARIETY Mildred 
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“SYNCOPATION SUPREME” ee | 
KEITH THEATRES “| ‘*‘BOMBO’’ 
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\' MONTHLY COMEDY SERVICE TOURING 
SOLL SEIN MIT MASEL e oe vill be ready Decembe FF gt 


vy rb r tha n eve +. Laoa't tek 


uny publication that sells as te THE 
pages for as much money, ped 


yet my SERVICE is gilt-edge for ff |’ 
real comedians because every gag fp! 

is brand-new and Griginal. It ORPHE 

contains my latest monologuelj| 

material; also cross-fire routines, 

etc, 

Paige CIRCUIT 

” 


or the first 10 numbers for $11, 
or any 4 for $5. A year’s sub- 


in “PARTNERS AGAIN” Se ae se 








issue or No. 1. 
JAMES MADISON 


Pe 2 SSE SE SSS SESS SS ee 1493 Broadway » New, York “SPITE CORNER”’ 


LITTLE THEATRE, NEW YORK CITY 























PAUL WHITEMAN 
MUSIC 


Gitate Wray Articoestree 
Inc., the services’ of 
genuine: Paul-White- 
man -Orchestras’ are 
now available for con- 
tract work “at Hotel, 
Cabaret and. Resort. 
The ‘Service’ is -com- 
plete, the artists, men 
who play Of | oOno- 
graph. records — and 
the cost is surprisingly * 


low. 


Paul Whiteman: Or- 
chestras aré also’avail- 
able -fot Vaudevillé 
work: in scohjunction 
with headline acts. 


Streitoette | 


te 
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Write or wire for details 
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PAUL WHITEMAN, Ine. 
160 West 45th: Sireet 
New-York City 


Telephone Bryant ITO 
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ARatkowsky 


inc 


28 West 34. Street 


When you're locking 

for exceptional furs at 

a phenomenal saving of 

at least 30% —aA. Rat- 

kowsky is the place a 
core to. 


Discount to 

<_< Prolterthe <« 

@) Furs Repaired and 
Remodeled~- 
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“THE FLIRT” 

“THE FLAME OF LIFE” 
“THE ABYSMAL BRUTE” 
“UP THE LADDER” 

“A LADY OF QUALITY” 
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The Stage . 
[® For bi Boudoir 
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; ; BEST WISHES 


7 | E 
; , | 
Inc. Z 


extends the season's greetings to his 


many professional friends, artists, man- | 
agers and producers who have helped 7 
make the success this institution now : - 

enjoys. * . Pe a : 
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Inc. 


THE SHOP RELIABLE 


; si ’ ad ' ee 
1580 Broadway é = 4 

* THROUGH TO | 
=~ Spotlights’), 


NEW YORK CITY 
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A SPLENDID RECORD 
“ OF 


POWER’S INSTALLATIONS New Year 
IN THE PAST SIX MONTHS 


LOS ANGELES ~=—s—s«|-«s GC UJ BLINER 
FOUR POWER’S INSTALLATIONS | df 


an 
TO ONE OF ANY OTHER MAKE E 
BOSTON | TRI NZ : 


Best Wishes for a Happy and Prosperous : 
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THE LEADERSHIP ( H I ( A G () 


OF 
POWER’S PROJECTORS 

















STRIKINGLY SHOWN IN SEASON’S GREETINGS 
TWO IMPORTANT LOCALITIES “SAY IT WITH FLOWERS” 
Louis Moteff Floral Co. 








AVY NICHOLAS POWER COMPANY \if 
__Weere Cows, Newvorn 





34 W. Randolph St. Phone Cent. 6 
CHICAGO 
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ie : hee SEASON’S GREETINGS TO ALL PERFORMERS 


Important Notice to the Profession | 

In order to centralize our business and place our customers in close contact with MR. WM. A. DUTHERIDGE, our Art Director, 

giving an opportunity of viewing our work and our plant, we have closed our Downtown Office in Chicago and moved the Executive 

and Sales Department to our Studios, 416 SOUTH KEDZIE AVENUE. Take Van Buren Street Surface Car to Kedzie Avenue and 
you are at the door, or take the Garfield Park Elevator to Kedzie Avenue and walk two blocks north. 


Painted SCENERY Fabrics THE - FABRIC STUDIOS, Inc. CHICAGO Phone Nevada 7194 


We have just closed a contract with JOSEPH E. HOWARD for his ““NEW REVUE,” which opens in January. More about this later. 
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PRESENTS 


JOHN M. STAHL’S PRODUCTION 


Tue DANGEROUS AGE 




























F 2. JE BEST PICTURE OF WHICH 
THE MONTH, AND A MONTH THE 
IN WHICH THERE HAVE DANGEROUS 









BEEN EXCEPTIONALLY 


7a, GOOD PRODUCTIONS.” 
4 —Chicago Herald, and Examiner | 




















LEWiS E, STONE 


NEW YORK 


PREMIERE 


} STRAND THEATRE 


WEEK OF 


JANUARY 28th 
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RUTH CLIFFORD 


A Picture Every Wife Should See WITH Her Husband 


a) : 
NATIONAL 
TURES 




































































ae >” SeasowS-GREETINGS == - FRANK EVANS i { 
, MAE | RENE RENE and WISHES TO PRESENT § 
MARVIN __ FLORENCE FLORENCE i 

MARY PREGS and PUBLIC \ WALTER 4 

LEE ETE eid McMANUS ci | a 
JACK EVER PRODUCED CARLTON A s 
PURL | DAVE (Soutfy) MARION CHASE a t ibb | 
GORDON = ED. C. 3 Z Bi Oo ie a 
BENNETT THE DAVIS ia 
AL Dave Juries Show — JIMMIE. : | 
GIVEN QUANTITY STANTON — B 4 

9 JACK ee nN OG. ye a 

_ McNAMARA WILLARD i WwW 





FRED DELMAR and His FIGHTING LIONS WISHING ALL 
- a A HAPPY WET NEW YEAR 


THE STANDARD INDEPENDENT 
| VAUDEVILLE AGENCY 


rALLY MARKUS 





- SEASON’S GREETINGS 











With RAF FAELLI 1547 Broadway 
| SHUBERT VAUDEVILLE NEW YORK | 
3 Fs — ae a ee meant Cts Oee* aie GAIETY THEATRE BLDS. 











\'BERT LEVEY CIRCUITS © 
R E N T : 
CHARGR-THEN DEDUCE FMOM PUR: NOVELTY SCENIC STUDIOS VAUDEVILLE THEATRES | 


CHASE PRICE, 


Sis atm weno cinckscve ccacn. | Bad Wael 0b “erect NEW YORK CITY ||ALCAZAR THEATRE BUILDING, SAN FRANCISCG® 


SETTINGS YOU MAY CHOOSE FROM Phone Bryant 6517 PAUL GOUDRON 
EASTERN REPRESENTATIVE, WOODS THEA, BLDG. CHICAGO 
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Vou Cant Afford lo pass up this Hat Namber 
Its Great for Singles cal Surelie for Quartets 
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A Style Suabtly Different 


A beautiful klending of two tones that 


el en 7 
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+ invariably selected by the well | 
Ther ¢€ hy also a Snapp y Dance Arrangement » gee ata is offered in Brown and | 


Brown Kid—Grey and, Patent—Black 
Suede and Black—Red Kid and Black 
Trimming Combinations. 


ANDREW GELLER 


1656 Broadway at 5ist Street 


We give special attention ‘o custom and mail orders,’ 
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Greetings 


-FRADKIN- 


Concert Master of the Former 


== == =e BOSTON SYMPHONY QRCHESTRA 
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Copyright MCMXXII by Fred W.Hager, New York City, 
Iaternationa] Copyright Secured. 
Printed in the U.S.A, 
Copyright assigned MCMXXII to Sam Fox Pub. Co.,Cleveland,O, U.S.A, ie ) 
ey Popular Lyric Soprano 


FURNISHED 
omy Love ve—A. Sp een Tae BERTHA ararrwenrs 
Eleanor — a A Beautiful Ballad i | EMivate Bath, &-0 Reequn “the professions and convenience of ) 


323-325 West 43rd Street NEW YORK CITY 
} STEAM HEAT AND ELECTRIC LIGHT - - $15.00 UP 


We ane or Dance Specialty IRVINGTON HALL | HENRI COURT 
Nola | 

















355 W. 51st Street 312 W. 48th Street 
ee 6640 CIRCLE i 
Tages or Were for Prolectinial Copies. and pe 640 CIRCLE | abt Siceneaets 
4 a” cetera, 4 Fi f buildin f ti rest , having every deyi I co dence, 
<—Orehesh ations. 2 m3: ; : PR Artes weer aa benksthnlay atramena. ana ouniiel of 23 “ahd 4 aeaeen : “~ a kitchedl 
= | and kitchenette, tiled bath and phone, $17.00 U p Weekly. 
oS. A .M. B we> 4 PUBLI SHING co. | Address all communications to Charles Tenenbaum, Irving ton Hlall. 
2. : . SR TN “Bs 
Cleveland and Mew Yorks - ul a. Ty 


“Wisit ae NewDork. Pr ofessional Studios. 
- AF 158-160 West 45. ™St —A Door from Broadway 


a ee ae | 754-736 pour AVENUE 
“THE CIRCUIT OF OPPORTUNITY” 


SHUBERT VAUDEVILLE 


ALL APPLICATIONS FOF. ENGAGEMENTS AND TIME FOR SHU BERT VAUDEVILLE SHOULD BE MADE TO 


i. - SHUBERT VAUDEVILLE EXCHANGE 
| '(AARTHUR KLEIN, General Manager 233 West 45th Street, NEW YORK CITY. 
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} DBetween-46th and 47th Streets One Eipek West of Broadway 
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} Three, Four and Five-R wan Class Furni ad Sw ents 
Strictly Professio nal MRS G Ke o1 IEeGET, Mer ress Bryant R95 0-1 
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BERT LAHR 


'/Mercedes la Faye 


“KEEP ON SMILING” CO. 
SEASON’S GREETINGS 


_SEASON’S GREETINGS 


Bat 






THOMAS WILKES — 
WESTERN ENTERPRISES Gk 


MAJESTIC THEATRE, Los Angeles ARTHUR MAUDE 


WILKES ALCAZAR THEATRE, Sun Francisco MC }) () Ni A IL 1) T R () | 


DENHAM THEATRE, Denver Western Representative, SIMON AGENCY; Eastern Rep- 
resentative, LESTER WALTER, PAT CASEY OFFICE 
WILKES THEATRE, Salt Lake City 
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‘Sounintl Gréatings to All Ys F viele 


‘Ralph E. Bushman 


in “WHEN LOVE IS YOUNG” 


Ke B. F. KEITH CIRCUIT Direction LEWIS & GORDON 
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HEAD OFFICE: 


ALEXANDER BUILDING, SAN FRANCISCO 


v¢ COMPLIMENTS OF THE SEASON 
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STARA RE RTE ANE BA HERE TPE PA PES HS POPS IS TA RA Ae F-. &. IVE. PROFESSIONAL TRUNKS 
PRICES REDUCED—QUALITY IMPROVED 


ARE YOU GOING TO EUROPE? | SUCENECOX | scsner toe rece ar 
\ NEW YORK KANSAS CITY SAN FRANCISCO 
SAMUEL ‘NATHANS BOOK TRUNK CO. VICTOR TRUNK CO. 

531 7TH AVE, 561 MAIN ST. 74 ELLIS ST. 

SC EN ERY BOSTON : DENYER LOS ANGELES 


| 
j 
BOYLSTOW LUGGAGE SHOP D. SILVERSTEIN 
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Steramshtp accommodations arranged op all Lines. at Main Office 











“A DEATHLOFF & SON 77H AND HILL ST. 
Prices. Boats are going very full; arrange early Foreign Money 1734 Ogden Avenue CHICAGO 725 ISTH ST. ‘ neon teabuan ener 
' BARNES TRUNK a 0 
benght ond cald. Liherty Bends Penebt oem Pere CHICAGO t $y WEST RANDOLPH NEBRASKA TRUNK CO. 405 SUPERIOR ST. 
' 
PAUL TAUSIG & SON, 104 Eant 24th St., New York. | Stinad techie G00 ca _ HERKERT & MEISEL TRUNK CO. om 
4 ree . . . - 
Phone: Stuyvesant 6136-6137. Ask:—MAX HALPERIN * , 
omy op sone gy i — AIG a> > waiters - ~ are ’ ; : if 
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AMALGAMATED VAUDEVILLE | 
AGENCY 


A. SABLOSKY JOHN J. McGUIRK M. HERSHFELD 
FRANK KEENEY _ C.E. WHITEHURST JULIAN BRYLAWSKI 


THE SEASON’S BEST WISHES 
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| MAKE YOURSFIF A CHRISTMAS PRESENT qa 


SCIENCE’S New Attribute to WOMANLY BEAUTY 
DIFFERENCE BETWEEN Youth Restored to the Eyes" 


| ) ‘Youth and Age Is a Sagging Face 
DONE eat 
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Before 
Your 

Mirror 
See What J 
it will do. , 








We have been able to convince some of the largest ‘insurers 
of property in the U. S. that we could show them a sub- 


stantial saving in the cost of their insurance, besides im- 






proving the coverage materially. 


Lifts the ‘‘jowls" or 
sagging cheeks. 


Lifts the baggy chin. 


We feel confident we could do the same for you. 





Lifts the drooping 
corners of the eyes. 


Lifts drooping mouth FEET, “BAGS,” HEAVY 
= EYELIDS and EXCESSIVE 
—— LOOSE or AGED SKIN 
. : ne AROUND the EYES, PRO- 
Lifts sagging face and DUCING NATURAL. 
restores the pleasing, YOUTHFUL EXPRESS ON 


\S 
pen 
3 
youthful couteur " 
It is natural for every intelligent woman to wish te 
appear at her best. It is natural to not want to look 
older then you really are. Every defect above men- 
tioned edn be removed by immediate, scientific method, 
DR. PRATT 40 West 34th St., New York ; 
Phone 002 4 
b 








DR. W. AUGUSTUS PRATT 
TAKHKS AWAY “CROW’S” 


| LIFTING 


ARNOLD ROTHSTEIN & CO, |" 


| YEARS 


30 West 57th Street : bed 


FACE 
NEW YORK CITY 


Phone: Cle 30 300 HOUSEKEEPING APARTMENTS 


(Of the Better Kind—Within Means of Economical Foll:s) 


| Under the direct supervision of the owners, Located in the heart of the city, just 
$4 Broadway, close to all booking offices, principal theatres, department étores, 
traction lines, “L” road and subway. 
We are the largest maintainers of housekeeping furnished apartments specializ- 
ing to theatrical folks. We are on the ground daily. This alone insurea prompt 
| service and cleanliness, 2 
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- - - | ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELEC TRIC LIGHTS 
— ——= > | HILDONA COURT 
3411 to 347 West 45th St. YANDIS COURT 






! 
ef . * | Tans Rangnete S880 241-247 WEST 43d STREET 
Finest type elevator, fireproof build- BRYANT 7912 
MARTIN BECK | ing. One, two and three rooms; built- eo ‘\ 
! | 2 bathe with ge Tiled kitchen- 
° ettes iree rooms ave full-tiled MRS. od ‘. . 
President aie eA i) ile iKS pe o K, formerly of eae Court 
tai $18.00 up Weekly. $65.00 up Monthly. Is Now in Charge of Yandis Couri, 
Palace Theatre Building ; 


| % | THE OUPLEX One, three and four reom apartmenis 
i NEW YORK Fh peters with kitchenettes, private baths and teie- 
: : _ ree 2. phone. Directly off Times Square. Ca- 
































| three and four "room with bath. asual uaerearedit room arrangement af- | 
BOOKING DEPARTMENT EXECUTIVE OFFICES |, oF more adults. = way © three | fords every a: 2 
Palace Theatre Building State-Lake Building it PI AP Ra Yor - " up weekly : 
a a cca CHICAGO | SAanakate Cua ae tee tres ee ee 
X > eee" SCOR OO ——— | DEANE KATHRYN 











ORDER YOUR FURS NOW! 
Pay when you want them 


BLUMENFIELD’S FUR SHOP in “Song initia” 


204 State-Lake Bidg.. CHICAGO 


(SUM BUM) ee Direction ED BECK 


with Rube Bernstein’s TWO KIDS NOW—BUT WATCH US GROW 
CUT RATES. We not only wish our friends, but we wish oursclves all the luck inn 
“RROADWAY FLAPPERS” R. R. TICKETS voxs ht and Sold, vorld fomthe New" Yea 
, s cet Broker 
A HAPPY NEW YEAR TO PY eS i 118. ¢ “Telephone Seka 897 a ear — ACKERMAN & HARRIS 


EXECUTIVE OFFICES: 


MARIE WILLIAM KENNARD’S THIRD FLOOR, PHELAN BLDG. © 
HENBIE? rA = WARRINER SUPPORTERS vr MARKET, GRANT and O’FARRELL'STREETS SAN FRANCISCO 


“AMERICA’S OWN: SINGERS’’ — a © ts 5 Roy os44 ELLA HERBERT WESTON, Booking Manager 


Clyde J. Bates ==" MOORE ™ ARNOLD 
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VARIETY aie be, 
“WHY GIRLS “SCHOOL “YOUR BEST 
LEAVE HOME” DAYS” FRIEND” x 


With All-Star Cast With WESLEY BARRY With VERA GORDON 
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“BRASS” “MAIN STREET” “The Beautiful and Damned” 


By SINCLAIR LEWIS By F. SCOTT FITZGERALD 


By CHAS. NORRIS 
“RAGS TO RICHES” “HEROES OF THE STREET” 
= ' With WESLEY BARRY 


“THE LITTLE CHURCH AROUND THE CORNER” 


from the noted play and book—all-star cast 


- “A DANGEROUS ADVENTURE” 


with GRACE DARMOND 





Classics of the Séreiai 
1922-23 











TO BE 
ANNOUNCED 
LATER 











‘Classics of the Screen 
1923-24 
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lwFPHILE the season prompts us to extend 
{ to you a sincere wish for happiness 
and prosperity this New Year, we 
know that it is only by performance 










CHICAGO 


HOTEL MORRISON 









Our productions for the coming 
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year in addition to the TWELVE CHAPLIN 
CLASSICS are an assurance, we feel, of the Hap- 


piness and Prosperity we are all seeking. 


CHAPLIN CLASSICS, Inc., 
117 W. 46th St. 
New York City. 





| | Signercremmnees sviaramaeees: 


“LESTER. STEVENS 


AND THE 
STRAND THEATRE ORCHESTRA 
SAN FRANCISCO) 


EXTEND GREETINGS 











iM COOPER « 


ME T00” 


























danihaiadesinietindemdesisteriat EGEEZER ieeininniade visiniaheridetaiunieitninietiahaiaiesiesl 
— “ATTENTION TO THE “THEATRICAL PROF ESSION ae ESPECIALLY TO THOSE WHO WILL JOIN IN AND MAKE IT A REGULAR NIGHT 1 3 
SeVENT | NEW FALL REVUE, “BETTER TIMES.” “BIG BROADWAY HIT.” _ Produced by MR. ARTHUR HUNTER 
110-112 WEST 39TH STREET (NEAR BROADWAY ) LUNCHEON $1; DINNER $2 ‘ 
WE CANNOT SERVE ALL THE FOOD IN NEW YORK—BUT WE SERVE THE BEST 
= M F T A | () R A SUPPERS—A LA CARTE AT ALL HOURS 

os CUISINE FRANCAISE. Cabaret During Dinner Till Close. DANCING from Noon On. a 

Under the Personal Management ot BILLY COOK SUNDA YS SPEC 1 ae DINNER 
TELEPHONE: FITZROY 4125 oa 
6 
. =m Rd. ak ana: J es gates, e aes mE Ee 
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SEASON’S GREE TINGS 
FROM 


| Halperin. Shapiro Agency 


Booking Exclusively with . 
W. V.M. A., ORPHEUM, JR., B. F. KEITH WESTERN 
and affiliated circuits 
A. few of our acts: 


MAURICE GREENWALD 


presents 


GENE and MIGNON — 


, In In “MAYTIME IDYLLS” 


VAUDEVILLE’S MOST EXCLUSIVE OFFERING Be | se ace rane Wareure 
HARRY SIGMAN at piano |S Si “iia Sh = 
“anys A DOG’S LIFE” ie Sarraene a, 


a ro 5 , Mt da and Satur a. 
Hast —— by en 
nt cr 


“ GRAND RAPIDS, THE 
mS | WORLD'S BEST FURNITURE 
Can No eon o }5 a oo 
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SEASON’S GREETINGS MAURICE. GREENWALD | ay ts 
\ %. | GTS Ts a 


Ww REHOUSE ASSOCIATION % 
pe 5184520+522:5248 526 WEST.55 “ST STi § 


"MLLE. TWINETTE. 4 


FROM — 


GIBSON SISTERS AND GRADY 


presents 


FRANKIE KELCY 


The Brazilian’ Heiress 





EDDIE HILL 


THE DAPPER COMIC 
Playing the Orpheum, Jr., Theatres 
MAJESTIC, CHICAGO, THIS WEEK 


Fee 


MAURICE GREENWALD 


presents 


BOBBY JACKSON 


in “ECCENTRICITIES” 
with DON FRAZIER, LOLA LA MONT. 
and MAUREEN HUNT 





BAL LLOYD and JACK GOODE 


“TWO GENTLEMEN FROM DIXIE” 


ORPHEUM THEATRE, KANSAS CITY, 
CHRISTMAS WEEK 





JACK LEVY and THE 4 CROWELL 


Sisters 


Vaudeville’s Classy Musicians 
presenting 


“A STUDY IN MELODY” 


Elaborate Scenery; Gorgeous Costumes 








A Gifted Artist of the Act. 





MLLE. NICHOL as 


TWINETTE and BOILA 


With EDNA CHARLES 
novelty as par 
f ace isAltsplayed 
1@ agile poses of 


Danee. Watch 
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‘iiilieas N. V. A. CLUB, New York 
SEASON’S GREETINGS 
THE 


CANSINOS 


ELISA, EDUARDO, ANGEL and JOSE , 


Musical Director, GEO. W. HERDLICKA 


MISS HAPPY HARRISON | 


INTIMATE ANIMAL CIRCUS 


Featuring those unrivaled mules DYNAMITE and MAN O’ WAR 
DIRECTION 











W. V. M. A. WILL JACOBS 





B. F. Keith, HARRY BURTON 
AL 
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STRINGING COMEDY 


PHIL GOLDEN | 





BEST WISHES TO ALL 
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C. B. MADDOCK 


‘PRESENTS 


s0 MILES FROM BROADWAY 


WITH 


HARRY B. 


WATSON 


B. F. KEITH’S ALHAMBRA, New York (‘Fhis Week) 
B. F. KEITH’S ROYAL, New York (week of Jan. Ist) 





HAN DM ADE 


THE REASON 
THEY FIT PERFECT 
LOOK DIFFERENT 
LAST LONGER 
160 W. 45th St., New York City 
Two Doors East of Broadway 


10% Discount to N. V. A.’s from an N, V. A. 
ALSO TO PROFESSIONALS 











GIFT A 


Taylor XX 


at $75 


The Biggest Trunk Value There Is 


CHICAGO 
28 E. Randolph 


NEW YORK 
208 W. 44th St. 





. 








H. HICKS & SON 
675 Fifth Avenue, at 53d Street 


Have a little fruit delivered to your home or 
your friends—take it to your week-end outing 





‘SEASON’S GREETINGS 


CHARLIE BORELLI 


Now with BOB LA SALLE 
B. F. KEITH CIRCUIT EXCLUSIVELY 
Direction ROSE & CURTIS 





A Happy and Prosperous New Year 
To All My Friends 


in the Profession 


Walter Paul 


Hotel Woodward, New York City 











“BETTER THAN THE BEST SHOW IN TOWN | 
FRED MANN’S 


-RAINBO GARDENS 


CLARK at LAWRENCE. 


Frank Westphal and Kainbo Orchestra. 


Continuous Dancing—Vaudevilie. 


Po AOE Theatrical Nite Every Priday, 





Don't Forget While ; in Chicago—Amateur Nite Every ‘Wednesday 


IKE BLOOM’S 
MID-NITE FFROLICS 


18 EAST 22d STREET Restaurant Service a la Carte 
First Frolic at 11:30 FP. M. Third Frolic at 1:30 A. M. 
Second Frolic at 12:30 A. M. Fourth Frolic at 2:30 A, M. 


Professional Courtesy Extended 





THEATRICAL 
WARDROBE TRUNKS 


gets L NORMANDIE GLDG. 
KE eor 838th & Bway. Wk 
PHONE: FITZROY 3848 





ee 








STAGE 
AND STREET 
SLIPPERS 


wr 8 SALLETS and FLATS 
Mail ‘erie C. 0. D. for Half Amount. Add 25¢ Postage. Catalog ¥ Free. 


7 =N ' 
$97.95. 
: trap or Plain Pump. 225 W. 42d ST., N. Y. No Agents Anywhere. 


Satin; Black, White, Flesh. 








eo T FRENCH SHOES 
r ” nd OF Stage. 


45th At 
facks 


West «§ WNo. 15° 


} 





Opp. Lyceum Th bei. 


broadway } 
and 6th “Ave. Ps 








Sponsors ¢ 
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EDWARD GROPPER, Inc. 


grootwess| ARNAUT BROS. 


Ne TWEAR 

5 "the Newest Parte 

verniene te Sores Soll in England 
And You Never Can Tell 


HARRY WELLER 
CARLTON EMMY 


793-8th Av. %*.* 
HIS MAD WAGS 


is" Open Evenings 
FRANK NINA 
ON ai? 
ROOKED SOLID— ORPHEUM Ci, 








World’s Greatest Dancing Skaters 
NOW PRATURED 
INGERSOLL PIER BAULRO 


Om 











BACON and FONTAINE 
Dire BURT CORTELYOU 


DETROIT, MICH, ction: 
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FULTON Theatre, w. 46 st. Eva. 8/10 | New 


Amsterdam Theatre—W. 42d Street 
Mats. Wed. and Sat., 2:10] Evenings 8:15. POPULAR MAT. WEDNESDAY. 
SAM H. HARRIS Presents REGULAR MATINEE SATURDAY. 
MARGARET LAWRENCE | *. Nationa! Institution | rst 
Ziegfeld pete 


in the LONDON TRIUMPH 
6 99 By Rudolf Besier & 
SECRETS ere eee F'OI I IES VEOWARD Gow owes MANAGING NG DIREGTOR. 
"Staged by SAM FORREST 


—Extra Matinee NEW YEAR'S DAY— HUDSON West 44th St. Bves., 8: NEW YEAR’S WEEK PROGRAM 


: Mats. Wed. and Sat. 
SAM H. HARRIS Attractions 


SIC BOX THEATRE GEORGE M. COHAN’S 7 5 | 
wesw meen ane =e] 6Q) THIS IS LONDON! | 
MUSIC BOX REVUE’ THE HOWLING SUCCESS 


Staged by HASSARD SHORT. 
WITH A GREAT CAST! BE I i ER i IMES 


Maxine Elliott’sits.e we wes sat T THE 
SAM H. HARRIS Presents KR | P P O D R O M > ee 
JEANNE EAGELS | “)gurs gasinaeanem™ 


in “RAIN” wat: DAILY, 2°15; EVES. 8:15 STRANGER’S BANQUET 
Founded on Ww. Set Se | 

ee LIBERTY THEATRE, W. 42d St. 

42a St., W. of Bway. Mats. Wed. & Sat. 7 
REPUBLIC | ivesinis'at $35) Best American Musical Play SUPREME MOTION PICTURE ACHIEVEMENT 


é t 2:30. ; ‘ 
Mats. Wednesday and Saturday a in the Whole Wide World” 


ANNE NICHOLS’ New gare AD GEORGE M. COHAN’S COMEDIANS : WITH A CAST OF 25 STARS 
“ABIE’S IRISH ROSE TITTLE. NELLIE KEE - INCLUDING HOBART BOSWORTH, CLAIRE WINDSOR, CLAUDE GILLINGWATER, 


With an All-Star Cast STUART HOLMES, FORD STERLING, DAGMAR GODOWSKY, ROCKLIFFE 


aie > . apg FELLOWES, NIGEL BARRIE, LUCILLE RICKS 
GAIETY eee ssi a0 | ELTINGE siatinces Wed. & Sat., 2:30. 3 es 


A. H. WOODS Presents F E T Y Y N 
CHARLES DILLINGHAM Presents HELEN MACKELLAR : ROM THE STORY BY DONN BYRNE 
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LOYALTIES | ,towettsnenian' wit : : 
“THE MASKED WOMAN CAPITOL GRAND ORCHESTRA ERNO RAPEE 
By JOHN GALSWORTHY 

“SEASON'S BEST PLAY."—Tribune with JOHN HALLIDAY CAPITOL BALLET CORPS—Alexander Oumansky 


And TWENTY OTHERS Ballet Master 
HENRY MILLER’ 7a Lh Ay " Mile. Gambareili, Prenihins Danseuse; Doris Niles and Thalia Zanou 


GEO, Thea., B'way at 424 St. : 
_Evs, 8:20. Mats. Thurs. & Sat. 2:20.| M. COHAN aints: wea S002 30. SOLOISTS—Evelyn Herbert, Betsy Ayres, Erik Bye, Robt. Davis 


INA CLAIRE, FHE LOVE CHILD 


By HENRY BATAILLE 
AND CO., Including BRUCE McRAE ‘n Adapted for the American s Stage P resentations by ROTHAF EL 
ARTHUR RICHMAN’S New Comedy. By MARTIN BROWN 


with a Notable Company, eins 
th SIDNEY BLACKMER 
e ru JANET BEECHER 
LEE BAKER 
THEATRE, W. 48th St. Evs. 8:15 


COR Mats. Wed. and Sat. at 2:15. AT THE GLOBE 


STATE-LAKE THEATRE BUILDING GROUND FLOOR 
MERTON “The BUNCH 188 N. State St., CHICAGO OF THE 
OF THE MOVIES and JUDY” WHY NOT GIVE HER A DIAMOND BRACELET ? Exhibitors of Michigan 


Harry Leon Wilson's story dramatized by DIAMOND FANCY. RINGS REMOUNTING . 4 
Gea, 8. Kaufman and Mare Connelly ENTHUSIASTIC WELCOME FOR BRACELETS WATCHES p i A M ( N p S REMODELLING Read our magazine published 
CHARLES DILLINGHAM’S BAS RESETTING T 
Glenn Hunter Florence Nash) yew musicaL ENTERTAINMENT, | 1A} 4LIEBS | SCAREEINS Se eetGNS | CVETY Tuesday. 
isin St ur Bway Eva ats, “IT'S A GREAT SHOW.”—Eve. Post. If you want to reach this 
LYCEUM State chur, and ast at 2 yoy Reserved on Deposit clientele there is no better 
e 


PAVED EEE AGSO. Fyesats TIMES SQUARE oe Pick out her Xmas present NOW. A small deposit will get you first medium 


: & divans the. tub ie choice and we will deliver same any place in the United States. R t 1 
{ATS. . & . £230. a 
; REFERENCES . es very low 


“THE FOOL” Paul Biese, Freddie Bachman, Jack Norton, Maurice MICHIGAN FILM REVIEW . 
as SHYLOCK in CHANNING POLLOCK’S Greenwald, Ruth Etting, Nan Halperin, Eddie Cantor, 
The Merchant of Venice hac, decked oc dn. hiiasa Sam Tishman, Buddy Walton, Jack Lait, Billy Diamond,| JACOB SMITH, Pablisher 
Theatre, Wway and s0ih, St New Play Produced by the Selwyns' Ethel Linton, Eddie Walsh, Jess Freeman, Alma Adair, 415 Free Press Bldg. 
arene Gea acts. ear’ wakees MARK J. J. Nash, “Tink”? Humphries; in fact, anyone in show DETROIT, MICH. 


BLUE BREE ‘STRAND ———_—__—___— 


in BOOTH TARKINGTON’S Broadway & 47th St. One Moment West 



























































Direction... .... +. -..:.deseph Plunkett of Broadway at _ THE STANDARD ENGRAVING CO. Inc 


vy American Cor dy 
“ROSE BRIAR” Oier 7 ed, on 41 $ St i w& 22S Vist 39 St. NEW YORK. 
WITH “ONE EXCITING NIGHT” The Rendezvous of the Leading Lights of lnetege the Stage. 


’ 
SLLAN DINEHART & FRANK CONROY STRAND SY MP HONY ORCHE ST RA The Best Food and Entertainment in New York. Music and Dancing. 


— A ZIEGFELD PRODUCTION — | CARL EDOUARDE...... Conductor $i Our Special: A Sirloin Steak and Potatoes (Any Style) $1 
BELASCO Pisce Sere St p . ed ve Knickerbocker Day F805 res = |< Laid In the GRILL with SPECIAL RESERVATIONS for LADIES | 
DAVID BELASCO Presents HENRY W. SAVAGE Offers AMERICA’S FOREMOST “THEATRES AND NEATRES AND HITS, DIRECTION OF LEE AND 3. i. SHUBERT "| 


A NEW COMEDY—WITH MUSIC Pe: eet eS pea nat rhe ’ eee 
LENOREULRIC! THE CUNGING VINE | erestet wostcar mr oF sos.) CENTRAL M898 Sy nares 
with PEGGY WOOD "Br Acc TIME SHUBERT VAUDEVILLE |§Formerly REISENWEBER'S 
asKIK/ Sa" Baier de eary night, including teitguy and Week Beginning MONDAY MAT. Jan. 2/9 01, ius Circle and S8th Street 


Saturdays. Fer Mat., All Orch., $2. Ali Bale., $! 66 
A New Character Study by ANDRE PICARD Best Seats NOW at Box Odes. a Second Triumphant Year } MAIN STREET —Phones COLUMBUS 2882-2883-1509 
: x’ 2d Street and 
45th St., of Broadway Tl tre, 7th Ave., CENTU RY TH EA. = > , 99 
MOROSCO Eve a8. 8: a, M: _ Wed and EARL CARROL at Fiftieth Street: | er - ' Cent. Park West A Real Home for 
Saturday at 2 Eves. 8:30. Mats. Thurs. & Sat.. 2:30. | Eves. 8:30. Matinees Wed. and Sat , 
"MEN SCHWAB & KUSSELL Bring You —EXTRA Matinee NEW YEAR’S DAY— AND ALL STAR SHOW Theatrical Folk 


LEAVE The GINGHAM GIRL 49th St. Thea. W. “ Bway. Evs. 8:30. AMBASSADOR 72°:;: 42th St.. near with the best rate 
with EDDIE BUZZELL limite mee Mats. Wed. and Sat 2:30 A Bway. Evenings 8:26 | value in New York 
HOME HELEN FORD, “BERTIE BEAUMONT p Daceaynagecaryncagiates, ng MYSTERY FEA SE Matinees Wednesday and Saturday. | Rooms with private baths; 
| | Sei, “HE ete | DATS PERI NG| qiittrmtaae taste” | mute of Pane, ee 
Biggest Laugh in Town ALAN ESWARSS AMELIA SUMME RVILLE THE eatin, heneae aaak Bath ‘ 
And the BEST CHORUS on BROADWAY LADY IN ERMINE »f € 
SEATS SELLING 8 WEEKS AHEAD | IDIRES 


Overlooking Central Park; 









































WITH 
. ith ? S Day and Night Service; 
- ‘ WILDA BENNETT & WALTE ; 
JOHN GOLDEN SUCCESSES —HAS THE TOWN TALKING— ore ee Ail Conveniences 


| “Madge KENNEDY 7 th —EXTRA Matinee NEW YEAR’S DAY— —EXTRA Matinee NEW YEAR'S DAY—| CHAS. E. GILMAN, Mer. 
in SPITE CORNER aL 


we _ CASINO : 9th Bre adway Eves 8 95 — 
N SHUBERT THEATRE: ttn street Matinees Wed. and Sat 
By Frank CRAVE HEAVEN yy ; oT ACE SHOE 























Eves, 8:30. Reg. Mats. Wed. & Sat 


: s. Wed. -1| Musical eenditie Setuthie 
LITTLE a ep ag BOOT West 45th Street. |! - 3 . 
—Matinees Wetaccted ent Ae Pho a TEs nenan 2 SenIngs wt 50. Greenwich Village Follies SALLY, IRENE and MARY EVERYTHING 


. . 4 ‘ —_w al Immediate Delivery. Single Pair or 
Fourth Annual Production WITH Production Orders, 


Mats. New Year's Week: Mon. & Sat. | Eddie Dowling and a Great Cast SEND FOR CATALOG. 


—EXTRA Matinee NEW ¥EAR’S DAY— AISTONS, Inc. 


’ b c ; ose « Bidg., 17 N : 
pict LOENDEZ-VOUS °\\! (RARE race GLC) nar ee 


“40 | BROADWAY awe DOVERSEYV 4 RKWAYAS par we Ps hE ns ene” “Delightful musical comneay. well acted, D | ad ? 
see WHERE Professional” eee Meer ee ouglas Hote 
Peonle Meet After the Show HOURS d UJ D 5 | E G () k ROOMS NEWLY RENOVATED 
Wour: 7 1CTL HORTG OTP ay & Fp W E o.. | V E ] N COMFORT AND CLEANLINESS 
AAA GIN CE thet BET OF RS , x race “Better than ‘I What All Conveniences Reasonable Rates 
° (The Insect Play) pou oak tive: sm Ath hy more could 207 W. 40th St. Ons Black West 


By JOSEF and KAREL CAPEK of Broadway 
Moves to 44th St. Theatre Monday, Jan 8 | —EXTRA Matinee NEW YEAR’S DAY— Phone: PENNSYLVANIA 1264-5 
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1 Bs 49 OLD BOND STREET CABLES 


LONDON, W. COCHRANUS, LONDON 
ENGLAND 
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